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“The world will be saved by intelligence and the humanity of generous people, 
and possibly love,” Miuccia Prada told reporters after her men’s fall/winter 2018 
show, held in a Milan warehouse on Sunday. “But of course the aesthetic helps.” 
As ever, the designer remained focused on the state of society in her collection. 
She sent models down the runway in workers’ uniforms and armloads of bags, all 
in the key of Prada: padded, artfully cut and in the shiny black pocone nylon that 
first established the designer’s reputation as a contrarian oracle of fashion. 

In the years after Prada took over the luggage-making company her grandfather 
had founded in 1913, she introduced radical new offerings: a line of clothing, a 
collection of shoes and then bags recast in the unlikely anti-luxury material of 
nylon. Eventually her Vela nylon backpack came to define the cerebral, 
minimalist style of the ’90s. “I am in love with black nylon,” Prada announced 
backstage, expressing passion for its “utilitarian tone and industrial aspect.” 

In her latest interpretation of the material, Prada asked the architects Rem 
Koolhaas and Herzog & de Meuron — with whom she collaborates regularly — to 
design something in nylon for the show, and to select another talent from their 



field to do the same. They chose, respectively, the German designer Konstantin 
Grcic and the French designers Ronan and Erwan Bouroullec. T spoke to each of 
them about their designs. 
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Herzog & de Meuron: A Printed Shirt 

“Printing is transformative,” Jacques Herzog told T backstage post-show. After 
all, his buildings are often clad in printed, ornamental facades. The architect 
interpreted Prada’s nylon with a dense barrage of black text on a white 
background — which he explained was inspired by the age of fake news. He said 
the piece reflected “the increasing disappearance of text as a reliable medium of 
communication,” but also echoed the architectural ornamentation associated 
with the firm’s structures. “Miuccia is such an intellectually daring person,” he 
added, alluding to their 17-year working relationship, which includes Prada’s 
Tokyo tower and New York headquarters. “Her designs really are fashion, but 
they somehow also reflect the life we’re surrounded with of politics, culture and 
radical transformations in the world. We work in a similar way in our own field, 
and now, we’re trying out her field of fashion.” 
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Rem Koolhaas: A Frontpack 

“In a long-term collaboration, it’s not the profession that counts, but the 
sensibility, and we share a sensibility,” Koolhaas said over the phone from New 
York. With his firm OMA, Koolhaas has created everything from buildings to 
runway sets to fabric for the brand in the past. Citing the “inconvenience and 
slowness” of conventional backpacks, which must be removed to locate 
possessions, Koolhaas solved the problem with a frontpack — a provocatively 
strange yet stunningly sensible solution imbued with the dual concepts of civility 
and liberty he explores in his architecture. But creating the project alone with 
just scissors, tape and cardboard was a joyous escape from architecture and its 
teams of associates, Koolhaas said. “Architecture takes five years. In fashion 
something amazing can be ready in just 24 hours. I’ve always had a slight 
fashion envy because of that speed.” 
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Ronan and Erwan Bouroullec: A Portfolio Case 

“I didn’t want to do a fashion project, but this is more of an object,” Ronan 
Bouroullec said after the show. Along with his brother Erwan, he imagined a 
nylon portfolio for their first collaboration with Prada. “It’s linked to my memory 
of carrying a portfolio as a student.” Purified but playfully poetic like all of the 
duo’s design work, the sleek case came in multiple sizes — from a small envelope 
to a large blueprint-sized format, the latter of which appeared in the show. It’s 
accented with pops of color in the form of functional elastic bands, eyelets and 
bindings of crosshatched Saffiano leather that Mario Prada invented a century 
ago — a chromatic and softly padded update to the plain cardboard one from 
Bouroullec’s school days. 
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Konstantin Grcic: A Fisherman’s Apron 

Absorbed by the concept of functionality, Konstantin Grcic imagined pockets, 
lots of pockets, for his first-ever project with Prada. “I wanted a fishing vest in 
nylon based on the one Joseph Beuys always wore that his wife custom-made for 
him — but more abstract,” he explained backstage. The result was an unusual 
side-slung apron piece, tied at the waist and plotted with pockets of all sizes. A 
version not shown on the runway turns the concept into a frontal vest attached 
to the body by a hood. “It’s fun to put your mind to creating something in a new 
category,” Grcic said, then clarified: “Not fun — it’s enjoyable and it’s 
satisfactory, and it works well with a partner as meticulous as Prada.” 
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The words you are reading right now constitute a medium on its last legs—at least according 

to Jacques Herzog. “Written text has lost its credibility when printed in newspapers and 

magazines reporting daily information from across the world,” says the Swiss architect, who, 

with Pierre de Meuron, makes up one half of the eponymous global architecture practice 

Herzog & de Meuron. “We don’t trust it anymore.” 

Along with his cofounder, Herzog has been invited to channel this anxiety into an unlikely 

medium: luxury fashion. As part of its new Prada Invites initiative, the Italian fashion house 

has tasked four creatives with designing radical alternatives to an existing object or item using 

Prada’s signature black nylon fabric. (Paris-based design studio Ronan & Erwan Bouroullec, 

German industrial designer Konstantin Grcic, and Dutch architect Rem Koolhaas complete 

the lineup.) Though familiar collaborators—the architects have designed several spaces for 

the fashion house, including its Aoyama boutique in Tokyo—this partnership marks Herzog 

and de Meuron’s first foray, in the former’s words, into “the world of fabrics and patterns, 

buckles and buttons.” 
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Titled “Language Restraint,” the pair’s contributions include a T-shirt and a nylon shirt 

printed with blocks of blurred and overlaid text, and a jacket dotted with buttons embossed 

with letter fragments. To design them, the duo consulted ancient scrolls and coins and 

scrambled their written text, effectively reducing written language to a set of empty symbols 

and illegible patterns. “The prints on black nylon and the embossed buttons are remindful of 

archaeological fragments and finds,” says Herzog. “They express transience and expiry of 

whatever we believe will stay forever.” 

Unveiled at Prada’s fall/winter 2018 menswear show in January, these pieces are set to arrive 

in select Prada stores in June, when shoppers can wear a stylized reminder of our current 

collective panic right on their sleeves. 

  

See the other projects for Prada Invites below. 

 

 

 

 

 

 



 

 

  

Date: April 30
th

 , 2018 

Page: 3 of  4 

surface –  Herzog & de Meuron Makes Fashion Out of Fake News 

https://www.surfacemag.com/articles/herzog-de-meuron-design-

menswear-for-prada-invites/ 
 

 

 

Ronan and Erwan Bouroullec’s shoulder bag takes inspiration from portfolio cases, designed 

with strict geometry to contrast with its users’ movements. 
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Koolhaas repurposes the backpack to be carried on the front, improving accessibility and 

movement. 

 

Grcic reimagines the apron as a high-utility garment complete multifunctional pockets. 
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ЧЕТВЕРО СМЕЛЫХ
ДОМ МОДЫ PRADA ПРИГЛАСИЛ ЧЕТЫРЕХ ЗВЕЗД МИРОВОГО ДИЗАЙНА ПОИГРАТЬ С КУЛЬТОВЫМ МАТЕРИАЛОМ МАРКИ ‒ 

ЧЕРНЫМ НЕЙЛОНОМ. И ВОТ ЧТО ИЗ ЭТОГО ВЫШЛО... , Текст: Альберто Кавалли

сли мы посмотрим на историю моды, нам придется согласиться, что 
черный нейлон лишь с большой натяжкой можно признать любимым 
материалом кутюрье. С тех пор как его создали, он никогда не был 
ориентиром для дизайнеров. Очень редко его показывали на престиж-
ных подиумах, где центральное место обычно занимают более дорогие 
ткани, сотканные вручную. 

И все же несмотря ни на что, сегодня (как вот уже почти 30 лет) 
черный нейлон – классический ингредиент той особой алхимии, кото-
рая дает жизнь современной моде. 

И как это часто бывает, превращение Золушки в прекрасную прин-
цессу не обошлось без необычной встречи, мудрого волшебства, вер-
ного глаза человека, который не боится менять правила и предлагать 
свои. Речь, конечно же, о Миучче Праде. 

Чутье подсказало миланскому дизайнеру разработать и выпустить 
аксессуары из черного нейлона – разнообразные и стильные, покорив-
шие трендсеттеров и модников всего мира. Не связывая ценность из-
делий с ценой исходного материала, Прада поставила на первый план 
роль дизайнера, подчеркнула важность творческого процесса в обнов-
лении модных кодов.

По случаю показа мужской коллекции осень-зима 2018/19 модный 
Δом решил привлечь внимание к тому счастливому озарению, которое 

преобразило черный нейлон под логотипом Prada, превратив его из 
гадкого утенка в прекрасного лебедя. 

Для разработки изделий, которые планировалось включить в кол-
лекции Prada, пригласили четверых главных героев современного ми-
рового дизайна и архитектуры – самых талантливых художников, на-
деленных яркой фантазией. 

Этот творческий эксперимент назвали Prada Invites («Prada при-
глашает») – в самом названии уже заложен инновационный подтекст 
проекта: нас приглашают взглянуть новыми глазами на моду и произ-
водство, заново осмыслить понятие многоплановости через творче-
ское восприятие Ронана и Эрвана Буруллеков, Константина Грчича, 
Herzog & de Meuron и Рема Колхаса. Эти люди внесли большой вклад 
в формирование современных представлений об архитектуре и дизай-
не, и вот теперь их философия и ноу-хау пришли в соприкосновение со 
вселенной Prada. Неожиданная, невероятная встреча? Конечно, нет!

При всех своих безупречности и легендарности, построенных на 
яркой индивидуальности Миуччи Прады (ее в Италии справедливо 
называют la signora – «дама»), стиль марки всегда рождался из нару-
шения правил и обновления ориентиров и подпитывался сильными 
революционными стихиями: современным искусством, политикой, 
историей, фотографией, дизайном. 

1. Дизайнеры Ронан 
и Эрван Буруллеки при-

думали для проекта 
Prada Invites плечевую 

сумку четырехуголь-
ной формы 2. Фартук и 

капюшон – дизайнерская 
находка Константина 

Грчича 

ОТКРЫТИЕ

E
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Далекая от любого консерватизма, но при этом глубоко сознающая, 
что своеобразие и идентичность модного бренда должны опираться 
на достойное наследие, Миучча Прада не боится свободно говорить 
о главных проблемах нашего времени: роли женщины, значении ис-
кусства, новых способах общения… 

От магазинов марки до недавно представленного публике фонда 
Prada в Милане – любое зримое выражение стиля 
для госпожи Миуччи – это политическая деклара-
ция, рассчитанная на более осмысленное восприя-
тие нашего времени; эта цель достигается благодаря 
привлекательности ее современных, востребован-
ных модных коллекций. Коллекций, которые всег-
да были символом свободы. Вот и приглашенным в 
проект Prada Invites дизайнерам была предоставлена полная свобода.

Живущих в Париже братьев Буруллеков всегда завораживали 
огромные красивые папки, которые носят с собой художники и архи-
текторы. И они придумали плечевую сумку, в которой подчеркивается 
эта энергичная четырехугольная форма. В сумке обыгрывается один 
цвет, что создает интересный графический эффект; она раскрывает все 
геометрические элементы, характерные для этой принадлежности ху-
дожников, такие как складывание гармошкой и резиночка, фиксирую-
щая папку в закрытом положении.

Константин Грчич, известный своим серьезным, но не лишенным 
юмора отношением к функциональности и дизайну, вдохновлялся 
знаменитой и очень специфической одеждой Йозефа Бойса, а имен-
но рыболовными жилетами, которые носил этот немецкий художник-
авангардист. Черный нейлон оказался идеальным материалом для 
проекта, где функциональный аксессуар становится предметом одеж-
ды. Две вещи: фартук и капюшон – подчеркивают предложенную ди-

зайнером абстракцию, которая благодаря чистоте идеи придает изы-
сканность столь незатейливому материалу.

Швейцарский дуэт Herzog & de Meuron, успевший поработать 
с Prada над созданием знаменитых магазинов Prada Epicenter, как, на-
пример, в токийском квартале Аояма, взял за основу своего объекта 
слова – символы, из которых состоит язык. Язык, который нынче, по-

хоже, утратил способность приводить к взаимопониманию и который 
часто воспринимается лишь как знак, графический элемент. Проект 
рассматривает слова, буквы и записанные фразы как узор, подчерки-
вая двойственную природу информационного общества.

Наконец, Рем Колхас (родился в Роттердаме; автор реновации фон-
да Prada в Милане) прославляет две иконы в одной: естественно, чер-
ный нейлон Prada, но еще и ее знаменитый рюкзак. Впервые пред-
ставленный в 1984 году, zaino (итал.: рюкзак) тотчас же стал одним из 
самых успешных и знаменитых аксессуаров благодаря практичности 
и новаторскому стилю. Колхас играет с его формами и перемещает со 
спины на грудь, давая остроумный ответ на наше стремление иметь 
быстрый доступ к мобильным телефонам, бумажникам, аксессуарам. 
Простой по форме, повторяющий линии тела, рюкзак Колхаса для 
Prada Invites – лучшее воплощение того, что мода, дизайн, искусство 
и интуиция могут дать миру, то есть осмысленных перемен. 1

(Перевела Елена Туева)

3. Рем Колхас предложил 
переместить рюкзак 
со спины на грудь 4. Дуэт 
Herzog & de Meuron взял 
за основу своего объек-
та слова. Образы из кол-
лекции Prada весна-
лето 2018 (на обеих 
страницах)

ВАС ПРИГЛАШАЮТ ВЗГЛЯНУТЬ НА МОДУ ГЛАЗАМИ 
ЗВЕЗД МИРОВОГО ДИЗАЙНА И АРХИТЕКТУРЫ
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I QUATTRO ARDITI 

La casa di moda Prada ha invitato quattro stelle del design mondiale per giocare con un materiale 

culto del marchio: il nylon nero. Ed ecco quello che è successo . . . (testo di Alberto Cavalli) 

 

Se guardiamo alla storia della moda, dobbiamo convenire che il nylon nero solo con grande 

immaginazione potrebbe essere considerato il materiale preferito di uno stilista. Da quando è stato 

creato, non è mai stato un punto di riferimento per i creatori di moda. Molto raramente è apparso 

sulle passerelle più prestigiose, dove i protagonisti solitamente sono tessuti più pregiati, fatti a 

mano. 

Eppure, nonostante tutto, oggi (come quasi 30 anni fa), il nylon nero resta un ingrediente classico di 

quella speciale alchimia che dà vita alla moda di oggi. 

E, come spesso accade, la trasformazione di Cenerentola in una bellissima principessa non sarebbe 

stata possibile senza un incontro particolare, senza una magia saggia, l’occhio vero di una persona 

che non ha paura di cambiare le regole e scrivere le proprie. Stiamo parlando, naturalmente, di 

Miuccia Prada. 

Il suo estro ha spinto la designer milanese a sviluppare e produrre accessori in nylon nero, di vario 

genere e alla moda che hanno conquistato i trend setter e tutto il mondo della moda. Senza 

associare il valore dei prodotti al prezzo del materiale di partenza, Prada ha messo in risalto il ruolo 

del designer, sottolineando l’importanza del processo creativo nella ridefinizione dei codici della 

moda. 

In occasione della presentazione della collezione autunno-inverno uomo 2018/19, la casa di moda 

ha deciso di catturare l’attenzione con la felice intuizione di trasformare il nylon nero sotto l’egida 

di Prada, trasformandolo da brutto anatroccolo in bellissimo cigno. 

Per sviluppare i prodotti da includere nella collezione Prada, sono stati invitati quattro dei più 

importanti designer e architetti di oggi, artisti talentuosi dalla brillante immaginazione. 

Questo esperimento creativo chiamato Prada invites (“Prada invita”) già nel titolo contiene il 

carattere innovativo del progetto: un invito a guardare con occhi nuovi alla moda e alla produzione 

di oggetti, a ripensare il concetto di multidimensionalità attraverso lo sguardo creativo di Ronan & 

Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas. Sono tutti personaggi 

che hanno dato un grande contributo alla formazione di idee moderne in architettura e nel design, 

e adesso la loro filosofia e il loro know-how sono entrati in contatto con l’universo Prada. Un 

incontro inaspettato e incredibile? Certo che no! 

Con tutta la sua perfezione e la sua fama, costruita grazie alla brillante personalità di Miuccia 

Prada (non a caso in Italia è definita la “signora”), lo stile del marchio è nato per infrangere 

continuamente le regole, per ridefinire i punti di riferimento e prende spunto da elementi 

rivoluzionari forti: l’arte moderna, la politica, la storia, la fotografia, il design. 

Lontana da ogni conservatorismo, ma profondamente consapevole che la personalità e l’identità di 

un marchio di moda dovrebbero poggiare su un patrimonio degno di questo nome, Miuccia Prada 



non ha paura di affrontare i principali problemi della nostra epoca: il ruolo delle donne, 

l’importanza dell’arte, i nuovi mezzi di comunicazione, . . .  

Dai negozi del marchio alla Fondazione Prada di Milano, aperta al pubblico da non molto tempo, 

qualsiasi espressione di stile visibile per la signora Miuccia è una dichiarazione politica pensata per 

dare un’immagine più significativa del nostro tempo; questo obiettivo è raggiunto grazie 

all’attrattiva esercitata dalle sue collezioni di moda moderne e popolari. Collezioni che sono sempre 

state un simbolo di libertà. Per questo ai designer chiamati a partecipare al progetto Prada Invites è 

stata data completa carta bianca. 

I fratelli Bouroullec, che vivono a Parigi, sono sempre stati affascinati dalle bellissime ed enormi 

cartelle che artisti e architetti portano con sé. Hanno quindi pensato a una borsa che esaltasse 

questa energetica forma quadrangolare. In questa borsa si gioca con il colore per creare un 

interessante effetto grafico; essa ha tutti gli elementi geometrici caratteristici di questo accessorio da 

artisti, come il soffietto che si piega su se stesso e l’elastico che tiene chiusa la cartella.  

Konstantin Grcic, noto per la sua seria, ma non priva di umorismo propensione alla funzionalità e 

al design, è stato ispirato dai famosi e molto particolari abiti di Joseph Beuys, ossia i gilet da pesca 

che l’artista dell’avanguardia tedesca indossava. Il nylon nero è sembrato il materiale ideale per 

questo progetto, in cui un accessorio funzionale diventa un capo di abbigliamento. Due pezzi: un 

grembiule e un cappuccio che evidenziano l’astrazione offerta dal designer che, grazie alla purezza 

dell’idea, conferisce una nota sofisticata a un materiale così senza pretese. 

Il duo svizzero Herzog & de Meuron, che con successo ha collaborato con Prada alla creazione dei 

famosi negozi Prada Epicenter, come quello a Tokyo nel distretto di Aoyama, ha preso come spunto 

per il suo oggetto le parole, i simboli che compongono la lingua. Quella lingua che ora sembra aver 

perso la capacità di portare alla comprensione reciproca e che spesso viene percepito solo come un 

segno, un elemento grafico. Il progetto prende in considerazione le parole, le lettere e le frasi 

registrate come in uno schema, sottolineando così la duplice natura della società dell’informazione.  

E per finire, Rem Koolhaas (nato a Rotterdam, colui che ha curato il restauro della Fondazione 

Prada a Milano) celebra due icone in una: il naturale nylon nero di Prada, ma anche il suo famoso 

zaino. Apparso per la prima volta nel 1984, lo zaino divenne subito uno degli accessori più riusciti e 

famosi per la praticità e lo stile innovativo. Koolhaas gioca con le sue forme che si sviluppano dalla 

schiena al petto, offrendo una risposta simpatica al nostro desiderio di avere accesso immediato a 

telefoni cellulari, portafogli e accessori. Semplice nella forma, riprende le linee del corpo, lo zaino di 

Koolhaas per Prada invites è la migliore rapprentazione di ciò che la moda, il design, l’arte e 

l’intuizione possono dare al mondo, vale a dire cambiamenti significativi. 
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Totale look, Prada Men H/W 2018.
Nylon jas, shirt en T-shirt door  
Herzog & de Meuron. The Prada Pack

Fotografie Willy Vanderperre  Tekst maarten borst

Midden jaren tachtig besloot Miuccia Prada tot een revolutionaire stap. Door de introductie 
van de nylon luxury bag transformeerde zij de kunststof pocono tot het zwarte goud  

van Prada en katapulteerde het klassieke leren tassenmerk van haar moeder een nieuw tijdperk 
in. In Prada’s H/W 2018-collectie keert dit item na een make-over terug. Een samenwerking 

tussen het merk en ’s werelds topdesigners en -architecten leidde tot Prada Invites: vier  
bijzondere creaties. Complimenten aan Miuccia en natuurlijk aan de ontwerptalenten

Rem, Konstantin, Jacques, Pierre en Ronan & Erwan!

Taal verliest langzaam haar verleidelijke betekenis. Daarom lieten de Zwitserse architecten Jacques Herzog 
en Pierre de Meuron zich inspireren door taalfragmenten, die als tekstflarden over de kleding lopen. Welkom 
in ons digitale tijdperk met halve en niet bestaande waarheden, waar taal enkel nog fungeert als decoratie.

Zwarte nylon jas, shirt en T-shirt

door Herzog & de Meuron
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Rem Koolhaas wierp zich op een front pack. In deze tijden van continue checks op vliegvelden en andere 
openbare gelegenheden wil je als reiziger permanent bij je toebehoren en papieren kunnen. Oplossing: 
een rugzak die op de borst gedragen wordt. Zo heb je alles bij de hand. De ultieme carry-on luggage.

Zwart nylon ‘front pack’

door Rem Koolhaas

Totale look, Prada Men H/W 2018.
Zwart nylon front pack door Rem Koolhaas.
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Van origine geschoold als grafisch ontwerpers, ontwikkelden de gebroeders Bouroullec een draagbaar 
portfolio: een combinatie van elegante efficiëntie en eenvoud. ‘We kijken altijd met genoegen naar het 
beeld van architecten, schilders en creatieve studenten die rondlopen met kunstmappen. Geïnspireerd 
door de geometrie ervan verwerkten we deze in een schoudertas met subtiele grafische elementen.’

Zwart nylon kunstportfolio

door Ronan & Erwan Bouroullec

Totale look, Prada Men H/W 2018. 
Zwart nylon kunstportfolio door  
Ronan & Erwan Bouroullec.
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Over zijn multifunctionele schort met veel ruimte voor losse spullen die normaal in verschil-
lende jaszakken rondzwerven zegt ontwerper Konstantin Grcic: ‘Mijn eerste gedachte was om 
het beroemde vissersvest van Joseph Beuys in Prada’s zwarte nylon te recreëren. Later werkte 
ik aan twee modellen, die het thema op abstractere manier interpreteren: schort en capuchon.’

Zwart nylon schort

door Konstantin Grcic

Totale look, Prada Men H/W 2018. 
Zwart nylon schort door Konstantin Grcic.
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»A different world« 
 
Although best known for their architectural oeuvre, built for eternity, Jacques Herzog and 

Pierre de Meuron (Elbphilharmonie, New Tate Gallery, Allianz Arena) recently chose to work 

with Prada, doyen of the transitory world of fashion. The Milan designer and the Basel-based 

architects have known each other for years and have collaborated on construction projects as 

well as in other fields – including a stage set for the Met Opera. And yet Miuccia Prada’s idea 

came as a surprise for the Swiss duo. The styles are available from June. 

 
Mr Herzog, Prada’s only instruction to you was to create something using black nylon. That 

sounds more like a gimmick than a design brief… 

… Black nylon is a fabric that Prada introduced to fashion many years ago. The company 

combined it with many other fabrics and materials, the only brand at that time to draw on 

such ‘foreign’ high-tech materials to create the idea of elegance. 

This was the expression of a new philosophy in the fashion world: one driven by intellectual 

considerations. An iconoclastic attitude, you could say.  

 

And yet both fashion and stage sets are extremely transient creations.   

They are indeed, and that’s exactly what interests us as architects – designing something that 

is quickly realized, yet has only a short lifespan and then vanishes. After all, life as a whole is 

like that – except for architecture, of course; architecture is designed to exist for longer than a 

moment, and indeed for longer than a human lifespan. 

 

As an architect, what do you gain out of this kind of dip into the world of fashion? 

Well, we ourselves apply a conceptual, experimental approach to our work. We aim to take 

something away from every project, to learn and experience something we hadn’t known 

before. If we had a characteristic style, we would always be striving to apply it and defend it. 

So by working with Prada, we’re learning and experiencing things. 

 

And what are they? 

We’re exploring a different world. Working in fashion is an incredibly fast-paced process, 

where all attention is riveted on the next presentation. All that creative energy is then 

discharged in the fashion show, like an orgasm. Afterwards the team is still exhausted and 

hung-over, but work has to start on planning the next collection. Architects are certainly no 

strangers to pulling all-nighters when the deadline for a tender or a competition entry looms 

up, but we’re not familiar with the kind of permanent all-embracing pressure to constantly 

reinvent oneself which drives the world of fashion.  

 

Picture caption: 

Jacques Herzog with some of the styles he designed for Prada with Pierre de Meuron. 
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Allá por el año 1933, el químico 
estadounidense Wallace Hume Carothers 
inventó y patentó (años después) el nylon, 
un polímero sintético que pertenece al 
grupo de las poliamidas. Elástico y resis-
tente, no precisa de planchado, y se utiliza 
en la confección de medias, tejidos o telas 
de punto, entre otros muchos productos de 
nuestro día a día.

Los expertos en la materia aún no se han 
puesto de acuerdo en la interpretación de su 
nombre. Algunos, aseguran que es un juego 
de palabras que hace referencia a los 

nombres de la ciudad de Nueva York (NY) y a 
la de Londres (LON), que conjugados darían 
nombre a este material. Otra de las leyendas 
atribuye este nombre a abreviaciones de 
frases como “Now You Lousy Old Nippones-
se”, que hacen referencia al rechazo hacia los 
japoneses durante la Segunda Guerra 
Mundial por parte del pueblo americano, 
aunque también es probable que los 
inventores de este material juntaran las 
letras de sus esposas: Norma, Yolanda, 
Laura, Olaya y Natalia para patentar su 
hallazgo.

Todo  
al nylon

Prada se alía con 
diseñadores y arquitectos de 

prestigio para recuperar el 
material más emblemático 

para la firma.  

Roberto Castaño  

el Partido Comunista antes de dirigir la 
empresa familiar. Desde entonces, Prada ha 
conseguido marcar el ritmo de la moda 
revitalizando y reinterpretando elementos 
presentes en el imaginario colectivo y es, 
junto con otras importantes firmas de moda, 
una de las empresas que rige la forma en la 
que todos nos vestimos a día de hoy.

“En un mundo en el que apenas hay 
tiempo para nada, la ropa puede ser un 
poderoso instrumento. Es toda esta 
implicación social de la moda y el vestir lo 
que encuentro verdaderamente interesante 

Bertelli, su futuro marido. En ese momento 
tomó las riendas de la dirección artística de 
la empresa con el objetivo de “llevar a 
Prada un paso más allá”. Miuccia, además, 
se doctoró en Ciencias Políticas y militó en 

En paralelo, y desde 1913, fecha en la que 
se fundó, la firma de lujo Prada se hacía un 
hueco en el mercado gracias al fruto del 
trabajo, el tesón y el empeño de su diseñador 
y fundador, Mario Prada. Poco tiempo tardó 
la marca en convertirse en el proveedor 
oficial de la Familia Real Italiana por la 
utilización de buenos materiales y la calidad 
de sus acabados. Este entusiasmado 
diseñador dirigió la marca, introduciéndose 
en la jet set y las esferas más altas del 
continente europeo hasta 1978, momento en 
el que su nieta, Miuccia, conoció a Patrizio 

Prada ha conseguido 
marcar el ritmo de la moda 

revitalizando y 
reinterpretando elementos 

del imaginario colectivo.

Konstantin Grcic 
con el chaleco de 

nylon diseñado 
para Prada Inivtes. 

Página siguiente: 
Jacques Herzog y 
Pierre de Meuron 

con el abrigo 
creado para la 

ocasión.
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hoy en día, y en realidad nadie se molesta en 
analizarlo porque se supone que nuestro 
trabajo es algo estúpido y esnob”, contó la 
diseñadora en una entrevista para la revista 
Vogue en noviembre de 2005. 

Desde sus inicios, Prada ha apostado en 
sus colecciones por el nylon, ya que lo 
consideran un material “atemporal, 
práctico” y una “expresión vanguardista de 
la elegancia de hoy en día”. Con su última 
iniciativa, bautizada con el nombre ‘Prada 
Invites’, la firma italiana ha reforzado su 
compromiso por mantener este material 
como uno de los “must have” de nuestro 
armario. Para ello, ha invitado a cuatro 
consagrados arquitectos y diseñadores, 
Herzog & de Meuron, Rem Koolhaas, 
Konstantin Grcic y los hermanos Bourou-
llec,  y les ha propuesto realizar un diseño 
único utilizando el nylon para “aportar 
cuatro enfoques radicalmente diferentes 
que investiguen el aspecto poético, 
práctico, técnico y estético de este 
material” según los diferentes gustos y 
preferencias de cada uno de ellos.

Konstantin Grcic se ha hecho popular 
por sus diseñados funcionales, la utiliza-
ción en sus trabajos de formas geométricas, 
la simplicidad y el uso materiales de alta 
tecnología. Para este proyecto, Grcic 
cuenta que se le pasó por la cabeza 
“recrear el famoso chaleco de pesca que de 
Joseph Beuys utilizando el típico black 
nylon de Prada”. Después, perfeccionó su 
trabajo centrándose en un delantal técnico 
que abraza la figura del cuerpo para 
“interpretar el tema de una manera más 
abstracta”.

El arquitecto holandés Rem Koolhaas ha 
sido el encargado de reinterpretar un 

utensilio tan cotidiano como la mochila con 
el objetivo de “adecuarla al ciudadano 
urbano contemporáneo”. En el año 1984, 
Prada fue el único responsable del regreso 
de este elemento tan útil que dejó de 
utilizarse tras las exploraciones terrestres. 
Ahora, la mochila ha vuelto al panorama de 
tendencias, por lo que se ha diseñado una 
nueva en nylon con compartimentos 
accesibles que permiten “que la vida 
moderna se desarrolle con facilidad”.  
Destaca de este modelo la utilización de la 
posición frontal, que proporciona “un 

sentido de propiedad más íntimo y un mejor 
control del movimiento que evita colisiones 
inconscientes”, según ha contado el 
arquitecto.

Los hermanos Bouroullec también han 
colaborado con la firma italiana diseñando 
un bolso inspirado en las carpetas 
comúnmente empleadas para transportar 
láminas de arte o arquitectura. “El 
proyecto recoge un proceso geométrico y 
lo refleja en un bolso de hombro, con fuelle 
interior, un cierre bajo, bandas elásticas y 
un ojal”, explican. En este modelo se ha 

empleado “un único color que produce una 
sutil gracia gráfica”. 

Por su parte, los arquitectos Jacques 
Herzog y Pierre de Meuron han contribuido 
a la campaña creando un conjunto de 
chaqueta y camiseta con un diseño que se 
ha inspirado en el “control ejercido sobre la 
sociedad contemporánea y el poder del 
lenguaje”. Para estos profesionales, “el 
lenguaje ha perdido su poder, el poder de 
persuadir a las personas con argumentos y 
palabras”. Por esta razón, las prendas se han 
confeccionado utilizando un diseño 

minimalista y holgado. Para los estampados, 
se han utilizado palabras y rostros que 
antaño eran potentes.

Segundos antes de presentar la nueva 
campaña otoño/invierno 2018 en la feria 
Prada FW 2018 Menswear, que tiene lugar 
en Prada Warehouse, en Milán y, entre 
alfileres, carreras y el estrés típico de los 
desfiles de una pasarela de moda, Miuccia 
Prada, contó a los micrófonos de los medios 
que acudieron a cubrir el desfile que 
“vivimos tiempos extraños en los que no 

sabemos bien adónde vamos”.  Resulta 
curioso escuchar esto de una de las gurús de 
la moda. No saber hacía dónde se dirige la 
profesión sería impensable en otros 
modelos de negocio. Pero esta industria 
siempre funciona de una forma diferente a 
lo establecido.

Con esta última iniciativa, el gigante 
italiano pretende “enriquecer sus coleccio-
nes con diseños de colaboradores ajenos a la 
industria para extender el proceso creativo 
hacia otras disciplinas”. Y devolverle al nylon 
todo el esplendor que se merece. 

La firma italiana ha reforzado su 
compromiso por mantener el nylon 

como uno de los “must have” de 
nuestro armario.

Rem Koolhas ha 
reimaginado la clásica 
mochila de Prada, que 
en su versión se pone 
por delante. Página 
anterior, Ronan 
Bouroullec con su 
portadocumentos.

TH
IN

G
S

 S
PA

IN
 

M
O

D
A

g
u

tter


 credit





 tk


.

13
6

   
 T

 S
PA

IN
: T

he
 

N
ew

 Y
ork




 T
imes


 S

tyle


 M
aga




zine




Luca.Gardin
Text Box
 SPAGNA - T MAGAZINE - PRADA INVITES - 01.06.18



13
7

hoy en día, y en realidad nadie se molesta en 
analizarlo porque se supone que nuestro 
trabajo es algo estúpido y esnob”, contó la 
diseñadora en una entrevista para la revista 
Vogue en noviembre de 2005. 

Desde sus inicios, Prada ha apostado en 
sus colecciones por el nylon, ya que lo 
consideran un material “atemporal, 
práctico” y una “expresión vanguardista de 
la elegancia de hoy en día”. Con su última 
iniciativa, bautizada con el nombre ‘Prada 
Invites’, la firma italiana ha reforzado su 
compromiso por mantener este material 
como uno de los “must have” de nuestro 
armario. Para ello, ha invitado a cuatro 
consagrados arquitectos y diseñadores, 
Herzog & de Meuron, Rem Koolhaas, 
Konstantin Grcic y los hermanos Bourou-
llec,  y les ha propuesto realizar un diseño 
único utilizando el nylon para “aportar 
cuatro enfoques radicalmente diferentes 
que investiguen el aspecto poético, 
práctico, técnico y estético de este 
material” según los diferentes gustos y 
preferencias de cada uno de ellos.

Konstantin Grcic se ha hecho popular 
por sus diseñados funcionales, la utiliza-
ción en sus trabajos de formas geométricas, 
la simplicidad y el uso materiales de alta 
tecnología. Para este proyecto, Grcic 
cuenta que se le pasó por la cabeza 
“recrear el famoso chaleco de pesca que de 
Joseph Beuys utilizando el típico black 
nylon de Prada”. Después, perfeccionó su 
trabajo centrándose en un delantal técnico 
que abraza la figura del cuerpo para 
“interpretar el tema de una manera más 
abstracta”.

El arquitecto holandés Rem Koolhaas ha 
sido el encargado de reinterpretar un 

utensilio tan cotidiano como la mochila con 
el objetivo de “adecuarla al ciudadano 
urbano contemporáneo”. En el año 1984, 
Prada fue el único responsable del regreso 
de este elemento tan útil que dejó de 
utilizarse tras las exploraciones terrestres. 
Ahora, la mochila ha vuelto al panorama de 
tendencias, por lo que se ha diseñado una 
nueva en nylon con compartimentos 
accesibles que permiten “que la vida 
moderna se desarrolle con facilidad”.  
Destaca de este modelo la utilización de la 
posición frontal, que proporciona “un 

sentido de propiedad más íntimo y un mejor 
control del movimiento que evita colisiones 
inconscientes”, según ha contado el 
arquitecto.

Los hermanos Bouroullec también han 
colaborado con la firma italiana diseñando 
un bolso inspirado en las carpetas 
comúnmente empleadas para transportar 
láminas de arte o arquitectura. “El 
proyecto recoge un proceso geométrico y 
lo refleja en un bolso de hombro, con fuelle 
interior, un cierre bajo, bandas elásticas y 
un ojal”, explican. En este modelo se ha 

empleado “un único color que produce una 
sutil gracia gráfica”. 

Por su parte, los arquitectos Jacques 
Herzog y Pierre de Meuron han contribuido 
a la campaña creando un conjunto de 
chaqueta y camiseta con un diseño que se 
ha inspirado en el “control ejercido sobre la 
sociedad contemporánea y el poder del 
lenguaje”. Para estos profesionales, “el 
lenguaje ha perdido su poder, el poder de 
persuadir a las personas con argumentos y 
palabras”. Por esta razón, las prendas se han 
confeccionado utilizando un diseño 

minimalista y holgado. Para los estampados, 
se han utilizado palabras y rostros que 
antaño eran potentes.

Segundos antes de presentar la nueva 
campaña otoño/invierno 2018 en la feria 
Prada FW 2018 Menswear, que tiene lugar 
en Prada Warehouse, en Milán y, entre 
alfileres, carreras y el estrés típico de los 
desfiles de una pasarela de moda, Miuccia 
Prada, contó a los micrófonos de los medios 
que acudieron a cubrir el desfile que 
“vivimos tiempos extraños en los que no 

sabemos bien adónde vamos”.  Resulta 
curioso escuchar esto de una de las gurús de 
la moda. No saber hacía dónde se dirige la 
profesión sería impensable en otros 
modelos de negocio. Pero esta industria 
siempre funciona de una forma diferente a 
lo establecido.

Con esta última iniciativa, el gigante 
italiano pretende “enriquecer sus coleccio-
nes con diseños de colaboradores ajenos a la 
industria para extender el proceso creativo 
hacia otras disciplinas”. Y devolverle al nylon 
todo el esplendor que se merece. 

La firma italiana ha reforzado su 
compromiso por mantener el nylon 

como uno de los “must have” de 
nuestro armario.

Rem Koolhas ha 
reimaginado la clásica 
mochila de Prada, que 
en su versión se pone 
por delante. Página 
anterior, Ronan 
Bouroullec con su 
portadocumentos.

TH
IN

G
S

 S
PA

IN
 

M
O

D
A

g
u

tter


 credit





 tk


.

13
6

   
 T

 S
PA

IN
: T

he
 

N
ew

 Y
ork




 T
imes


 S

tyle


 M
aga




zine




Luca.Gardin
Text Box
 SPAGNA - T MAGAZINE - PRADA INVITES - 01.06.18



1 / 2

Data

Pagina

Foglio

06-06-2018
23

0
4
4
1
1
9

Fondazione Prada - Ecostampa

C
o
d
ic

e
 a

b
b
o
n
a
m

e
n
to

:

Diffusione: 300.000



2 / 2

Data

Pagina

Foglio

06-06-2018
23

0
4
4
1
1
9

Fondazione Prada - Ecostampa

C
o
d
ic

e
 a

b
b
o
n
a
m

e
n
to

:



CULTUUR / STIJL 7372 9 JUNI 2018 • ELSEVIER WEEKBLAD ELSEVIER WEEKBLAD • 9 JUNI 2018

� E

De eerste ontwerpfase 
van Rem Koolhaas

De Koolhaas-versie 
van de Prada-rugzak

De Bouroullec-broers  
bekleedden een map 
met zwart nylon

Konstantin Grcic for 
Prada-schorttas

Architectenduo  
Herzog & de Meuron 
koos voor kleding

Verrassende draagwijze 
van een forse tas

Kleren van Herzog 
& de Meuron

De rugzak vertaald tot 
prominente borsttas

De Bouroullec-map 
op de Prada-catwalk

Taal en schrift leidden 
tot vage dessins

Grcic haalde inspi-
ratie uit schorten

Een schets voor de  
samenwerking met Prada

Ronan & Erwan 
Bouroullec

Konstantin 
Grcic

Rem 
Koolhaas

Herzog &  
de Meuron 

Een vruchtbare 
verhouding
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de illusie plaats te nemen in een gigantisch 
stripboek. Naast die afwisselende collecties 
en decors was er jaren één constante: als lo-
catie altijd dezelfde zaal bij het Prada-hoofd-
kwartier in Milaan. Tot begin dit jaar. 

De mannenmodeshow voor najaar 2018 
was op een ander adres. Daar was een enorm 
magazijn met stellingen vol kratten nage-
bouwd, alsof de bezoekers toegang kregen 
tot het depot van het ernaast gelegen kunst-
centrum Fondazione Prada. Dat is een bij-
zonder geslaagd en groot museum- en expo-
sitiecomplex (plus een bioscoop en café) 
waarvoor Koolhaas/OMA een voormalige 
destilleerderij verbouwde, een oude toren 
spectaculair geheel goud verfde en allerlei 
aanvullende architectuur leverde.

Het nieuwste deel van dit Prada-kunsten-
centrum, in een tot voor kort vergeten stukje 
Milaan achter een rangeerterrein, is een ge-
bouw van negen verdiepingen. De officiële 
opening was afgelopen april tijdens de druk-
bezochte Milanese designweek. Bezoekers 
van de Prada-show met de vrouwenmode 
voor komend najaar mochten al op een don-

MODE / Ontwerpster Miuccia Prada werkt veel 
samen met architect Rem Koolhaas. Hij en nog vijf 
designers ontwierpen ook voor de Prada-collectie.

kere februari-avond kennismaken met dit 
ontwerp van Koolhaas, dat nu onderdak 
biedt aan de hedendaagse Prada-kunstcol-
lectie. Het exterieur verrast met een zigzag-
belijning waardoor de melkblanke kolos 
visueel aan gewicht verliest. 

Binnen blijkt nog duidelijker dat elke ho-
gere verdieping ook een veel hoger plafond 
en nog grotere raampartij kreeg. De enorme 
vensters tot op de vloer met uitzicht op duis-

ter Milaan en een spiegelende zwarte vloer 
gaven een hallucinerend effect aan de 
Prada-show. Een demonstratie van de voor-
treffelijke relatie tussen Prada en Koolhaas, 
de modeontwerpster en de architect. 

Een verhouding die Miuccia Prada dit 
jaar uitdiepte door Koolhaas en andere ar-
chitecten en vormgevers uit te nodigen spe-

ciaal voor de Prada-mannenmodecollectie 
een ontwerp te maken. Graag wel geïnspi-
reerd op het zwarte glanzende  nylon waar-
van Miuccia Prada midden jaren tachtig 
rugzakjes liet maken. De praktische én dure 
nylontasjes die zo’n wereldsucces werden 
dat het ingedutte familiebedrijf, dat sinds 
1913 koffers en andere bagage maakte, uit-
groeide tot begeerd modemerk. 

Bij de showinvitatie zat een stevig infor-
matiepakket met ruwe schetsen en gedach-
ten van Rem Koolhaas, zijn Zwitserse col-
lega-architecten Herzog & de Meuron, de 
Duitse industrieel ontwerper Konstantin  
Grcic en de Franse designers en broers Ro-
nan & Erwan Bouroullec. Tijdens de show 
was het speuren naar de concrete bijdragen 
van deze topnamen uit de architectuur en 
design die in juni wereldwijd te koop zijn in 
Prada-shops. Dat zijn enkele kleren van 
Herzog & de Meuron met vervaagde dessins 
van letters, een forse documentenmap van 
de Bouroullecs, en van zowel Grcic als Kool-
haas een tas te dragen aan het lichaam. 
Beide opvallend flink gebouwd.

Het is een voortreffelijke  
relatie tussen de mode- 

ontwerpster en de architect

P
rada-shows bijwonen in Milaan is 
om verscheidene redenen een 
uniek voorrecht. De presentatie is 
slechts toegankelijk met een op 
naam gestelde uitnodiging voor 

geselecteerde pers en inkopers die goed ge-
noeg zijn bevonden om Prada te verkopen. 
Maar het is vooral een privilege omdat ont-

werpster Miuccia Prada (69) elk seizoen ver-
rast met een uitzonderlijke, soms raadsel-
achtige kijk op kleren, met alweer een an-
dere aanpak van de show en met een nieuw 
omringend decor. 

Voor dat laatste werkt de Italiaanse Prada 
al vele jaren samen met de Nederlandse ar-
chitect Rem Koolhaas (73). Hij ontwierp in 
2000 de New Yorkse Prada-shop met een 
spectaculair golvende trap als winkelvloer. 
Koolhaas is vaak persoonlijk te gast bij de 
Prada-shows, maar de credits van het decor
ontwerp gaan naar AMO. Dat is een design
studio en denktank waarvan de letters de 
spiegeling zijn van OMA (Office for Metropo-
litan Architecture), het architecten-collectief 
waarbinnen Koolhaas een vooraanstaande 
rol speelt. 

Dankzij AMO zat het publiek bij Prada al 
eens op hemelsblauwe blokken van piep-
schuim verspreid over een knalgroene kunst-
grasmat, aan spiegelende zwembaden (ge-
vuld met water en niet met glanzend plastic, 
zoals sommige bezoekers na een misstap 
ontdekten). Ook hadden toeschouwers eens 
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Nylon icons: four design greats 

reimagine Prada's synthetic signature 
FASHION / 14 JAN 2018 / BY LAURA HAWKINS 

Prada is synonymous with elevating nylon into a must-have luxury 
material. Now, for the first time, as part of its Prada Invites project, the 
innovative Milanese house has invited four renowned creatives – Ronan 
and Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron and Rem 
Koolhaas – to create an item in the fabric as part of its A/W 2018 
menswear collection. Herzog & de Meuron worked with Prada in the 
early noughties on the brand’s Aoyama boutique in Tokyo. Meanwhile, 
Koolhaas designed the Fondazione Prada in 2015, and has been 
collaborating with the brand for over a decade on the set design of its 
seasonal catwalk shows through AMO, the research branch of OMA. As 
Prada’s A/W 2018 men’s kicks off in Milan, we reveal exclusively the 
influences behind the nylon designs… 
 

 



  

 

 



 



GQ-MAGAZINE.CO.UK 

Why you need a piece of Prada's new 

architectural collection 
The Milanese mega-brand teamed up with four architects for its Autumn/Winter 2018 collection. Here's 
the blueprint of the thing 

BY TEO VAN DEN BROEKE Thursday 18 January 2018 

 

 
 
Miuccia Prada, known to those in the industry, deferentially, as Mrs Prada, is famed for her 
collaborative tendencies. The designer - who sits at the helm of one of Milan's most important and 
influential fashion houses - will team up most seasons with an artist or illustrator to produce a unique 
shoe, sweater or bag to surprise and delight the ready audience in her packed-out show space. There 
were those folksy shirts from Autumn/Winter 2016, which featured illustrations by artist Christophe 
Chemin, and let's not forget those comic book drawings by James Jean, which feature on cross-
shoulder bags in the current Spring/Summer 2018 collection. 
 
For her latest collection, Autumn/Winter 2018, which was shown in Milan last week, Mrs Prada took 
things a step further, teaming with four major architects and product designers to create four of the key 
pieces in her new line. 
 
Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & De Meuron and Rem Koolhaas were all 
invited to create one item each out of Prada's classic black nylon - a fabric which featured heavily in 
the new collection. 

http://www.gq-magazine.co.uk/profile/teo-van-den-broeke
http://www.gq-magazine.co.uk/brand/prada
http://www.gq-magazine.co.uk/search?q=milan


The Bouroullec brothers came up with a souped-up portfolio bag, designed to be carried on the 
shoulder and finished with a cobalt-blue interior; Grcic produced a backpack designed to be carried on 
your front (though we reckon you could probably carry it on your back, too); Herzog & De Muron came 
up with a short-sleeved shirt printed with ancient texts; and Koolhaas, a regular Prada co-conspirator, 
came up with a many-pocketed utility belt, which hung from the waist. 
 

  



  
 
The collection will be available to buy from around June onwards, so you'd better start building to it. 
 
http://www.gq-magazine.co.uk/article/pradas-architectural-aspirations 1 

                                                 
1
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尼龙上的印花
NYLON
CREATION
建筑双人组Herzog & de Meuron从“语言

出发，尝试设计的不同面。

撰文:郭嘉铖

Fashion 时尚
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时尚和建筑不会毅然改变世界，
但他们都隶属于同一种表达。回顾过去
人们的居住环境和穿着，我们就能
了解当时的社会和文化风貌。

“我一直在意自己的日常穿着，Miuccia Prada是我的

榜样，可是年纪越大就越难打扮了。”Jacques Herzog说

道。尽管他已多次表达对Miuccia Prada的赞赏，在采访中

还是直言她的微悟力和创造力引领了时尚的变革。

建筑双人组Herzog & de Meuron与Prada的联系

可追溯至2003年，十五年间，他们合作的项目不只局限于

Prada和Miu Miu的店铺设计，也涵盖了品牌的工厂设计、

“Works in Progress”展览以及一次纽约大都会歌剧院的

舞台设计。而在Prada 2018秋冬男装系列上，他们也应邀对

“黑色尼龙”做了独到的解读。这个创作更像是对其设计核

心理念的逻辑延伸，也是Herzog & de Meuron在时尚领

域的首次深入创作。

Prada和Herzog & de Meuron的共鸣显而易见，二

者均以独特的印花设计而闻名，他们的印花设计总被认为带

有一种无声力量和追寻意味。“尽管印花纹饰在建筑设计里

被认为是廉价、平庸的，但它一直都是我们最感兴趣的元素

之一。我们喜欢在表皮做文章，印花纹饰能在一些古板的木

质和混凝土结构墙体上创造出意想不到的乐趣，而不是仅限

于传统建筑花纹式样的装饰作用。”Jacques Herzog说道。

2017年 11月底，收到Prada邀请后，他们又一次从印花

出发，开始了在不同媒介上的新尝试，只不过这一次印花被

视为可刻在人体上的设计、样式或装饰。正如鹫田清一在

《古怪的身体》中的表态，时尚作为社会的皮肤，让深藏于

暗处的东西一点一点浮上表面。Herzog & de Meuron控

诉当下语言正在走向衰落，不管是以理服人或是以诗撩人，

当语言的运用单纯只是为了创造阅读上的效果，而不能超

越人类心智的界限，它就会失去本有的光彩。这些印花似

乎抨击了那些在“假新闻”的时代里，各社交账户里冒出的

混乱无序的谎言。

在他们的灵感簿里，依稀可以发现对普通事物的深刻洞

察：一件衬衫，印上某种古老语言和《圣经》节选，竟沾染上

求索的欲望；一粒纽扣，刻上大小迥异的字母，便赋予了材

料更多的重量。这些表达致力于寻求他世和艺术设计的例

证，就如同考古学家们的发掘过程。

Jacques Herzog认为，设计师最重要的职责是要保持

不停地思考：“建筑设计和时尚设计还是存在些许差异，最

明显的不同在于时尚体系要求其常变常新，每一年会有许多

个时装系列诞生。时尚是开放的，建筑是封闭的。建筑师们

则往往与时间为伍，让时间来培育我们的作品。” 他也坦诚，

时尚和建筑不会毅然改变世界，但他们都隶属于同一种表

达。回顾过去人们的居住环境和穿着，我们就能了解当时的

社会和文化风貌。同样地，我们可以去描述和表达当下发生

的一切，甚至可以去预测每一步，却无力去改变。

尽管Herzog & de Meuron二人用西方批判理论对

“黑色尼龙”的灵感进行阐释，但这当中其实也蕴含了一个

简单的设计准则，设计其实就是沉默的反面，它并不是保持

沉默，而是无声地呐喊。当印花图像复制后，它的首要含义

也不再寓于它所表达的内容，而在于今之所示。正如秀场上

所展示的尼龙服饰，它们正是Miuccia Prada和Herzog & 

de Meuron的共同愿景。

灵感簿里的黑色
尼龙编织草图

印上某种古老语言和
圣经》节选的衬衫样衣

JACQUES HERZOG与PIERRE DE 
MEURON身着自己设计的PRADA男装

RÉMY ZAUGG在1986-1987
年为《德国画报》创作的作品

尼龙编织的实物

Herzog & de Meuron的印花纹饰建筑：

埃伯斯沃德图书馆（Eberswalde library）
在预制混凝土板上以酸性蚀刻法印制了
Thomas Ru� 的描述德国生活的历史摄影
作品，图像以像素式的方式排列。

多米尼斯酿酒厂（Dominus Winery）：立
面大范围使用了石笼技术。使用当地特有的
玄武岩作为蓄热材料，白天吸收热量，晚上
将热量释放出来，平衡温差。

科特布斯资讯通信及媒体中心图书馆（IKMZ 
Cottbus Library）：在聚碳酸酯板表面使
用丝网印刷技术，印制了科特布斯当地使用
的索布语书写字母，这是一种居住在当地劳
齐次地区的斯拉夫人的语言。

对页：模特身着Herzog & de Meuron的
尼龙设计。
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日本“刺青博士”福士政一在
研究中保留的纹身者皮肤

1715年沉没的西班牙
珍宝船中发现的金币
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Forty years ago, Miuccia Prada elevated 
technical nylon to a luxurious fabric.  

This autumn, the fashion house revisits the 
material in a collection designed by  

six luminaries in the fields of  architecture 
and design. /  J A N  T O M E Š

forever
NYLON

GRADE studio

The singular guarantee that Miuccia Prada always gives her 
audience is that each and every season is a 180-degree crea-
tive turn from the previous one. Last year’s collection of cor-
duroy and colourful Scandinavian knitwear is thus a world 
away from the current spring / summer season inspired by 
Japanese manga comics. These seemingly contrasting vi-
sions, nevertheless, have a common denominator – the for-
mer military-use polymer known as Pocone nylon, a material 
that spans the brand’s entire modern-era history. This year, 
Prada is not only using it to make the backpacks and bags 
which that, during the 1980s, transformed the family firm 
into a trendsetting global brand. The new limited-edition line 
called Prada Invites has entrusted the material to no less than 
half a dozen of the world’s most creative talents – the archi-
tects Rem Koolhaas and Jacques Herzog & Pierre de Meuron 
as well, as designers Konstantin Grcic and the brothers Ro-
nan and Erwan Bouroullec. PH
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KONSTANTIN GRCIC has revamped Joseph Beuys’ famous 
fishing vest – which he loves for its practicality – developing 
the archetype into more abstract designs christened Apron 
and Hood, which share the idea of  nylon as a functional 
material. After all, Grcic made his name designing simple and 
practical products for brands such as Nespresso, Muji, Vitra 
and Cassina, earning him many awards and a reputation for 
innovative minimalism. 
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HERZOG & DE MEURON chose language as their theme. In their 
opinion, it has lost its sovereignty, its power to persuade people 

with argument or to enchant them with the poetry of  words. 
They have contributed a T-shirt, a men’s shirt and a coat to the 

collection, all featuring printed text deprived of  meaning that 
you one may perceive as mere design, pattern or decoration. The 

legendary Swiss architectural duo previously designed Prada’s 
Aoyama department store in Tokyo. Their other architectural 

works include the Tate Modern in London, the Pérez Museum 
in Miami, and the Elbphilharmonie Hamburg concert hall.
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REM KOOLHAAS will be familiar to fans of  the Prada fashion 
house, since every season his architectural studio arranges the 
spaces where Prada presents its collections every season.  
The studio is also behind the designs of  the New York Prada 
boutique and the Fondazione Prada exhibition spaces in 
Milan. Rem Koolhaas brings to the collection a rucksack 
featuring a number of  compartments sized to fit the kind of  
devices that are essential for modern life. It is carried on the 
front, making its contents accessible to the wearer at all times.
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RONAN & ERWAN BOUROULLEC revisited their student days 
for their contribution to this project. They conceived a line of  

shoulder bags featuring an inside pocket and gusset that come in 
a variety of  colour combinations. “We’ve always liked the profiles 

of  people – architects, painters and students – walking around 
holding art folders; the movement of  that rectangle,  

its clear-cut, fixed geometry contrasting with the moving body,” 
said the creative duo who, for over twenty years, have been 

designing for prestigious brands including Artek, Ligne Roset, 
Kartell, and Hay.



CZ - DOLCE VITA - PRADA INVITES - 01.05.18_Pagina_1.jpg



CZ - DOLCE VITA - PRADA INVITES - 01.05.18_Pagina_2.jpg



CZ - DOLCE VITA - PRADA INVITES - 01.05.18_Pagina_3.jpg



1 DA folder interpreted by the 
Bouroullec brothers (look No. 22). 
2 Unfortunately this angle does 
not show much of the grey shirt by 
Herzog & de Meuron, hidden under 
the nylon overcoat from look No. 24. 
3 A new internal organization and 
way of wearing of the backpack by 
Rem Koolhaas (look No. 25).  
4 The main feature of Look No. 23 
is an apron with pockets worn on 
the side by Konstantin Grcic.

nylon
For the very first time, Prada has invited four 
famous figures from the worlds of architecture 
and design to create their own piece for the 
brand’s men’s ready-to-wear collection.  
The common denominator was black nylon 
– an iconic material that has become part 
of the brand’s multi-faceted identity. Ronan 
& Erwan Bouroullec, Herzog & de Meuron, 
Konstantin Grcic and Rem Koolhaas each 
took a different approach to the task: the 
“PRADA Invites” project thus reflects four 
diverse methods examining the poetic, 
technical and aesthetic aspects of the 
material. The designs were presented in 
Milan at the Fall/Winter 2018 show that 
took place in a new venue, the Warehouse 
(not coincidentally renovated by OMA), 
aptly reflecting their authors’ creative 
approach. Let’s look at them through the 
eyes of their creators…

1

3
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“I’ve always liked the profiles of people – architects, painters and 
students – walking around with art folders; the movement of that 
rectangle, its clear-cut, fixed geometry contrasting with the moving 
bodies. Our project takes that geometry and instils it in a shoulder bag, 
with its inside gusset, low fastening, elastic bands and eyelet, and use 
of a single colour, which produces a subtle graphical playfulness,” said 
Ronan, one of the Bouroullec brothers, about the creation of the nylon 
portfolio folder.

Dutch architect Rem Koolhaas also chose to design a bag, or 
a backpack, to be more precise. “Today, waiting in line for a typical 
airport check of carry-on luggage, it is surprising to note how the 
shapeless container of the backpack is inhabited by strict, orthogonal 
devices like the laptop, the charger, books, toilet bag, and how awkward 
it is to liberate these objects from their containment in the backpack 
– ropes, straps, velcro… My project proposes a reinterpretation of the 
backpack, more suitable to the contemporary urban citizen. It is carried 
on the front. Its contents are at any time accessible to the wearer. It is 
divided in compartments, dimensioned to accommodate the devices 
that enable modern life to unfold, easily unpacked through convenient 
openings. The frontal position gives a more intimate sense of ownership 
– a better control of movement, avoiding the chain of oblivious 
collisions that the backpack inadvertently generates.” 

It is to Prada that we owe the return of the backpack phenomenon in 
the mid-eighties; the Vela nylon backpack has become the symbol of 
the minimalist 1990s as well. Now its concept has been reinterpreted 
by designer Konstantin Grcic. He created the design himself using 
only cardboard, scissors and adhesive tape.

The Bouroullec brothers spiced up their black portfolio folder with elastic bands, an inside 
gusset and yellow trimming, a reference to the Saffiano leather created by Mario Prada 
a hundred years ago.

→



To accompany their design, the Swiss duo Jacques Herzog and 
Pierre de Meuron wrote an almost philosophical essay on the 
degradation of language: “Language could be refuted by language; 
arguments by other arguments. Now language has forfeited its 
enlightening competence… There is nothing new, nothing critical, 
nothing true in language that cannot be turned into its opposite and 
claimed to be equally true. Language has become an empty vehicle 
of information.” In other words, language has lost its credibility, 
deeper meaning, it has practically become a decoration. That is 
why the architects have decided to work with it as if it was an 
ornamental tattoo or archaeological find, as fascinating as ancient 
scrolls or coins. A white text was printed on a grey men’s shirt 
instead of a façade.

German designer Konstantin Grcic’s approach was more down 
to earth, or rather down by the river. “The key reference for my 
proposal is the fishing vest, representing the idea of a bag (which is 
what the nylon material has been primarily used for) as a garment. 
My first thought was to recreate Joseph Beuys’ famous fishing 
vest in Prada Black Nylon. Later, I worked on two models, which 
interpret the theme in a more abstract way: Apron and Hood.”

The waistcoat that can also be worn as an apron bound around the 
waist or around the neck as an external hood. These are the variations 
of Konstantin Grcic’s design.

Jacques Herzog while discussing his studio’s modern designs. Only a shirt with inscriptions 
eventually appeared on the catwalk, a warning against the dangerous fake news era, when the 
text and words have lost their value, when everything can be relativized.

text Danica Kovářová, photo company archives 
service prada.com
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PRADA is inviting you into its heart. 
	 Its new project “Prada Invites” 

revolves around what lies 
   at the very core of the Italian brand.

Photos: WILLY VANDERPERRE  Text: JAN TOMEŠ
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Architects Herzog and de Meuron created a text pattern for the “Prada 
Invites” line. They say that language has lost its power and became 
a mere decoration, like a façade or a tattoo.

rada’s men’s collection for autumn 
and its women’s Pre-Fall 2018 line 
were dominated by unisex down 
coats, overcoats, jackets, blouses, 

and hats in black, grey, and white. Also, designs from 
the brand’s sports line appeared towards the end of 
the show. And all of it made of nylon, the material that 
Miuccia Prada learned to work with immediately after 
taking over the luggage and accessories family business 
in 1978.

This was the era of discos and crocodile handbags, 
not to mention Joan “Dynasty” Collins’ padded 
shoulders. But Prada wanted to be different. The 
traditional, formal, and basically provincial style 
was the exact opposite of Miuccia Prada’s pioneering 
approach. Eventually, in a factory she visited, she found 
Pocone, a waterproof type of nylon used for making 
military tents. The nylon bags line marked her radical 
entrance into the world of fashion, but success came 
only later on, in 1984, once she designed her first nylon 
backpack and sewed the brand’s new triangular logo 
on it.
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Architect Rem Koolhaas and his 
backpack designed for “Prada Invites”

WOMEN’S RIGHT FOR FASHION
Backpacks and nylon were quite the opposite of luxury at the 
time. But Miuccia Prada bet on them, and eventually nylon 
became a craze that all fashion magazines, famous models, 
and women all around the world fell for. The demand for bags 
made of Pocone was so huge that soon other items made of 
nylon joined in: shoes, parkas, skirts, and coats. At the end 
of the 1980s, nylon was no longer just an antithesis to the 
fashion extravaganza of the times; it went as far as to define 
the intelligent and self-reliant woman of the end of the 20th 
century. Progressive ideas translated by Prada into pure 
and simple lines in toned-down shades with an accent on 
exceptional tailoring resonated in men’s and women’s fashion 
throughout the 1990s. And this autumn, nylon makes a 
phenomenal comeback.

It is not just a trip down memory lane, though. Prada is 
well-known for its subtle reflection of modern problems. 
So these oversized silhouettes from this year’s autumn 
collections can be also seen as a haven or armour, defining 
one’s personal space and protecting us against the extreme 
conditions of this world buffeted by international conflicts, 
climatic change, and discord on social networks.



May 2018   MARIE CLAIRE.CZ   153   

The Bouroullec designer 
brothers contributed with 
a shoulder bag line to 
“Prada Invites”.

NYLON REVOLUTION
Nylon is a multi-faceted material, as illustrated 
by a series of pieces designed for the project 
called “Prada Invites” by architects Rem 
Koolhaas, Jacques Herzog and Pierre de Meuron, 
along with designers Konstantin Grcic and 
Ronan and Erwan Bouroullec, who were invited 
to collaborate with Prada. The collection was 
shot by Willy Vanderperre.

Koolhaas, whose OMA studio has just 
completed the Milan headquarters of Fondazione 
Prada, Prada’s art foundation, examines the practical 
aspects of nylon through a backpack with four 
pockets designed to fit a notebook, tablet, clothes 
and everything that a modern urban man needs. It 
is carried on the front to make the contents easily 
accessible. The Bouroullec brothers, typically designing 
chairs for Vitra or tables for Kartell, unveil the poetic 
side of nylon with their geometric shoulder bag: “We’ve 
always liked the profiles of people – architects, painters 
and students – walking around with art folders; 
the movement of that rectangle, its clear-cut, fixed 
geometry contrasting with the moving bodies.“ 
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Konstantin Grcic returns to the utilitarian essence of the  
material with his fishing vest, apron, and hood, all covered  
with pockets. For the legendary duo Herzog & de Meuron,  
authors of the Beijing National Stadium and the 
Elbphilharmonie in Hamburg, nylon is an opportunity for 
social reflection. They covered a light coat, shirt, and T-shirt 
with a text print conceived as a mere pattern or decoration, 
to convey that language has lost its power to persuade people 
with arguments or to enchant them with the poetry of words.

These “industrial” designs were aptly complemented with 
the space where they were presented: the almost surrealistic 
Prada Warehouse. As if nylon was returning to its roots, in 
that factory where Miuccia Prada initially found it…   ■

www.prada.com

Designer Konstantin Grcic 
returned to the utilitarian 
core with a fishing vest, 
apron and hood with 
pockets.

PRADA’S NYLON 
DOMINATED MEN’S  
AND WOMEN’S FASHION 
OF THE 1990S
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HONG KONG – MING PAO DAILY NEWS (LIFE & STYLE) – PRADA – 29.03.18



HONG KONG – CHINA DAILY (HK) – PRADA – 06.06.18
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⌂ 〉 LifeStyle 〉 Mode Homme

NOUVEAU Des architectes pointus
revisitent les sacs en Nylon

de Prada

Les Français Ronan & Erwan Bouroullec font partie du quatuor de talents
choisis par la maison italienne pour revisiter ses best-sellers des années 1990.

C'était avant la mode des it-bags. Avant que la majorité des griffes de prêt-à-porter
consacrent une énergie et des moyens considérables au développement de lignes
de maroquinerie. Et change presque de métier. Cette évolution du secteur du luxe au
dernier tournant des siècles, Prada en est alors le parfait exemple et l'exception qui
confirme la règle. En effet, cette maison milanaise a débuté son activité, en 1913,
dans les sacs et les bagages.

A la fin des années 1970, Miuccia Prada, petite-fille d'un des deux fondateurs, a
repris l'affaire en tandem avec son époux Patrizio Bertelli. A l'époque, elle commence
par donner un caractère plus pointu aux collections de réticules. Puis, elle s'essaye
(avec succès) à l'habillement pour femme (1988) et homme (1993) afin de
compléter l'univers de la marque. A nulle autre pareille, l'Italienne brasse les
inspirations, les styles, les matières. Dans sa palette de tissus favoris: il y a le
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Frédéric Martin-Bernard
 Journaliste - Sa biographie

Suivre  8 abonnés

Ses derniers articles
➤  Saint Laurent se grise à New York
➤  Défilés homme: la saison des surenchères

Pocono, un Nylon noir qui présente un tomber proche de la soie et une formidable
résistance. De fil en aiguille, cette toile résolument technique et moderne est
détournée pour des sacs pratiques, imperméables, sobres, chics, pas fragiles et
tout-terrain qui tapent sans délai dans l'œil du public.

Les fameux Nylon de Prada qui, pendant
plusieurs saisons, voire la totalité des
années 1990, dopent le business de
l'entreprise. C'est un cas d'école, un
modèle de diversification qui incite de
nombreuses autres marques à se lancer à
leur tour dans les accessoires. Miuccia
Prada, elle, n'a jamais été du genre à
s'inspirer des autres. A ses débuts dans la

mode il y a pile quarante ans, tout comme aujourd'hui où elle ne ressasse jamais ses
succès passés sous forme de rééditions de best-sellers. Ainsi préfère-t-elle laisser
carte blanche à d'autres talents pour réinventer sa gamme phare de maroquinerie.
Ses invités ne sont pas forcément familiers de l'univers de la mode. Il s'agit de
l'architecte et urbaniste néerlandais Rem Koolhaas, de ses confrères du cabinet
suisse Herzog & de Meuron, du designer allemand Konstantin Grcic et, enfin, des
Français Ronan & Erwan Bouroullecqui ont imaginé des porte-documents comme
des cartons à dessins, avec desfinitions en contraste dans des couleurs très vives.

Prada.com

➤Défilé - Prada - Homme printemps-été 2018
➤Défilé - Prada - Homme automne-hiver 2018-2019 

Contenus sponsorisés

Vol pas cher au départ de
Milan. Vol Discount jusqu'à
-78%​

Jetcost.com

Une montre mécanique à
prix réduit ? Cette Start-Up
l’a fait !

Montres CODE41

Pour apprendre une
langue, rien de mieux que
cette appli créée par des
experts en linguistiqueBabbel

Joue pendant une minute
& tu comprendras
pourquoi tout le monde est
accroThrone: Jeu en Ligne Gratuit
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PRADA INVITA ARCHISTAR E TOP DESIGNER 

Rem Koolhaas, Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog  & De Meuron hanno partecipato 

al progetto Prada Invites disegnando abiti e accessori unici che con il loro approccio differente alle 

cose «esplorano gli aspetti poetici, tecnici ed estetici del nylon». Zaino, cartella folder, gilet, grembiule, 

cappuccio, trench, camicia e T-shirt sono già in vendita nei negozi Prada in tutto il mondo. Oggetti del 

desiderio che, in questa photogallery, sono affiancati ai loro autori 

 

 



 

 



 

 



 

 

 



 

 

 



 



 

Prada invita designer e architetti a fare gli stilisti 

Il progetto Prada Invites è una collezione speciale disegnata da Rem Koolhass, Herzog & de 
Meuron e altri grandi della cultura. 
 
DI ANGELO RUGGERI 
27/06/2018 
 

 

Che Prada ami il design, l’arte e l’architettura è cosa nota. L’ennesima conferma è il progetto 
speciale Prada Invites, un invito a collaborare col brand rivolto ai creativi preferiti dell'orbita 
Prada. Un collage di bozzetti, campioni ed elementi sovrapposti rivela i metodi e lo stile dei 
designer e degli architetti, nonché le loro ricerche poetiche, pratiche, tecniche ed estetiche. Le 
grandi personalità creative che hanno accettato l'invito sono Ronan & Erwan Bouroullec, 
Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas. Per l’occasione, hanno realizzato una 
selezione di prodotti speciali in nylon, presentati per la prima volta durante la sfilata uomo e donna 
dell'autunno inverno 2018 2019. 

 

Disponibili all’interno dei negozi (tra i quali quelli di Milano Monte Napoleone uomo, Firenze 
Tornabuoni e Venezia) e presentati in un allestimento speciale, ci sono la cartella porta disegni di 
Ronan & Erwan Bouroullec, realizzata in nylon con dettagli in saffiano colorato e elastici, e lo zaino 
da portare sul davanti di Rem Koolhaas. 



 

Lo zaino di Rem Koolhaas 
Courtesy Prada 

Konstantin Grcic ha creato due pezzi funzionali: un grembiule e un gilet in gabardine di nylon nero 
caratterizzati da tasche per contenere oggetti diversi. Herzog & de Meuron invece hanno creato tre 
capi di abbigliamento: un impermeabile e una camicia in gabardine nylon stampate e una T-shirt in 
jersey. 

 

La campagna pubblicitaria Prada Invites esplora il processo creativo del progetto, rappresentando 
la collaborazione come un'interazione dinamica tra gli autori, il tessuto iconico Prada Black Nylon e 
il design. 



  

  

  

  

  



 

27.6.18 
di P. M. 
 
Prada invita archistar a disegnare abiti e accessori in nylon 

Prada invita quattro celebri menti creative a lavorare ciascuna su un prodotto unico 

 
Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas per la 
prima volta insieme chiamati da Prada a creare un prodotto utilizzando il tessuto Balck Nylon,  
un’autentica icona di Prada. Il progetto battezzato Prada Invites ha dato vita ad abiti e accessori, 
dallo zaino alla cartella folder, dal giler al grembiule, dal trench alla camicia. Tutti i prodotti sono 
già in vendita in selezionati negozi Prada di tutto il mondo. 
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28 GIUGNO 201800:30 

Prada invita archistar e top designer a creare sogni glamour 

Quattro celebri menti creative hanno realizzato un prodotto unico per il marchio guidato da Miuccia 
Prada. La materia prima di ogni singolo pezzo? Il leggendario tessuto black Nylon 

  

  

  

  



  

  

Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas per la 
prima volta insieme chiamati da Prada a creare un prodotto utilizzando il tessuto Balck Nylon, 
un’autentica icona di Prada. Il progetto battezzato Prada Invites ha dato vita ad abiti e accessori, 
dallo zaino alla cartella folder, dal giler al grembiule, dal trench alla camicia. Tutti i prodotti sono già 
in vendita in selezionati negozi Prada di tutto il mondo. 

I PROTAGONISTI 
  
- Rem Koolhaas, nato a Rotterdam nel 1944, ha fondato lo studio OMA nel 1975. È stato insignito 
del Pritzker Prize (lil Nobel per l'architettura) nel 2000. Per Prada ha progettato la Fondazione 
Prada di Milano e il l'Epicentro di New York (Soho). Tra i suoi progetti famosi: Garage Museum of 
Contemporary Art di Mosca, la sede di China Central Television, la Seattle Central Library, 
l'Ambasciata olandese a Berlino. Tra i progetti in corso: la sede di Qatar Foundation e quella di 
Axel Springer a Berlino. È anche professore alla Harvard University e nel 2014 ha diretto la XIV 
Biennale di Architettura di Venezia. Per il progetto Prada Invites ha disegnato uno zaino. 
  

 

- Ronan (1971) e Erwan (1976) Bouroullec, fratelli nati a Quimper nella Bretagna francese, 
hanno fondato il loro studio di design industriale a Parigi circa 20 anni fa. Hanno collaborato con 
moltissime aziende, fra cui Cappellini, Vitra, Cassina, Flos, Alessi, Kartell, Samsung e i loro 
progetti sono esposti al design Museum di Londra, ai Museum of Contemporary art di Los Angeles 
e di Chicago, al Vitra Museum di Weil am Rhein. Per il progetto Prada Invites hanno disegnato una 
cartella. 



 

- Konstantin Grcic, nato nel 1965 a Monaco di Baviera, ha studiato Design al Royal College of Art 
di Londra. Nel 1991 ha aperto il suo studio a Monaco e da allora ha lavorato con Cassina, Driade, 
Flos, Muji, Espresso, Vitra. Ha vinto numerosi Compasso d'Oro: el 2001 per la lampada Mayday di 
Flos, nel 2011 per la sedia Myto di Plank, nel 2016 per la lampada OK di Flos. Per il progetto 
Prada Invites ha disegnato indumenti funzionali. 
 

Konstantin Grcic. 
 
- Jacques Herzog e Pierre De Meuron, nati entrambi a Basilea nel 1950, hanno fondato il loro 
studio Herzog & De Meuron nel 1978. Nel 2001 hanno vinto il Pritzker Prize. Sono Visiting 
professor all'università di Harvard. Per Prada hanno progettato l'Epicentro Ayoama di Tokyo. Altri 
edifici famosi sono lo Schaulager di Basilea, lo Stadio Olimpico di Pechino, la Tate Modern di 
Londra, il Pérez Art Museum di Miami, il Museo delle arti visive di Hong Kong. Per il progetto 
Prada INvotes hanno disegnato capi di abbigliamento con il nylon stampato con testi di varie 
opere. 
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siete mai stati a un rave vestiti prada? 

È arrivato il momento far conoscere alle signore milanesi la brutalità del design più violento e razionale. 

 

L’uomo Prada non è solo quello che va al lavoro in bicicletta di design e che passa tutti i suoi weekend a 
Forte dei Marmi, ma anche quello dei festival psichedelici e delle droghe sintetiche, dei prati fangosi e dei 
concerti sperduti nel nulla. Certo, la praticità relativa del prêt à porter Prada non sembrerebbe adattarsi 
all’habitat del rave addicted, ma a questo ha pensato ancora una volta la Signora Miuccia. 

In collaborazione con il designer Konstantin Grcic, lo storico brand milanese ha infatti messo a punto 
l’oggetto di culto dell’anno. Si tratta di un accessorio frutto di ricerca poetica e abilità tecnica che soddisfa le 
esigenze di chi ha fatto del clubbing la propria ragione di vita. La borsa a cintura Prada è un pannello in 
nylon nero multitasca lungo fino al polpaccio pensato per essere appeso in vita, un po’ kilt streetwear 
berlinese, un po’ grembiule multiuso, un po’ di ispirazione primordiale da maori australiano (e un certo tipo di 
chic preistorico fa parte da sempre dall’heritage Prada). 

Ovviamente, e lo ribadiamo, in nylon, materiale che ha scritto la storia di Prada, tanto da essersi meritato 
una serie di video dedicati. Sì, perchè erano i primi anni '80 quando Miuccia Prada, nostra signora del brutto 
che è bello, lanciava questo tessuto come simbolo di un’intera generazione di fashionisti. Sportivo ma 
sobrio, elegante e casual, allo stesso tempo dimesso e ultrachic, il nylon nero Prada è il dna della maison e 
quindi, da quel lontano 1984, viene riproposto in un loop infinito di forme, colori e utilizzi sempre diversi e 
intelligentissimi. E oggi è definitivamente arrivato il momento di far conoscere la brutalità dell’architettura e 
del design più violento alle signore milanesi di Galleria Vittorio Emanuele, i tacchetti bassi su pavimenti a 
scacchi, lampadari di cristallo e borsette portate a braccio. 

Questa volta in collaborazione dinamica con un team super eclettico di designer e archistar. Da Ronan & 
Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e ultimo, ma non meno importante, Rem 
Koolhaas. Chi li lega fra loro? Il DNA Prada, il nylon, l’interesse per il design come quello della signora 
Miuccia. Il bello di tutto ciò è che, esattamente come quello disegnato da Grcic, anche gli altri invidiatissimi 
oggetti sono disponibili nelle boutique Prada di Milano Via Montenapoleone Uomo, Venezia e Firenze Via 
Tornabuoni da giugno 2018. 

Segui i-D su Instagram e Facebook. 



 

 

  



  

 

  



 

  



  

 



  

 



  

Fashion / News / Prada Invites: un progetto per la collezione Uomo Autunno/Inverno 2018 

JUNE 20 ,  2018  6 :30  AM 
  by  ELENA BARA 

  

Un invito a immaginare, esplorare, creare. Con una sola condizione: l’uso del Black Nylon, autentica icona di Prada. Il 

nuovo progetto Invites, presentato in occasione della sfilata Prada Uomo Autunno/Inverno 2018 presso Prada 

Warehouse, vede la partecipazione di 4 celebri menti creative vicine all’estetica del marchio: Ronan & Erwan 

Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas hanno realizzato una serie di prodotti molto 

speciali. 

C’è la cartella porta disegni in nylon con dettagli in saffiano colorato di Ronan & Erwan Bouroullec, il grembiule e il 

gilet in gabardine di nylon nero firmati da Konstantin Grcic, lo zaino da portare sul davanti in nylon bianco o nero 

pensato da Rem Koolhaas e i tre capi by Herzog & de Meuron: un impermeabile e una camicia in gabardine nylon 

stampate e una t-shirt in jersey stampata. 



Tutti i prodotti del progetto Prada Invites sono già disponibili in una selezione di negozi Prada nel mondo, tra cui 

Milano Monte Napoleone Uomo, Firenze Tornabuoni e Venezia. 

 



 

Prada Invites 

Una capsule collection d'autore per celebrare l'iconico black nylon di Prada. 
18.06.2018 by L'Officiel Italia 
 

 

Prada Invites, il progetto presentato a gennaio in occasione della sfilatata Autunno/Inverno 2018, si 
compone di esclusivi prodotti pensati per il cittadino della società contemporanea, realizzati da artisti di fama 
internazionale. Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas, ognuno 
con un approccio differente, ha interpretato il nylon, materiale iconico Prada, focalizzandosi su aspetti 
diversi; pratico, tecnico, estetico e persino poetico. La prima coppia di artisti, che collabora da circa 
vent’anni unendo due distinte personalità in perfetto equilibrio e raffinatezza, ha dato vita ad una borsa a 
tracolla con sistema a fisarmonica. La forma è rettangolare, ispirata alle cartellette degli architetti o degli 
studenti, ed è impreziosita da elastici colorati e un occhiello. Un gilet ispirato al mondo della pesca è invece 
l’opera di Konstantin Grcic; concettualmente rappresenta un’idea di borsa che si fa indumento per praticità. Il 
gilet non è l’unico prodotto del celebre ebanista, che ha anche sviluppato un grembiule e un cappuccio, 
lasciandosi guidare dal suo mantra, la semplicità. Jacques Herzog e Pierre de Meuron compiono un’attenta 
riflessione sulla perdita di valore della lingua, utilizzata oggi come mero ornamento alla stregua di comuni 
grafiche. Il linguaggio ha perso il suo potere seduttivo, è solo un veicolo di informazioni incapace di produrre 
significati profondi. Simbolo della loro critica diviene un impermeabile, una camicia in gabardine nylon 
stampate insieme ad una t-shirt in jersey. E infine Rem Koolhaas si rifà al concetto di praticità nella vita di 
tutti i giorni, reinterpretando il mitico zainetto declinandolo in bianco e in nero. Cambia posizione spostandosi 
sulla parte anteriore per offrire maggiore padronanza a chi lo indossa, meno movimenti e più armonia con 
pratiche tasche multiuso. Elementi indispensabili in ogni guardaroba per la vita moderna. 

Dal mese di giugno la collezione sarà disponibile nelle boutique Prada. 
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All packed: the best luxury 
luggage 

 

FELIX BISCHOF JUL 6, 2018 

 

Ready to go from sky to seashore with the season's best bags as captured by photographer  
Michael Thomas 
 

 
 

Creative masterclass courtsey of Prada and Reem Koolhaas: Prada Look 25 Frontpack ‘Prada 

Invites’, £2,710, prada.com 

 

http://www.theweek.co.uk/94833/all-packed-the-best-luxury-luggage 1 
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THEWEEK.CO.UK 

Prada Invites: Rem Koolhaas, 
Jacques Herzog and 
Konstantin Grcic join forces 
with the Italian fashion house 
 

FELIX BISCHOF 

JUN 29, 2018 

 

What happened when Prada gave carte blanche to creative superstars including 

Rem Koolhaas and Herzog & de Meuron 

When Miuccia Prada joined her family's storied business in 1978, she set about experimenting with black 

nylon. Originally, the thermoplastic hard-wearing material had been used by the brand for simple coverings 

designed to guard its luggage and travel trunks from marks and stains; the young Prada dreamt up handbags and 

totes all finished in the industrial-looking tessuto nero, culiminating in the best-selling Vela backpack, which 

made its debut in 1984. The material has since become a Prada staple.  

 

For its Milan menswear show in January this year, the brand commissioned a set of creative masterminds to 

work with its signature fabric. Miuccia Prada gave carte blanche to designing brothers Ronan and Erwan 

Bouroullec, and to prolific industrial designer and one-time trainee cabinet maker Konstantin Grcic, the man 

behind the best-selling Magis Chair_One, to contribute to its Autumn Winter 2018 menswear collection. 

For Prada, Grcic devised a hooded, apron-like garment that doubles as a bag. "My first thought was to recreate 

Joseph Beuys’ famous fishing vest in Prada Black Nylon", says Grcic. "I worked on two models, which interpret 

the theme in a more abstract way: apron and hood". 

http://www.theweek.co.uk/author/felix-bischof-0


 
 

The Bouroullecs previously finished comissions for brands including Samsung, Vitra and Danish textile 

giant Kvadrat. At their Paris studio, the brothers and their small team created a slim bag following the shape 

rectangular shape of art students' portfolios. "This project takes that geometry and instils it in a shoulder bag, 

with its inside gusset, low fastening, elastic bands and eyelet, and use of a single colour, which produces a subtle 

graphical playfulness", Ronan Bouroullec explained earlier this year.  

 
 

Other invitees are repeat Prada collaborators: Miuccia's marque previously commissioned genre-defining Swiss 

architecture firm Herzog & de Meuron to design its boutiques and warehouses, from Tokyo to Arezzo, Italy and 

to create the backdrop of her recent Resort 2019 show in New York. For this project, Jacques Herzog and Pierre 

de Meuron have been pondering the meaning of language today, resulting in a small collection of lightweight 

nylon garments printed with text. Reem Koolhaas and his Office for Metropolitan Architecture OMA firm, too 

have previously worked with Prada: most recently, Koolhaas added a nine-storey all-white tower to the 

Fondazione Prada in Milan.  



For Prada Invites, the Dutch architect who moonlights as a professor at Harvard University re-imagined the 

backpack, since 1984 an emblematic item for the Italian luxury brand. Shaped to be carried on the front, 

Koolhaas' Frontpack with rounded edges and zipped compartments is designed with practically in mind: all 

contents are easily accessible, eliminating awkward manoeuvres. 

"Today, waiting in line for a typical airport check of carry-on luggage, it is surprising to note how the shapeless 

container of the backpack, is inhabited by strict, orthogonal devices like the laptop, the charger, books, toilet 

bag, and how awkward it is to liberate these objects from their containment in the backpack – ropes, straps, 

velcro – all entry points seem mismatched and underdimensioned", explains Koolhass of his design's 

motivation.  

  

 
http://www.theweek.co.uk/94677/prada-invites-rem-koolhaas-jacques-herzog-and-konstantin-grcic-join-
forces-with-the-italian 1 
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Звезды дизайна и архитектуры создали 
вещи для Prada 
ДАТА: 16.01.2018 , ОБНОВЛЕНО: 25.04.2018 АВТОР: НАТАЛЬЯ КУДРЯВЦЕВА 

Впервые за свою историю бренд Prada пригласил четырех известных архитекторов и 
дизайнеров, чтобы каждый из них создал предмет одежды для мужской осенне-зимней 
коллекции марки в рамках проекта Prada Invites. Приглашенными творцами стали Ронан 
и Эрван Буруллеки, Константин Грчич, Рем Колхас и Жак Херцог вместе с Пьером де 
Мёроном. 

 

Место показа Prada FW18. 

 

Один из знаковых материалов марки — черный нейлон. Казалось бы, синтетический 
материал, но именно его миланский модный Дом когда-то сделал must have для всех и 
каждого. С ним Prada и предложила поработать приглашенным дизайнерам. Проект 
Prada Invites выделил четыре радикально противоположных, но в то же время общих 
для нейлона качества: поэтичность, практичность, техничность и эстетичность, над 
которыми было предложено подумать дизайнерам. Другим условием стал акцент на 
индустриальность. Коллекцию показали 14 января на Неделе моды в Милане.    



 

Константин Грчич, Ронан Буруллек. Миучча Прада, Жак Херцог и Пьер де Мёрон на показе Prada. 

Предметы одежды, придуманные четырьмя гостями, стали для всех сюрпризом. Рем 
Колхас создал большой черный рюкзак, похожий на парашют или ракетный ранец, 
который расположился у модели на груди, а не на спине во время показа. “Этот проект 
— реинтерпретация классического рюкзака, однако более подходящего для 
современного жителя города. Он носится спереди, его содержимое доступно его хозяину 
в любой момент времени, он поделен на отсеки, рассчитанные для вещей и гаджетов, 
без которых не обходится современный человек, его легко открыть и достать именно то, 
что нужно”, — объясняет автор проекта архитектор Рем Колхас.    

 

Рюкзак от Рема Колхаса. 



Братья Буруллек решили обратиться к практичным вещам и создали сумку-холдер для 
эскизов, работ студентов-архитекторов и художников. “Мне всегда нравилось, как 
выглядят архитекторы, художники, студенты, проходящие с их большими папками. 
Движение этого прямоугольника, с его четкой и фиксированной геометрией создает 
контраст с движущимся телом”, — рассказывает о вдохновении Ронан Буруллек.  

 

Сумка-холдер для эскизов от братьев Буруллек. 

Проект, который сделал Константин Грчич, — это штаны-сумка. “Ключевым моментом 
моей идеи послужил рыбацкий жилет, который по своей сути — сумка (изначально 
нейлон использовался именно для их изготовления), но может быть и предметом 
одежды”, — комментирует дизайнер.    



 

Штаны-сумка от Константина Грчича. 

Швейцарское бюро, основанное двумя дизайнерами Жаком Херцогом и Пьером де 
Мёроном, разработало рубашку и плащ, на который нанесен текст. “Текст 
воспринимается как дизайн, узор или декорация, сопоставимые с когда-то мощными 
символами и знаками, теперь вытатуированные на человеческих телах. Язык, слова, 
целые выражения теперь служат декоративными татуировками? Язык, который мы 
встречаем здесь, похож на археологическую находку, такую же завораживающую для 
нас, как древние свитки или монеты, потому что мы чувствуем, что время его истекает”, 
— рассказали дизайнеры.    



 

Плащ и рубашка от Жака Херцога и Пьера де Мёрона. 

Prada уже работала с Herzog & de Meuron в нулевых, они спроектировали бутик в городе 
Аояма в Японии. Рем Колхас сделал дизайн музея современного искусства Fondazione 
Prada в Милане в 2015 году и сотрудничал с брендом в течение многих лет, создавал 
дизайны показов вместе с AMO, исследовательским центром дизайн-бюро OMA. 
Читайте подробнее о дружбе Prada и OMA.  

ФОТО: PRADA 

ТЕГИ: PRADA, КОНСТАНТИН ГРЧИК, РЕМ КОЛХАС, РОНАН И ЭРВАН БУРУЛЛЕК 

 
 



HONG KONG – LIFESTYLE JOURNAL (HK) – PRADA – 29.06.18



HONG KONG – MR (HK) – PRADA – 07.18



HONG KONG – ESQUIRE (HK) – PRADA – 07.18



TURCHIA - ELLE DECORATION - PRADA INVITES - 01.07.18.jpeg



HONG KONG – HONG KONG ECONOMIC JOURNAL (HK) – PRADA – 13.07.18
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Prada Invites nylon edição limitada Brasil
Desenvolvidas por designers e arquitetos renomados, as peças da Prada Invites acabam de desembarcar na

loja da grife do shopping JK Iguatemi
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O náilon sempre foi um dos protagonista da Prada e, recentemente,

t e m a  d o  projeto de curta-metragens da grife, o Prada

Nylon Farm, que apresenta um conto de fadas futurista numa

"fazenda de náilon". Hit dos anos 90, o material icônico e emblemático da grife

fez o seu comeback no desfile masculino de inverno 2018, em Milão. 

A marca convidou os designers Ronan & Erwan Bouroullec e Konstantin

Grcic e os estrelados arquitetos Herzog & de Meuron e Rem Koolhaas

para uma colaboração fashion  batizada de Prada Invites. Os criativos

desenvolveram roupas e acessórios para a coleção, como trench coat e

mochila. 

As peças do projeto Prada Invites foram apresentadas no desfile masculino de inverno 2018 da marca. Na

foto, o o cinto utilitário foi desenvolvido por Konstantin Grcic (Foto: Divulgação)

Você sairia vestida igual seu
namorado? Prada aposta no

estilo twinning

Prada lança nova série de
curta-metragens

protagonizada pelo nylon

Prada
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Para a felicidade do fashionista brasileiro, a collab acaba de desembarcar na

boutique do shopping JK Iguatemi, em São Paulo, que será a única do país a

vender as peças. 

Ronan e Erwan Bouroullec desenvolveram a pasta (Foto: Divulgação)

Oito marcas registradas do
estilo pessoal de Miuccia

Prada

MAIS LIDAS
Casamento civil: dicas para
fugir do óbvio na hora de
escolher o look - Vogue |...

PELA WEB

PARA VOCÊ

Svelato il Segreto degli
Addominali di Cristiano
Ronaldo
oggibenessere.com

Non solo Charlotte: ecco
tutte le baby principesse
alfemminile.com

Mascotte Orrende - Ecco
le 5 peggiori dei Mondiali di
Calcio
search.campioniomaggio.it

Mariana Xavier posa de
lingerie de renda

Se cuida, Sabrina Sato!
Danielle Pontes "veste" só
uma arara
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Apesar de ser a primeira vez que os artistas fazem uma parceria de moda com

a grife, eles já participaram da criação de showspaces, epicentros e também

colaboraram com a Fondazione Prada, espaço em Milão dedicado à arte e à

cultura. Reem Koolhaas, por exemplo, projetou a Torre, construção recém-

inaugurada do local que concluiu o projeto. Já Herzog & de Meuron assina o

projeto da loja de Tóquio, no Japão. 

Acamisa de Jacques Herzog e Pierre de Meuron (Foto: Divulgação)

10 dicas para não fugir da
academia no inverno - Vogue |
beleza

Grupo Pussy Riot protesta na
final da Copa do Mundo 2018 -
Vogue | Vogue na Copa

Copa 2018: 4 motivos que
tornaram a presidente da
Croácia a grande personagem
da...
Copa do Mundo: os
preparativos de Natalia
Vodianova para o
encerramento - Vogue |...

Vogue Brasil

YouTube 999+

NEWSLETTER
Receba as novidades da
VOGUE no seu email!

O paraíso é aqui
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A pasta de Ronan e Erwan Bouroullec (Foto: Divulgação)

nome
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Li e concordo com a Política de Privacidade
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Rem Koolhaas desenvolveu a mochila (Foto: Divulgação)
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Curte o conteúdo da Vogue? Ele está no nosso app e agora também no

Globo Mais, o app que é muito mais do que uma banca. Nele você tem

acesso a um conteúdo exclusivo em tempo real e às edições das melhores

publicações do Brasil. Cadastre-se agora e experimente 30 dias grátis.

Jacques Herzog e Pierre de Meuron desenvolveram as camisas e o trench (Foto: Divulgação)

SAIBA MAIS

Prada lança nova série de curta-metragens protagonizada pelo nylon

Resort 2019: 8 tendências das coleções para você se inspirar

Você sairia vestida igual seu namorado? Prada aposta no estilo twinning
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MALAYSIA – MEN’S UNO – PRADA – 30.06.2018 



THAILAND –L’OFFICIEL HOMMES– PRADA– 01.06.2018 
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Miuccia Prada颠覆性的“想
法”成就了时代经典，也令尼龙材
质化身为一种符号，并且延续至今。
2018年，Prada有史以来首次同时
邀请四组声名卓著的设计大师分别
创作独特单品，借以致敬品牌多面
性中工业化的一面。

编辑、造型 路遥 ／ 撰文 小野 
 模特摄影 小刚 ／ 模特 赵磊

Fashion Insight
／ 时装故事 ／

▼ 黑色针织高领衫、黑色尼龙
长裤、黄色尼龙帽和黑色尼龙
双肩包 均为 Prada

尼龙的语言
“PRADA邀约”

(PRADA Invites) 系列

▼北京国家体育场—鸟巢的设计师
Jacques Herzog and Pierre de Meuron 

▼ 建筑设计师Rem Koolhaas与他为Prada设计的身 
前 佩 戴 式背 包 。 

▼ 设计师们从一些经典建筑中搜寻灵感。

▼ 黑色针织高领衫、
黑色尼龙长裤、黑色尼龙手套和
黑色钓鱼围裙 均为 Prada
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意大利人注重匠心与创新，时尚工业

也不例外，根植于此的奢侈品牌，就像

是以自身为乐器的演奏家，通过创意

行为，不断拓宽个性维度，表达无限

渴望，Prada普拉达就是其中代表，而尼龙材质，更是

Prada设计语言的代表。

上世 纪 8 0 年 代，刚刚 接 手 家 族 生 意 不久 的

Miuccia Prada，面对她祖父于1913年在米兰创立的

品牌，看着所有奢侈品牌店铺里高贵独特的珍稀皮革，

她却萌生出做一件几乎不可能的事：那就是让尼龙变

成奢侈品的想法，并做出了第一只尼龙包袋。

正如英国时尚写手Jo-AnnFurniss在刊载于

2016年8月26日英国《The Telegraph》对Miuccia 

Prada的采访中写道：“就像杜尚的《喷泉》一作对

当代艺术发展的影响，（Prada尼龙包）也逐步影响

奢侈品市场：奢侈不再通过工艺与材质来定义，而是

想法。”

颠覆性的“想法”成就了时代经典，也令尼龙材质

化身为一种符号，并且延续至今。于是，结合绘画、音乐、

设计等多个领域的艺术家，创造一场跨行业融合的表

演，亦成了每年Prada大秀的一种习惯，比起墨守成

规，新鲜血液的智慧融入总是能带给市场更多期待。

2018年1月14日Prada 2018秋冬系列男装秀上，

Prada有史以来首次同时邀请四组声名卓著的设计大

师Rem Koolhaas、Ronan & Erwan Bouroullec、

Konstantin Grcic与Herzog & de Meuron分别创

作独特单品，借以致敬品牌多面性中工业化的一面。他

们通过四种截然不同的方式，探索尼龙材质的诗意性、

实用性、工艺性及美学特性。

作为OMA的首席设计师，Rem Koolhaas不仅在

建筑界硕果累累，更不断跨足时尚界，曾多次为Prada

和Miu Miu设计秀场。如同他一贯以来对空间划分的

执着和对实用性的推崇，此次他为Prada设计的，对背

包进行了重新演绎，使其更能满足现下都市人群的需

求。背包采用了身前佩戴方式，背包者可随时取出包内

物品；内部存储空间合理划分，以适应现代生活需求，

打开方式也更便于存取。

法国著名兄弟设计师Ronan & Erwan Bouroullec

在装置艺术和家居设计上颇有建树，这次这对兄弟

为Prada设计了一系列画板造型的尼龙包袋。“建筑

师、画家和学生们夹着画板游走四方的身影，一直吸引

着我的目光。线条分明的长方形夹子与游移的身影形

成一几何对比。”Ronan Bouroullec说：“通过这个

项目，我将艺术夹的几何形状融于单肩包设计中，包袋

的内里夹层、低处扣合、弹力带和孔眼，再加上单一用

色，打造出微妙的图形趣味。”

以尼龙为材质的钓鱼马甲，是德国的设 计师

Konstantin Grcic此次作品的参考元素。“一开始，我

想以Prada黑色尼龙重塑Joseph Beuys著名的钓鱼背

心。随后却延展出围裙和风帽的两款设计，以更为抽象

的手法诠释主题。”Konstantin Grcic设计的作品无

不显示着他的设计信条：工业化以适用于大规模生产，

简单的形态以符合理性与感性的统一，真实存在以成

为每日生活的一部分—这两点在他为Prada设计的多

款尼龙围裙和风帽上得到淋漓尽致的体现。

赫尔佐格和德梅隆（Herzog & de Meuron）是

建筑界备受推崇的明星建筑师组合。在2001年，他们

因将伦敦一个废旧的发电站改建为泰特现代美术馆，

而获得有“建筑界奥斯卡”之称的普利兹克奖。2008

年为奥运会而设计的北京国家体育场—鸟巢，也让他

们在中国备受瞩目。

这一次，这对建筑设计师选用了“语言文字”本身

作为砖瓦，构筑出别具深意的时尚单品。黑色的尼龙

大衣上，将两襟连接起来的金属纽扣如同建筑中的钢

筋，其上如同古老的硬币一样压印上了随机选取的德

文书页片段。这些连篇累牍的文页同样被作为印花，

重叠印制在白色T恤之上，成为这件服装充满可能性

的注脚。

Fashion Insight
／ 时装故事 ／

“帕拉第奥最初是一名工匠，对古典形
式如痴如醉，后来更是将这些专业知识
应用在了建筑设计之中，缔造了创意十
足、经久不衰的设计风格。”

▼  

黑色钓鱼围裙 均为 Prada
黑色针织高领衫、黑色尼龙长裤、黄色尼龙帽、
黑色画板造型包和黑色运动鞋 均为 Prada

▼

艺术夹设计图稿

▼
 德 国设 计 师 Konstantin Grcic和

他设计的尼龙围裙

▼
  Ronan Bouroullec and Erwan Bouroullec 

▼
 灰色尼龙文字外套 Prada
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