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Architects and Designers Reinterpret a Prada
Classic: Nylon
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“The world will be saved by intelligence and the humanity of generous people,
and possibly love,” Miuccia Prada told reporters after her men’s fall/winter 2018
show, held in a Milan warehouse on Sunday. “But of course the aesthetic helps.”
As ever, the designer remained focused on the state of society in her collection.
She sent models down the runway in workers’ uniforms and armloads of bags, all
in the key of Prada: padded, artfully cut and in the shiny black pocone nylon that
first established the designer’s reputation as a contrarian oracle of fashion.

In the years after Prada took over the luggage-making company her grandfather
had founded in 1913, she introduced radical new offerings: a line of clothing, a
collection of shoes and then bags recast in the unlikely anti-luxury material of
nylon. Eventually her Vela nylon backpack came to define the cerebral,
minimalist style of the '90s. “I am in love with black nylon,” Prada announced
backstage, expressing passion for its “utilitarian tone and industrial aspect.”

In her latest interpretation of the material, Prada asked the architects Rem
Koolhaas and Herzog & de Meuron — with whom she collaborates regularly — to
design something in nylon for the show, and to select another talent from their



field to do the same. They chose, respectively, the German designer Konstantin
Grcic and the French designers Ronan and Erwan Bouroullec. T spoke to each of
them about their designs.
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Herzog & de Meuron: A Printed Shirt

“Printing is transformative,” Jacques Herzog told T backstage post-show. After
all, his buildings are often clad in printed, ornamental facades. The architect
interpreted Prada’s nylon with a dense barrage of black text on a white
background — which he explained was inspired by the age of fake news. He said
the piece reflected “the increasing disappearance of text as a reliable medium of
communication,” but also echoed the architectural ornamentation associated
with the firm’s structures. “Miuccia is such an intellectually daring person,” he
added, alluding to their 17-year working relationship, which includes Prada’s
Tokyo tower and New York headquarters. “Her designs really are fashion, but
they somehow also reflect the life we’re surrounded with of politics, culture and
radical transformations in the world. We work in a similar way in our own field,
and now, we’re trying out her field of fashion.”
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Rem Koolhaas: A Frontpack

“In a long-term collaboration, it's not the profession that counts, but the
sensibility, and we share a sensibility,” Koolhaas said over the phone from New
York. With his firm OMA, Koolhaas has created everything from buildings to
runway sets to fabric for the brand in the past. Citing the “inconvenience and
slowness” of conventional backpacks, which must be removed to locate
possessions, Koolhaas solved the problem with a frontpack — a provocatively
strange yet stunningly sensible solution imbued with the dual concepts of civility
and liberty he explores in his architecture. But creating the project alone with
just scissors, tape and cardboard was a joyous escape from architecture and its
teams of associates, Koolhaas said. “Architecture takes five years. In fashion
something amazing can be ready in just 24 hours. I've always had a slight
fashion envy because of that speed.”
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Ronan and Erwan Bouroullec: A Portfolio Case

“l didn’t want to do a fashion project, but this is more of an object,” Ronan
Bouroullec said after the show. Along with his brother Erwan, he imagined a
nylon portfolio for their first collaboration with Prada. “It’s linked to my memory
of carrying a portfolio as a student.” Purified but playfully poetic like all of the
duo’s design work, the sleek case came in multiple sizes — from a small envelope
to a large blueprint-sized format, the latter of which appeared in the show. It's
accented with pops of color in the form of functional elastic bands, eyelets and
bindings of crosshatched Saffiano leather that Mario Prada invented a century
ago — a chromatic and softly padded update to the plain cardboard one from

Bouroullec’s school days.
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Konstantin Grcic: A Fisherman’s Apron

Absorbed by the concept of functionality, Konstantin Grcic imagined pockets,
lots of pockets, for his first-ever project with Prada. “I wanted a fishing vest in
nylon based on the one Joseph Beuys always wore that his wife custom-made for
him — but more abstract,” he explained backstage. The result was an unusual
side-slung apron piece, tied at the waist and plotted with pockets of all sizes. A
version not shown on the runway turns the concept into a frontal vest attached
to the body by a hood. “It’s fun to put your mind to creating something in a new
category,” Grcic said, then clarified: “Not fun — it’s enjoyable and it's
satisfactory, and it works well with a partner as meticulous as Prada.”
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SURFACE

Herzog & de Meuron Makes Fashion
Out of Fake News

For their first-ever fashion project, in collaboration with Prada, Swiss architects Jacques
Herzog and Pierre de Meuron turn the written word into a style statement.

The words you are reading right now constitute a medium on its last legs—at least according
to Jacques Herzog. “Written text has lost its credibility when printed in newspapers and
magazines reporting daily information from across the world,” says the Swiss architect, who,
with Pierre de Meuron, makes up one half of the eponymous global architecture practice
Herzog & de Meuron. “We don’t trust it anymore.”

Along with his cofounder, Herzog has been invited to channel this anxiety into an unlikely
medium: luxury fashion. As part of its new Prada Invites initiative, the Italian fashion house
has tasked four creatives with designing radical alternatives to an existing object or item using
Prada’s signature black nylon fabric. (Paris-based design studio Ronan & Erwan Bouroullec,
German industrial designer Konstantin Grcic, and Dutch architect Rem Koolhaas complete
the lineup.) Though familiar collaborators—the architects have designed several spaces for
the fashion house, including its Aoyama boutique in Tokyo—this partnership marks Herzog
and de Meuron’s first foray, in the former’s words, into “the world of fabrics and patterns,

buckles and buttons.”
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Titled “Language Restraint,” the pair’s contributions include a T-shirt and a nylon shirt

printed with blocks of blurred and overlaid text, and a jacket dotted with buttons embossed

with letter fragments. To design them, the duo consulted ancient scrolls and coins and

scrambled their written text, effectively reducing written language to a set of empty symbols

and illegible patterns. “The prints on black nylon and the embossed buttons are remindful of

archaeological fragments and finds,” says Herzog. “They express transience and expiry of

whatever we believe will stay forever.”

Unveiled at Prada’s fall/winter 2018 menswear show in January, these pieces are set to arrive

in select Prada stores in June, when shoppers can wear a stylized reminder of our current

collective panic right on their sleeves.

See the other projects for Prada Invites below.
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Ronan and Erwan Bouroullec’s shoulder bag takes inspiration from portfolio cases, designed

with strict geometry to contrast with its users’ movements.

PRADA
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Koolhaas repurposes the backpack to be carried on the front, improving accessibility and

movement.

Grcic reimagines the apron as a high-utility garment complete multifunctional pockets.
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AOM MOAbI PRADA MPUTAACKA YETBIPEX 3BESA MUPOBOTO AVSAMHA MOUTPATL C KYABTOBBIM MATEPUAAOM MAPKM —

1. Ausalinepbl Ponan

u Apsax bypynneku npu-
gyManu gna npoexma
Prada Invites nneuesyio
CYMKY YembIpexy20nb-
Holi popmbi 2. DapmyK u
KaniowoH — gusaliHepcKas
Haxogka Koncmanmuna
Mpuuua

34 KAK MOTPATUTDL | MHTEPBEPbI & AMSAMH

YEPHbIM HEMAOHOM. M BOT YTO 3 3TOrO BbILLAO

CJI1 MbI TIOCMOTPUM Ha MCTOPUIO MOJbI, HAM IIPU/IETCS COTJIACUThCS, UTO
IepHBIil HEMJIOH JIMIIb ¢ GOJIBIIOM HATSHKKOM MOXHO IPU3HATH JTHOOUMBIM
MaTepuanoM KyTiopbe. C TeX MOp Kak ero Co3hajy, OH HUKOTZa He ObLI
OPUEHTHPOM /ISl in3aiiHepoB. OueHb PeJIKO ero MOKa3bIBaIM Ha TPeCTHX-
HBIX OJUYMaX, Ile LIeHTpaJbHOe MecTo 0OBIYHO 3aHUMAIOT boJIee Joporue
TKaHH, COTKaHHbIe BPYYHYIO.

U Bce e HeCMOTPSl HU Ha 4TO, cerofiHA (Kak BOT yxe nodtu 30 ser)
YepHbII HeMJIOH — KJIACCYeCKUii MHIPe/IEHT TOW 0COO0H aXUMUH, KOTO-
pas [aeT XU3Hb COBPeMeHHO Mofie.

U xak 3710 Yacto ObIBaeT, mpeBpaieHne 30IyIIKY B TPEKPaCHYI0 MPHH-
1ieccy He 0601IOCH 6e3 HeOGBIYHON BCTPeYr, MyApOro BOIe6CTBa, Bep-
HOTO IJ1a3a YesioBeKa, KOTOPbI He GOUTCS MEHSTh [paBijia U pe/jiarath
cBou. Peun, koHe4HO xe, 0 Muyyue Ilpaze.

YyThe MOZACKA3aTI0 MUIAHCKOMY JU3aiiHepy pa3paboTaTh U BBIMYCTUTh
aKceccyapsl 13 YePHOTO HeiIOHa — pa3HOO6GpasHble U CTUIIbHbIE, TOKOPUB-
IIMe TPeHACeTTepOB M MOJAHUKOB Bcero Mupa. He cBA3bIBasA LleHHOCTb U3-
TleJINi ¢ [IeHOM MCXO/IHOTO MaTepuala, I1paza nocraBuia Ha NepBbIH MIaH
pOJIb In3aiiHepa, oAYepKHYJIa BAXKHOCTh TBOPYECKOTO IpoLiecca B 0OHOB-
JIEHUY MOJHBIX KOJIOB.

ITo cnyyaro mokasa My»XCKOY KOJUIeKIIMU oceHb-3uMa 2018/19 MoHbII
AoM pemu IpyBJeYb BHUMaHKe K TOMY C4aCTIMBOMY 03apeHHUI0, KOTOPOe

¥ Texcr: Anb6epro KaBaniu

npeobpas3uyIio YepHBIN HEWIOH moj JorotunoM Prada, mpeBpartuB ero us
TajIkoro yTeHKa B IPEKPAaCcHOro Jebess.

JList pa3paboTKU U3ZeNnii, KOTOpble MJIaHUPOBATIOCh BKIIIOUHUTH B KOJI-
nexuuu Prada, mpuriacuiy 4eTBepsIX ITaBHBIX T€POEB COBPEMEHHOTO MU-
POBOTO An3aiiHa ¥ apXUTEKTYPbI — CAMBIX TaJaHTIMBbIX XY/I0)KHUKOB, Ha-
IleJIeHHBIX SIPKOM paHTa3ue.

DTOT TBOPYECKUI 3KcrmepuMeHT Ha3Baimu Prada Invites («Prada mpu-
I7amaeTrs) — B CAMOM Ha3BaHWM yXKe 3aJI0’KeH NHHOBAL[IOHHBIN TIOATEKCT
IIPOEKTA: HAC IPUIJIAMIAIOT B3IJIAHYTh HOBBIMY IJ1a3aMU Ha MOZY U IIPOU3-
BOJICTBO, 3aHOBO OCMBICJIUTb IOHATHE MHOTOIUIAHOBOCTH depe3 TBOpdYe-
ckoe Bocrpusatue Ponana u Dpsana Bypyiuiekos, Koncrantuna I'punya,
Herzog & de Meuron u Pema Kosxaca. Otu oyt BHeCU GOJBIION BKIa
B GOpMIPOBaHIEe COBPEMEHHbIX IPeCTaBIeHNit 06 apXUTEKType U Au3aii-
He, 1 BOT Telepb X GUI0codust ¥ HOy-Xay IPUIILIN B CONPUKOCHOBEHNE CO
BcesieHHOH Prada. Heoxunannas, HeBeposATHas Berpeda? KoHeuHo, Her!

IIpu Bcex cBOMX 6Ge3ympeyHOCTH U JIeTeHZApHOCTH, MOCTPOEHHBIX Ha
APKOM MHAMBHUAYanbHOCTH Muyyun ITpans! (ee B MTanuu crpaBeAnnBo
Ha3bIBAIOT la signora — «ama»), CTUJIb MapKH BCerZia POXKAAJICA U3 Hapy-
LIIeHUS NPAaBUIT ¥ OOHOBJIEHUS OPUEHTHPOB U MOANUTHIBAJICA CUJIbHBIMU
PEBOJIIOLMIOHHBIMU CTUXUSMU: COBPEMEHHBIM HCKYCCTBOM, IOJUTHKOH,
ucropueid, potorpadpueit, AU3aTHOM.
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Jasnekasi ot iT060T0 KOHCEPBATU3MA, HO TIPY ATOM IJIy6OKO CO3HAOIIAs,
4TO CBoeoOpasue M MAeHTUYHOCTb MOJHOTO OpeH/a JOKHBI OMUPAThCS
Ha JI0CTOlHOe Hacnenue, Muyuda IIpasa He Goutcs cBOGOJHO TOBOPUTH
0 TJIaBHBIX TMPo6IeMax Halllero BpeMeHH: PONH JKeHIIMHbI, 3Ha4YeHUH KC-
KYCCTBa, HOBBIX CTOCO6AX OOIIEHHS...

OT MarasvHOB MapKu [0 HeIaBHO Tpe/CTaBIeHHOro mybGinke GoHzAa
Prada B MwiaHe — y060€e 3pUMO€e BbIpaKeHHe CTUJIs
AT TOCIOXU Muy4ydyu — 3TO TOJIMTHYEecKast JieKiapa-
[Msl, paccIMTaHHast Ha 0OJiee OCMBICTIEHHOE BOCIPHS-
THe HAIIero BpeMeHH; 3Ta [eJib JOCTUraeTcs 6aroaapst
MPUBJIEKATEIbHOCTA €€ COBPEMEHHBIX, BOCTPeOOBaH-
HBIX MOZHBIX KOJIIEKIWA. Koyiekuuil, KoTopele Bcer-
na GbLIM CUMBOJIOM CBOOO/BI. BOT U MpHIiaiieHHbIM B
npoekt Prada Invites u3aitnepam Gblia pejocTaBieHa OJHAs CBOOO/A.

JKupymux B Ilapmxe OpatbeB BypysiekoB Bcerja 3aBOpa)kKMBanu
OTPOMHBIE KpacuBble MaMKu, KOTOPble HOCAT € COOO0i XY/IOKHUKK U apXu-
TeKTOPBL. V1 OHY IPUIyMastu IIedeBYI0 CYMKY, B KOTOPOH IOZepKUBaeTcs
3Ta 3HEpPruvHas YeTblpexyrojibHas Gpopma. B cymke oObIrpbIBaeTcs: OMH
I[BET, YTO CO3/IaeT UHTePeCHbI rpaduyieckuii 3pPeKT; oHa pacKpbIBaeT Bce
reoMeTpuyecKre 3JIeMeHThl, XapaKTepHbIe /7 3TON NPUHAZJIeXXHOCTH Xy-
ZI0XKHMKOB, TaKUe KaK CKJIa/[bIBaHVe rapMOIIKOM ¥ Pe3NHOYKa, PUKCUPYIO-
Ias TMarnky B 3aKPbITOM OJIOXEHHH.

KoHcranTuH I'pund, U3BECTHBIN CBOMM CepPbe3HBbIM, HO He JIUIIeHHbIM
I0MOpa OTHOLIEHWeM K (QYHKIMOHAJIBHOCTH W [U3aWHY, BIOXHOBJISICA
3HAMEHUTOHN U OYeHb CIenupIdecKor onexmon ﬁ03e¢a Boiica, a nuMmeH-
HO PbIOOIOBHBIME JKIJIETAMU, KOTOPbIE HOCUJ 3TOT HEMEIKUHN Xy/10KHUK-
aBaHTapAuCT. YepHbI HEHJIOH OKAa3aJCAd WIeaNbHBIM MaTephayioM [
npoekTa, r7e GYHKIMOHATbHBINA aKceccyap CTAaHOBUTCS MPeIMETOM OJIeX-
abl. IBe Bemu: GpapTyK M KAIIOUIOH — MOAYePKUBAIOT TIPe/JIOKEHHYIO [IU-

O el
(40*"/§CL¢[//4 J <h¢m~( GM/‘/M//HIW—s =

3aiiHepoM abCTPaKINIO, KOTOpast 6aroapst YMCTOTe U/EU MPUAeT U3bI-
CKaHHOCTb CTOJIb He3aTeNUIMBOMY MaTepHuay.

[MIBeiinapckuii nyat Herzog & de Meuron, ycmeBimuii mopabotath
¢ Prada Haz co3nanuem 3HaMeHUThIX Mara3uHoB Prada Epicenter, kak, Ha-
TpUMep, B TOKMICKOM KBapTajie AosiMa, B3SUT 32 OCHOBY CBOEro o6beKra
CJIOBA — CUMBOJIbI, U3 KOTOPBIX COCTOUT fA3bIK. SI3bIK, KOTOPBIX HBIHYE, [10-

XO0JKe, yTPaTUJI COCOOHOCTh MPUBOAUTD K B3AUMOTIOHMMAHUIO U KOTOPBIi
YaCcTO BOCIIPUHHUMAETCS JIUIIb KaK 3HAK, rpaduduecKuii smeMeHT. [IpoexT
paccMaTtpuBaet ci0Ba, OYKBBI M 3amucaHHble Gpasbl Kak y30p, MOUepKU-
Bast IBOVCTBEHHYIO PUPOAY MHPOPMAIIMOHHOTO OOIIeCTBa.

Haxkownern, Pem Konxac (poauscst B Portepzame; aBTop peHoBauuu GpoH-
na Prada B Munane) npociaBiisieT ZiBe UKOHbI B OJTHOM: eCTeCTBEHHO, Yep-
HbII HeilsioH Prada, HO ellle U ee 3HAMEHUTHIN PIOK3aK. BriepBble Tpe-
cTaBJyieHHbIN B 1984 rofy, zaino (UTaj.: ploK3aK) TOTYAC JKe CTajl ONHUM U3
CaMBbIX YCIIEIIHBIX U 3HAMEHHUTHIX aKCeccyapoB GJarofapst MpaKTHYHOCTH
1 HoBaTopckoMy ctuumo. Kosxac urpaer ¢ ero popmMaMul 1 repemMeniaeT co
CIIUHBI Ha TPYy[b, AaBas OCTPOYMHBIM OTBET HA Hallle CTpeMJieHue NMeThb
OBICTPBIN OCTYI K MOGHIIbHBIM TesiepoHaM, OyMaXKHUKaM, aKceccyapaM.
IIpocroii mo ¢popme, MOBTOPSAIOMNI JTUHUM Tena, prok3ak Komnxaca s
Prada Invites — sy4iiee BOIUIONIEHYE TOTO, YTO MOJIa, IU3aiH, UCKYCCTBO
Y UHTYULIUSA MOTYT IaTh MUPY, TO €CTb OCMBICJIEHHbIX IlepeMeH. O

(Nepesena Enexa Tyesa)
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BAC MPUIrNALWLAIOT B3rnaHYTb HA MOAY rNASAMU
3BE3A MUPOBOIro AUSAMHA U APXUTEKTYPbI

3. Pem Konxac npegnoxun
nepeMecmumb pPIOK3aK

€O CNuHbI Ha 2pygb 4. Ayam
Herzog & de Meuron B3sn
30 OCHOBY CBO€20 06beK-
ma cnoBa. 06pasbl u3 KO-
nexyuu Prada BecHa-
nemo 2018 (Ha obeux
CMPAHUUAX)
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I QUATTRO ARDITI
La casa di moda Prada ha invitato quattro stelle del design mondiale per giocare con un materiale

culto del marchio: il nylon nero. Ed ecco quello che é successo . . . (testo di Alberto Cavalli)

Se guardiamo alla storia della moda, dobbiamo convenire che il nylon nero solo con grande
immaginazione potrebbe essere considerato il materiale preferito di uno stilista. Da quando & stato
creato, non & mai stato un punto di riferimento per i creatori di moda. Molto raramente & apparso
sulle passerelle pili prestigiose, dove 1 protagonisti solitamente sono tessuti pit pregiati, fatti a
mano.

Eppure, nonostante tutto, oggi (come quasi 30 anni fa), il nylon nero resta un ingrediente classico di
quella speciale alchimia che da vita alla moda di oggi.

E, come spesso accade, la trasformazione di Cenerentola in una bellissima principessa non sarebbe
stata possibile senza un incontro particolare, senza una magia saggia, I’occhio vero di una persona
che non ha paura di cambiare le regole e scrivere le proprie. Stiamo parlando, naturalmente, di
Miuccia Prada.

Il suo estro ha spinto la designer milanese a sviluppare e produrre accessori in nylon nero, di vario
genere e alla moda che hanno conquistato 1 trend setter e tutto il mondo della moda. Senza
associare 1l valore dei prodotti al prezzo del materiale di partenza, Prada ha messo 1in risalto il ruolo
del designer, sottolineando I'importanza del processo creativo nella ridefinizione dei codici della
moda.

In occasione della presentazione della collezione autunno-inverno uomo 2018/19, la casa di moda
ha deciso di catturare I’attenzione con la felice intuizione di trasformare il nylon nero sotto I’egida
di Prada, trasformandolo da brutto anatroccolo in bellissimo cigno.

Per sviluppare 1 prodotti da includere nella collezione Prada, sono stati invitati quattro dei pit
importanti designer e architetti di oggi, artisti talentuosi dalla brillante immaginazione.

Questo esperimento creativo chiamato Prada invites (“Prada invita”) gia nel titolo contiene il
carattere innovativo del progetto: un invito a guardare con occhi nuovi alla moda e alla produzione
di oggetti, a ripensare il concetto di multidimensionalita attraverso lo sguardo creativo di Ronan &
Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas. Sono tutti personaggi
che hanno dato un grande contributo alla formazione di idee moderne in architettura e nel design,
e adesso la loro filosofia e il loro know-how sono entrati in contatto con l'universo Prada. Un
incontro inaspettato e incredibile? Certo che no!

Con tutta la sua perfezione e la sua fama, costruita grazie alla brillante personalita di Miuccia
Prada (non a caso in Italia & definita la “signora”), lo stile del marchio & nato per infrangere
continuamente le regole, per ridefinire i punti di riferimento e prende spunto da elementi
rivoluzionari forti: I’arte moderna, la politica, la storia, la fotografia, il design.

Lontana da ogni conservatorismo, ma profondamente consapevole che la personalita e I'identita di

un marchio di moda dovrebbero poggiare su un patrimonio degno di questo nome, Miuccia Prada



non ha paura di affrontare i principali problemi della nostra epoca: il ruolo delle donne,
I'importanza dell’arte, i nuovi mezzi di comunicazione, . . .

Dai negozi del marchio alla Fondazione Prada di Milano, aperta al pubblico da non molto tempo,
qualsiasi espressione di stile visibile per la signora Miuccia & una dichiarazione politica pensata per
dare un’immagine piu significativa del nostro tempo; questo obiettivo & raggiunto grazie
all’attrattiva esercitata dalle sue collezioni di moda moderne e popolari. Collezioni che sono sempre
state un simbolo di liberta. Per questo ai designer chiamati a partecipare al progetto Prada Invites &
stata data completa carta bianca.

I fratelli Bouroullec, che vivono a Parigi, sono sempre stati affascinati dalle bellissime ed enormi
cartelle che artisti e architetti portano con sé. Hanno quindi pensato a una borsa che esaltasse
questa energetica forma quadrangolare. In questa borsa si gioca con il colore per creare un
interessante effetto grafico; essa ha tutti gli elementi geometrici caratteristici di questo accessorio da
artisti, come il soffietto che si piega su se stesso e 1’elastico che tiene chiusa la cartella.

Konstantin Greic, noto per la sua seria, ma non priva di umorismo propensione alla funzionalita e
al design, & stato ispirato dai famosi e molto particolari abiti di Joseph Beuys, ossia 1 gilet da pesca
che I'artista dell’avanguardia tedesca indossava. Il nylon nero & sembrato il materiale ideale per
questo progetto, in cul un accessorio funzionale diventa un capo di abbigliamento. Due pezzi: un
grembiule e un cappuccio che evidenziano I’astrazione offerta dal designer che, grazie alla purezza
dell’idea, conferisce una nota sofisticata a un materiale cosi senza pretese.

Il duo svizzero Herzog & de Meuron, che con successo ha collaborato con Prada alla creazione dei
famosi negozi Prada Epicenter, come quello a Tokyo nel distretto di Aoyama, ha preso come spunto
per il suo oggetto le parole, 1 simboli che compongono la lingua. Quella lingua che ora sembra aver
perso la capacita di portare alla comprensione reciproca e che spesso viene percepito solo come un
segno, un elemento grafico. Il progetto prende in considerazione le parole, le lettere e le frasi
registrate come in uno schema, sottolineando cosi la duplice natura della societa dell’informazione.
E per finire, Rem Koolhaas (nato a Rotterdam, colui che ha curato il restauro della Fondazione
Prada a Milano) celebra due icone in una: il naturale nylon nero di Prada, ma anche il suo famoso
zaino. Apparso per la prima volta nel 1984, lo zaino divenne subito uno degli accessori piu riusciti e
famosi per la praticita e lo stile innovativo. Koolhaas gioca con le sue forme che si sviluppano dalla
schiena al petto, offrendo una risposta simpatica al nostro desiderio di avere accesso immediato a
telefoni cellulari, portafogli e accessori. Semplice nella forma, riprende le linee del corpo, lo zaino di
Koolhaas per Prada invites & la migliore rapprentazione di cid che la moda, il design, I'arte e

I'intuizione possono dare al mondo, vale a dire cambiamenti significativi.
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NYLON FRONTPACK
($1,560, SELECT
PRADA BOUTIQUES)
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REM KODLHAA

FRONTPACK

REM
KOOLHAAS

Rem Koolhaas has a
longstanding relation-
ship with Prada, hav-
ing played a key role
in designing Milan's
Fondazione Prada
through his firm, OMA.
Prada Invites took
Koolhaas's relationship
with the Italian brand
to the next level by
enabling him to cross
over from architectural
design into fashion, a
longtime dream for the
Dutch creative.

“I've always been
dying to design fashion,”
Koolhaas says, add-
ing that it never felt like
a plausible industry for
him while growing up in
Holland. *When [Prada)
asked me to do some-
thing, | immediately had
the idea, and immedi-
ately did it.” That idea
was to create a black
nylon carryall, reminis-
cent of Prada's back-
pack from 1984, but with
a literal twist. Koolhaas's
design is meant to be
worn in front, providing
a more intimate sense
of ownership over the
items within, as well
as a method to avoid
accidentally bump-
ing your bag into your

surroundings.

Koolhaas notes that
the mass-produced
backpacks we see today
have led to people car-
rying far more objects
than before, and more-
over, in a completely
disorganized manner.
(Here, he pantomimes
waiting behind someone
in line at the airport as
they sort through their
bags.) Thus, he says,
the frontpack “was also
based on a longstanding
anthropological obser-
vation. So anthropol-
ogy and fashion came
together in a good,
single moment."
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PORTFOLIO

RONAN
& ERWAN
BOUROULLEC

Brothers Ronan and
Erwan Bouroullec

are particularly cap-
tivated by the move-
ments brought about by
inanimate objects. They
find a common thread
here between the arts
of furniture design and
fashion. “What you wear
or what you sit on dra-
matically changes the
way you move or the
posture of your body,”
they note. Furthermore,
they're intrigued by the
juxtaposition between
movement and still-
ness. For their contri-
bution to Prada Invites,
the French brothers
created a shoulder

bag — the kind worn by
art students to carry
and transport art —hon-
ing in on the image of

a sharply cut rectangle
swinging like a pendu-
lum as the wearer walks
around.

Known for their knack
for "poetic practicality,”
the brothers were a fit-
ting choice to reinter-
pret the use of indus-
trial black nylon. For
them, Prada's innovation
makes the brand a mutu-
ally obvious fit. “Prada
has always proven that
they make clothing for
the sake of change and
expanding new perim-
eters,” they say of their
fondness for the Italian
label's open-minded atti-
tude toward shapes.

For the Bouroullecs,
these notions of bustling
motion and placid inac-
tivity leave a sentimental
impression. "We make
a number of projects,”
they say, “and they all
create a very intense
emotional relationship
with themselves, but
also with us.”

RONAN BOUROULLEC
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NYLON PORTFOLIO
($1,130, SELECT
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KONSTANTIN
GRGIC

“If it came down to
choosing between

one or the other, I'd
always value simplic-
ity over minimalism,”
says industrial designer
Konstantin Greic. “In
relation to everyday
life, the term minimal-
ism carries a negative
notion of abstinence—
even doctrine—whereas
simplicity stands for
enlightenment.” Much
of Greic's work has
revolved around this
dichotomy, and his work
for Prada also adds the
ideas of practicality and
versatility.

For Prada Invites, the
German designer cre-
ated a multi-pocketed
fisherman's vest that can
also be used as a hood
or an apron, inspired by
artist Joseph Beuys's
uniform, which Grcic
describes as a "trilby
hat, fishing vest, and
long, fur-lined coat.”
Beuys lived and taught
in a West German town
not far from Wuppertal,
where Grecic grew up
during the 1970s. “His
particular uniform
became an iconic look
for the artist's anti-
establishment attitude,
which really attracted
me as a teenager—like
punk rock,” Greic says.
He paired this inspiration
with a nod to Prada's
original 1984 nylon
backpack.

“There is no con-
tradiction between
fashion and practical-
ity,” Greic says of the
two concepts, for which
the varying intersec-
tions (sometimes fully
overlapping, other times
humorously distant)
are the crux of Prada
Invites. “Function is the
intelligence of a product.
Intelligence produces
beauty.”

Portrait courtesy Prada

KONSTANTIN GRCIC
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Portrait courtesy Prada (2)
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HERIOGE
DE MEURON

Architects Jacques
Herzog and Pierre de
Meuron created a shirt
wrapped in lettering, as
well as a jacket with but-
tons also covered in the
text from an ancient lan-
guage. In a joint state-
ment, they explain: “Text
is perceived as design,
pattern, or decoration,
comparable to the once-
potent symbols and
signs, now tattooed on
human bodies without
number." The pieces
touch on the dilution of
language in an age when
terms like “alternative
facts” and “fake news"
abound.

"It is the nature of
language to be used and
abused, and it is up to
us to sharpen our per-
ception when faced with
the flood of information
that wants to persuade,”
Herzog says. Calling out
ads, politics, and “so-
called” news, he empha- o~
sizes the respect we
should have for words:
“It's so important to be
aware of what we're
doing when we speak
or write, namely, that
we always take a stand
and have an agenda.” To
him, both understand-
ing and expressing are
imperative.
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JACQUES HERZOG

PIERRE DE MEURON
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IN THE BAG

PRADA HAS INVITED FOUR TOP EUROPEAN DESIGN HOUSES TO REINVENT
ITS HUMBLE CLASSIC: THE BLACK NYLON BACKPACK.

STORY DAVID MEAGHER

hirty-three years ago, Prada was a modest
accessories business when it launched a
simple product that would change the
course of the company’s history: a line of
black nylon backpacks with leather trim
and an understated Prada logo. It was a
product line dreamt up by Miuccia Prada
in 1985 on little more than a hunch. “I
wanted to do something that was nearly impossible:
make nylon luxurious,” she has said.

It worked. The bags were an instant hit with
customers and versions of the backpack design are still
available in Prada stores today along with a large range
of other black nylon accessories. Like Louis Vuitton's
monogram canvas, or Chanel’s quilted leather, the
humble black nylon fabric used by Prada is a cornerstone
of the brand and the one productline that is immediately
recognisable as Prada.

This year, for the brand’s autumn-winter menswear
collection, unveiled in Milan in January, Prada invited
four celebrated creative talents from outside the world
of fashion to put their own spin on the black nylon
fabric with the creation of a unique item. The objective
for the “Prada Invites” project, the company says, was to
“investigate the poetic, practical, technical and aesthetic
aspect of nylon”. The invitees — Ronan and Erwan
Bouroullec, Konstantin Greic, Herzog & de Meuron,
and Rem Koolhaas — were given the simple brief of
creating an item using the signature fabric.

The Paris-based Bouroullec brothers, who have
designed works ranging in scale from jewellery to
architecture for brands including Alessi, Cappellini,
Samsung and Hay, took the architects, painters and
students they see who walk around cities with large
rectangular folios as their starting point. Ronan
Bouroullec was inspired, he says, by “the movement of
that rectangle, its clear-cut, fixed geometry contrasting
with the moving bodies. This project takes that geometry
and instils it in a shoulder bag, with its inside gusset, low
fastening, elastic bands and eyelet, and use of a single
colour, which produces a subtle playfulness.”

Creic, one of the world’s most in-demand
designers, has created furniture, products and lighting
for brands including Vitra, Cassina, Flos, Muji and
Nespresso. Since establishing his own design practice
in Munich in 1991 he has won countless awards
including the prestigious Compasso d'Oro for his
Mayday lamp for Flos. For Prada his design inspiration
was a fishing vest, specifically the famous fishing vest
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worn by the artist Joseph Beuys. According to Greic his
black nylon Prada fishing vest represents the idea of a
bag, which is what the fabric was traditionally used for,
as a garment that can be worn. In this case, the vest is
worn like an apron around the body.

Herzog & de Meuron have collaborated with Prada
before, most notably in 2003 on the design of what is
arguably the brand’s most famous store: Prada Aoyama
in Tokyo. The Basel-based architects have designed
some of the most notable public buildings of the last 20
years including the National Stadium for the 2008
Olympic Games in Beijing, the Tate Modern in
London in 2000 (as well as the extension to the museum
in 2016) and the Elbphilharmonie in Hamburg, which
opened last year. The practice was awarded the Pritzker
Prize in 2001 and the Royal Institute of British
Architects Royal Gold Medal in 2007. Of the four
invitees for this project with Prada they were the only
ones who didn’t design an accessory. Instead they took
language as their theme and created a trio of designs: a
T-shirt, shirt and jacket each printed with text as a
pattern. “Text is perceived as design, pattern, or
decoration, comparable to the once potent symbols
and signs, now tattooed on to human bodies without
number,” explain the architects. “The language that
we encounter here is like an archaeological find, as
fascinating to us as ancient scrolls or coins because we
sense that its time is running out.”

Dutch architect Koolhaas has also collaborated
with Prada in the past — on the design of stores in New
York, Los Angeles and San Francisco, on the design of
its collection shows and, most recently, on Fondazione
Prada, the company’s contemporary arts museum in
Milan, in 2015. Koolhaas founded his firm OMA in
1975 with Elia and Zoe Zenghelis and Madelon
Vriesendorp and the practice has designed major
works around the world, including the M Pavilion in
Melbourne last year. For Prada he was the only
designer who reinvented the original black nylon
product and created a backpack — or rather, a frontpack.
Koolhaas says the backpack is an extremely useful
accessory until you have to get something out of it,
which means you need to take it off. For Koolhaas,
“the frontal position gives a more intimate sense of
ownership — a better control of movement, avoiding
the chain of oblivious collisions that the backpack
inadvertently generates.”

The Prada Invites collection will be available in stores
from next month.

WILLY WANDERFERRE




Left to right from top:
Ronan Bouroullec, Jacques
Herzog, Pierre de Meuron,
Rem Koolhaas and
Konstantin Greic and their
Prada nylon products

AUSTRALIA - PRADA - WISH MAGAZINE - APRIL



Totale look, Prada Men H/W 201S.
Nylon jas, shirt en T-shirt door
Herzog & de Meuron.
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Jacques Herzog (links) & Pierre de Meuron (rechts).

FOCUS

The Prada Pack

Fotografie WILLY VANDERPERRE Tekst MAARTEN BORST

Midden jaren tachtig besloot Miuccia Prada tot een revolutionaire stap. Door de introductie
van de nylon luxury bag transformeerde zij de kunststof pocono tot het zwarte goud

van Prada en katapulteerde het klassieke leren tassenmerk van haar moeder een nieuw tijdperk
in. In Prada’s H/W 2018-collectie keert dit item na een make-over terug. Een samenwerking
tussen het merk en s werelds topdesigners en -architecten leidde tot Prada Invites: vier
bijzondere creaties. Complimenten aan Miuccia en natuurlijk aan de ontwerptalenten
Rem, Konstantin, Jacques, Pierre en Ronan & Erwan!

ZWARTE NYLON JAS, SHIRT EN T-SHIRT
DOOR HERZOG & DE MEURON

Taal verliest langzaam haar verleidelijke betekenis. Daarom lieten de Zwitserse architecten Jacques Herzog
en Pierre de Meuron zich inspireren door taalfragmenten, die als tekstflarden over de kleding lopen. Welkom
in ons digitale tijdperk met halve en niet bestaande waarheden, waar taal enkel nog fungeert als decoratie.
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Totale look, Prada Men H/W 201S.
Zwart nylon front pack door Rem Koolhaas.

S3LlIANI vavid

FOCUS

PRADA

ZWART NYLON ‘FRONT PACK’
DOOR REM KOOLHAAS

Rem Koolhaas wierp zich op een front pack. In deze tijden van continue checks op vliegvelden en andere
openbare gelegenheden wil je als reiziger permanent bij je toebehoren en papieren kunnen. Oplossing:
een rugzak die op de borst gedragen wordt. Zo heb je alles bij de hand. De ultieme carry-on luggage.
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Totale look, Prada Men H/W 201S.
Zwart nylon kunstportfolio door
Ronan & Erwan Bouroullec.
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Ronan Bouroullec.

FOCUS

ZWART NYLON KUNSTPORTFOLIO
DOOR RONAN & ERWAN BOUROULLEC

Van origine geschoold als grafisch ontwerpers, ontwikkelden de gebroeders Bouroullec een draagbaar
portfolio: een combinatie van elegante efficiéntie en eenvoud. ‘We kijken altijd met genoegen naar het
beeld van architecten, schilders en creatieve studenten die rondlopen met kunstmappen. Geinspireerd
door de geometrie ervan verwerkten we deze in een schoudertas met subtiele grafische elementen.’
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Totale look, Prada Men H/W 201S.
Zwart nylon schort door Konstantin Greic.
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FOCUS

ZWART NYLON SCHORT
DOOR KONSTANTIN GRCIC

Over zijn multifunctionele schort met veel ruimte voor losse spullen die normaal in verschil-
lende jaszakken rondzwerven zegt ontwerper Konstantin Greic: ‘Mijn eerste gedachte was om
het beroemde vissersvest van Joseph Beuys in Prada’s zwarte nylon te recreéren. Later werkte
ik aan twee modellen, die het thema op abstractere manier interpreteren: schort en capuchon.’
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DECORSCOUTING

Architetti alla moda — ‘Prada Invites’ & |"ultima sorpresa
della Maison alla sfilata uvomo A/1 2018-19. Quattro grandi studi
di progettazione disegnano accessori nell’iconico nylon

The black project “Ho una
passione per il nylon, & il simbolo
dell’anima industriale di Prada. E stato
quindi naturale invitare menti creative
del mondo del design e dell’architettura
a riflettere su un’idea pit che un tessuto.
Ognuno ha risposto con la propria
personale visione del potenziale poetico,
pratico ed estetico del nylon nero”,
ci racconta Miuccia Pradala proposito
di “Pradal Invites’, novita della recente
sfilata Uomo A/l 2018-19. 4 modelli,
riconoscibili dal cappello giallo,
indossavano accessori disegnati da noti
progettisti. Nella foto a lato, Prada con,
da sinistra, Konstantin Grcic, autore di
un maxi marsupio, Ronan Bouroullec,
che ha disegnato col fratello Erwan una
cartella portadocumenti, Jacques Herzog
e Pierre de Meuron, ideatori di un
trench. Manca Rem Koolhaas, che
ha firmato uno zaino. prada.com V.R.
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ON DISPLAY
UP CLOSE
A show at New York gallery Luxembourg &

Dayan focuses on rarely seen works by
mid-century Italian artist Domenico Gnoli.

N THE 1969 painting Curl,
the last work Domenico
Gnoli ever completed,
ablown-up corkscrew of
chestnut hair is isolated against
apink background of worsted
fabric. Gnoli used acrylic paint
mixed with sand and glue to
achieve a granulated, textural
effect. But, as with the majority
of his paintings, the art is
also about the unseen. Who is
this girl with the curl?

“There is always an invis-
ible presence in his paintings.
It’s never the object itself,”
says Daniella Luxembourg,
co-founder of the gallery
Luxembourg & Dayan. This
month, an exhibition of rare
Gnoli works, all dating to
the last five years of his short,
blazingly creative life, opens at
the gallery’s New York space.
The Rome-born artist, who died
of cancer in 1970 at the age
of 36, was also the subject of an
acclaimed show at the gallery in

2012, but the new exhibition fea-

tures an entirely different trove
of works, none of which have
been seen in the U.S. since 1969.

Other pieces on view feature an
empty chair, a red knotted tie,
an austerely parted head of hair
and sturdy stilettos. “Gnoli’s
paintings became more volup-
tucus and more baroque from
1965 onwards. It was as if he
had more courage,” Luxembourg
says. “Nobody really under-
stood his power, and now there
is a huge aura around him.”
lhixembourgdayan.com
—Tobias Grey

LARGER THAN LIFE

Above: Domenico Gnoli in his
Mallorea studio in 1969, Left:
Searpa vista da dietro, 1967, part of
the Luxembourg & Dayan show.

FRESH
TALENT

For its fall-winter
2018 men’s collection,
Prada asked
prominent architects
and designers Lo
creale pieces using
the label’s signature
black nylon.

For details see Sources,
page 118.

4
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RONAN & ERWAN BOUROULLEC HERZOG & DE MEURON REM KOOLHAAS KONSTANTIN GRCIC
The playful French brothers have Text fragments, tattoos, coins and The Dutch architect reinvented A fishing vest owned by artist
conjured a shoulder bag in the style scrolls are evoked on the Swiss Prada’s elassic backpack to be worn Joseph Beuys inspired the German

of an artist’s portfolio. architecture firm’s coat and shirt. on the front for easier access. designer’s multipocket apron.
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L’Officiel
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NAYLON
MUCIZESI

Prada’nin 20'lara damgasini vuran ikonik siyah naylonu,
2018-19 Sonbahar-Kis sezonunda Prada Invites projesi
kapsaminda dért sanatg¢i tarafindan yeniden yorumlaniyor.

YAZIDEBORA ZAKUTO

Ronan.v
Bouroullee.

Moda ile sanat diinyasinin iligkisi giin gectik¢e daha da giicleniyor.
Diinyaca tinlii markalarin kampanyalarinda cesitli sanat galigma-
lar yer alirken sanatgilar markalar i¢in ¢ok ozel koleksiyonlara da
imza atiyor. Bu akimin énciisii de hig siiphesiz Prada. Kuruldugu
gilinden bu yana sanat diinyasina olan destegiyle adindan soz etti-
ren Italyan modaevi, yine dikkat cekici bir isbirligiyle karsimizda.
Markanin ikonik siyah naylon materyalini “Prada Invites” projesi
kapsaminda dort farkh sanatgi tarafindan yeniden yorumlamyor.
Ik kez bir sanatgiya tasarimlarini yorumlatan Miuccia Prada bu
projede Ronan & Erwan Bouroullec, Konstantin Grceic, Herzog &
de Meuron ve Rem Koolhaas ile bir araya geldi.

Naylona daha siirsel, teknik, estetik ve kullanmigh yorumlar katan
diinyaca iinlii dort sanat¢i, markanin genetik degerlerini goz
oniinde bulundurarak hazirladig: tasarimlar 14 Ocak giinii Ital-
ya'da gerceklesen Prada 2018-19 Sonbahar-Kis erkek defilesinde
tanitma sansina sahip oldular. Milano Moda Haftas: kapsaminda
Prada Warehouse'da gergeklesen defilede bizim favorilerimiz
Ronan ve Erwan Bouroullec kardeslerle Konstantin Greic'in hazir-
ladiklar: oldu. Miicevherden mobilyaya tasarimm her alaminda
basaril islere imza atan; 6zge¢mislerinde Vitra, Alessi, Samsung,
Hay, Kartell gibi bir¢ok farkli markaya yer veren; Londra Tasa-
rim Miizesi, Los Angeles Modern Sanat Miizesi, Musée des Arts

TURCHIA - L'OFFICIEL - PRADA INVITES 1DI3 - 01.05.18.79peg




Konstantini

TURCHIA - L'OFFICIEL - PRADA INVITES 2DI3 - 01.05.18.79peg



L’Officiel

Ronan ve Erwan
Bouroullec'in
Prada 2018-19
Sonbahar-Kis
koleksiyonu igin ¢anta
tasarimi.

Décoratifs Paris gibi miizelerde eserlerini sergileme sansina sahip
olan Bouroullec kardesler bugiin 21. yilizyihn en pahali sanatcilar:
arasinda yer aliyor. Listenin en geng bu iki isim, Prada i¢in porftolyo
dosyalarindan ilham alarak 6zel bir ¢canta tasarim gerceklestirdi.
Zamansiz, degerli oldugu kadar kullamgh ve avangart bir zarafete
sahip olan bu tasarim is diinyasini, orduyu ve fabrikalar akillara
getiren bu tasarim i¢in Ronan Bouroullec “Ellerinde portfolyo-
lariyla dolasan mimarlari, ressamlar: ve 6grencilerin sokaklarda
yiiriirken yarattign gériiniimii her zaman sevmisimdir. O dikdért-
gen par¢anin adimlarla olugan hareketi, keskin hatlar ve hareket
halindeki viicuda kontrast geometrisi oldukea ilgi cekici. Biz de bu
geometriden yola ¢ikarak omuzda tasinacak bir ¢anta tasarladik.
Elastik bir bantla sarilan, kopgayla baglanan, icerisinde esyalarimizi
yerlestirebilecegiz 6zel bir cebe sahip tek renkte iiretilen bu ¢anta
insanlara grafiksel bir eglence sunuyor.” agciklamasini yapiyor.

Bahk sezonu acild:

Prada Invites kapsaminda radarimiza giren bir diger isim ise Kons-
tantin Greic. 2006 yilinda Tiirkiye'de 6zel bir sergiye imza atan
Alman sanatgi, sanat diinyasinin bircok basarili ismi gibi Lond-
ra’daki Royal Sanat Koleji'nde egitimini tamamladu.

TURCHIA - L'OFFICIEL -
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Konstantin Greic'in
Prada 2018-19
Sonbahar-Kig
koleksiyonu igin
tasarladigi

parcalar, balikgilardan
ilham aliyor.

Minimalist ama aym zamanda fonksiyonel ve akilh endiistriyel
tasarimlara imza atmasiyla meshur olan Greic bugiine kadar Audi,
Nespresso, Krups, Lamy, MU]JI, Whirlpool gibi 6nde gelen marka-
lara tasarimlar gergeklestirerek birgok édiiliin sahibi oldu. Simdi
ise bu listeye Prada’y: ekliyor.

Prada’'nin 2018-19 Sonbahar-Kis erkek koleksiyonu igin balikgilar-
dan ilham alarak siyah naylondan su gecirmeyen bir yelek tasarima
imza atan Grcic bu caligmasim “Bu tasarimin ¢ikig noktasi bahkei-
larin kullandig yelekler. Bu parcay: kullamish yapan ozelliklerden
yola ¢ikaran onlitk formunda bir ¢canta tasarladim (Naylonun zaten
temel kullanim alani da ¢anta tiretimi). i1k bakista Joseph Beuys'un
meshur balikei yelegini Prada’nin ikonik siyah naylonuyla yorum-
lamayi diisiinmiistiim. Ancak daha sonra bu temay1 daha abstrakt
bir sekilde ele almaya karar verdim: Onliik ve kapiigon.” sozleriyle
anlatiyor.

Erkeklere giinliik hayatinda oldukea islevsel bir canta kullanma
sans1 veren Alman tasarimcinin yam sira Prada Invites projesi
kapsaminda Herzog & de Meuron siyah naylon ile desenli 6zel bir
gomlek, Rem Koolhaas ise 6nde tagman bir sirt ¢antasi tasarladi.
Tiim par¢alar Prada'nin 2018-2019 Sonbahar-Kig koleksiyonuyla
birlikte sinirh sayida satisa sunulacak.
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N egtiimiz Ocak ayinda Prada Warchouse'ta diizenlenen

Prada Sonbahar/Kis 2018 erkek giyim defilesini diger-

lerinden aymran Gnemli bir fark vardy. Ialyan modaevi,

J Prada Invites projestyle tasanm diinyasimdan dért usta

1smi koleksiyon i¢in dort Gzel tasanm yapmaya davet ett. Mimar-
lar Reem Koolhaas ve Jacques Herzog-Pierre de Meuron ikilisi
ile tasarmmcilar Konstantan Greie ve Ronan-Erwan Bouroullec
kardesler, Prada’nim imza mater-
yali olan Black Nylon le moda-
evinin cizgisine endiistriyel bir
yaklagim getirdiler. Navlonun
|Jl.lﬂi\.[£ kiuk ve estetik yonle-
rini sorgulayan dort tasanm
arasinda yer alan sirt ¢antasi,
orta@ oldugu mimarhk ofisi
OMA aracihgvla vuzun yillarcr

modaeviyle isbirligi icinde olan
PRADA'N]
\ \ \ I () \' : olan sirt cantasimin sehirde de

tercih edilen kisisel bir aksesuar
haline geldigini séyleven tinlii
' B £

mimar, “Klasik sirt cantasinda
M7 AS egvalar tek bir sekilsiz hacmin

icine sikistnlir, Konum, vani

\ Rem Koolhaasn eseri. Dogay
\ kestederken son derece kullamsh

st da erisimi zorlastirarak kullamey rahatsiz eder” diyor.“Bu
veni tasarim ise ¢agdas kent insanma daha uygun. Modern vasa-
min geredl olan cihazlan
alacak boyutta bolmeler
iceriyor. Onde taginigy
icin kullamer icindekilere
istedigi an erisebilivor.
Avyrica gbriilmeyen
temaslara maruz kalabilen
sirt cantasima kiyasla

aiiven duygusu veriyor.”

AR
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Photo by Willy Vanderperre
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Photo by Willy Vanderperre

Konstantin Grceic
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Photo by Willy Vanderperre
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Photo by Willy Vanderperre

Ronan &
Erwan Bouroullec
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Fashion Guide PRADA

4 Designers, 4 Creations
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P91. CONTENITORI DA INDOSSARE
QUATTRO NOTI PROGETTISTI SONO STATI INVITATI DA PRADAI
A ESPLORARE GLI ASPETTI TECNICI ED ESTETICI DEL NYLON.
UN'INIZIATIVA DA CUI SONO NATI CAPI UNICI CHE
ESPRIMONO IL LATO PIU INDUSTRIALE DELLA MAISON

E stato un segnale forte, quello lanciato dafBlllEl in occasione della sfilata
Uomo Autunno/Inverno 2018 proposta a Milano lo scorso gennaio. Una
dichiarazione d'intenti che ha sottolineato la contiguita tra le discipline ar-
tistiche di cui tanto si discute, e allo stesso tempo ha ribadito il legame del
brand con le sue origini. A partire dal luogo della sfilata: non lo showroom
di via Fogazzaro, arredato creativamente da OMA, che da sempre rappre-
senta il palcoscenico delle presentazioni della griffe di moda, ma uno spa-
zio nella periferia di viale Ortles adibito a deposito della sua collezione
d'arte. Per l'occasione, gli imballaggi delle opere sono stati artisticamente
trasformati con carte colorate, o decorate da graffiti. I capi non hanno sfi-
lato in passerella, ma in mezzo al pubblico |IERMEE invites” era il titolo della
sfilata e gli invitati erano quattro note firme del progetto - Ronan & Erwan
Bouroullec, Konstantin Greic, Herzog & De Meuron e Rem Koolhaas - a
sottolineare il legame del marchio con il design e larchitettura. Infine, il
protagonista € stato il tessuto Black Nylon;, lo stesso materiale tecnico che
Miuccia [Ell@@aveva utilizzato nel 1988 per la sua prima sfilata e da cui era
nata una serie iconica di borse e accessori. Brevettato nel 1937, guesto tes-
suto era stato impiegato dagli Stati Uniti, durante la seconda guerra mon-
diale, per la realizzazione dei paracadute in sostituzione della seta, di cui
era stata impedita l'importazione dalla Cina. Per quanto privi di esperienze
in ambito moda - solo Konstantin Greic vantava una collaborazione con la
sartoria Brioni, per la quale cred una cappa-pezzo unico in occasione di
‘Wallpaper Handmade exhibition” (Milano, boutique Brioni, 13-17 Aprile
2011) - 1 progettisti sono stati invitati a dare la loro interpretazione del
nylon, mettendo cosi in risalto il lato pit industriale della multiforme iden
tita i | BHEGE Mentre Herzog & De Meuren hanne ideato un trench essen-
ziale, caratterizzato da grandi bottoni rotondi con cucitura a vista, e i fra-
telli Bouroullec una cartella porta-disegni, gli altri architetti e designer
hanno progettato dei ‘contenitori indossabili’: un gilet, nel caso di Rem Ko-
olhaas, e una sorta di grembiale, nel caso di Konstantin Greic. In entrambi
i casi, si tratta di capi pensati per contenere cose e funzioni, dotati dunque
di un'valore abitativo, simile a quello che l'artista Lucy Horta aveva attribu-
ito ai suoi "Refuge Wear” (1993-96)", idealmente destinati ai senza fissa di-
mora. | gilet di Rem Koolhaas e il grembiale di Konstantin Greic sono cor-
redati di capaci tasche zippate, adatte a contenere "existenzminimum’ dei
progettisti, sempre pit globali e nomadi. Piu che capi dabbigliamento, sono
dei contenitori indossabili che consentono di portarsi appresso un kit di
sopravvivenza professionale. Bruno Munari, nel suo libretto “Pensare con-
fonde le idee” (Corraini Edizioni, Milano, 1993), evidenzio l'analogia tra abi-
tie arredi. ‘I cassetti sono le tasche dei mobili e le tasche sono i cassetti dei
vestiti. Talvolta cerchi qualcosa in un cassetto e invece & in unaltra tasca”
Con il progetto [BIGM Invites e la riproposta del nylon, la maison ha voluto
esprimere la volonta di recuperare l'aspetto tecnico e funzionale delle sue
collezioni, concentrandosi sulle forme e sulle prestazioni e non sulla deco-
razione, protagonista delle ultime stagioni. Cristina Morozzi

DIDASCALIE: pag. 91 Il riferimento della proposta di Greic (foto a sinistra) & il
gilet da pesca, concettualmente inteso come borsa che si fa indumento. Il
progetto si e poi esteso a due modelli che interpretano il tema in modo ancora
pitt astratto: Grembiule e Cappuccio. Il progetto dei fratelli Boureullec (nella foto
a sinistra Ronan) riprende la geometria netta delle tradizionali cartelle per
disegni per una borsa a tracolla, con sistema a fisarmonica, chiusura bassa,
elastici e occhiello. pag. 92 Rem Koolhaas (foto a sinistra) reinterpreta liconico
zaino Prada in nylon, adattandolo allo stile urbano contemparaneo. Il suo
modello viene infatti portato davanti’ per essere sempre accessibile a chi lo
indossa ed e diviso in pitt comparti Il progetto di Jacques Herzog e Pierre de
Meuron (a sinistra) si concentra sulla valenza comunicativa dei capi di
abbigliamento (trench, camicia e t shirt). Parte infatti da una riflessione sulla
lingua, ormai priva di valore e potere, e sul testo inteso in senso decorativo, qui
trattato come un pattern che attribuisce una nuova immagine al tessuto
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Jacques Herzog
und einige der
Stiicke, die er mit
Pierre de Meuron
fir Prada ent-
worfen hat.

»Eine andere Welt« —

Ihre Arbeit als Architekten ist eher fiir die Ewigkeit.
Ausgerechnet Jacques Herzog und Pierre de Meuron
{Elbphilhigrmonie, New Tate Gallery, Allianz Arena) haben
sich jungst fiir Prada an kurzlebiger Mode probiert. Die
Mailander Designerin und das Basler Architekturbiro
kennen sich schon seit vielen Jahren - von gemeinsamen
Bauten, aber auch Projekten wie einem Biihnenbild fiir die
Met. Trotzdem kam Miuccia Pradas Idee fir die Basler
[Tkjerrasq"h_ehd. Ab Juni strd die Kleidungsstiicke erhéltlich.

Herr Herizog, die einzige Vorgabe von Prada war: Sie sollten
sich mit schwarzem Nylon beschiftigen. Das kommt einem
eher wie Spielerei vor ...
... Black Nylon ist ein Material, das Prada schon vor vielen Jahren
in die Mode einbrachte und mit vielen anderen Materialien kombi-
u einer Zeit, als noch niemand sonst derart fremde und
e Materialien mit der Idee von edler Eleganz verband™
"WarAusdruck einer neuen, intellektuell gepragten Haltung in
derModewelt. Vielleicht kdnnte man es eine ikonoklastische
Haltung nennen.

Dabei ist Mode oder ein Biihnenbild doch etwas zeitlich

sehr Begrenztes.

Ja, und 0¥t ja gerade das Interessante fiir uns Architekten:
Etwas zu entwickeln, das dann schnell ausgefiihrt wird und nur fiir
kurze Zeit da ist und dann wieder verschwindet. Das ganze Leben
ist ja so. Nur Architektur nicht. Die soll ja langer halten als nur
einen Moment, |&nger gar als ein Menschenleben.

Was bringt lhnen so ein Ausflug in die Mode als Architekt?
Wir haben ja selbst auch eine eher konzeptuelle und experimen-
telle Heramgehensweise. Das heift, wir wollen von jedem Projekt
etwas lernen, etwas erfahren, das wir vorher nicht wussten.
Hatten wir einen typischen Stil, wirden wir diesen ja immer
einbringen und verteidigen wollen. Wir lernen und erfahren also
etwas deegh unsere Arbeit mit Prada.

b}

Namlich?

Wir erfahren etwas von einer anderen Welt. Die Arbeit an Mode
ist unglaublich schnell und auf die jeweilige néchste Prasentation
ausgerichtet. Die ganze_Freative Energie entladt sich orgasmus-
artig anlasslich der Fashion Show. Das Team ist zwar noch
erschopft und verkatert, aber die nachste Kollektion muss schon
wieder geplant werden. Architekten haben in Zeiten von Wett-
bewerbsabgaben oft aGt™Nachtschichten, gher diesen perma-
nenten Druck, sich neu zu prasentieren wie in der Modewelt, ™
kennen Architekten nicht. 7Thomas Tuma

i
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»A different world«

Although best known for their architectural oeuvre, built for eternity, Jacques Herzog and

Pierre de Meuron (Elbphilharmonie, New Tate Gallery, Allianz Arena) recently chose to work
with Prada, doyen of the transitory world of fashion. The Milan designer and the Basel-based
architects have known each other for years and have collaborated on construction projects as
well as in other fields - including a stage set for the Met Opera. And yet Miuccia Prada’s idea

came as a surprise for the Swiss duo. The styles are available from June.

Mr Herzog, Prada’s only instruction to you was to create something using black nylon. That
sounds more like a gimmick than a design brief...

... Black nylon is a fabric that Prada introduced to fashion many years ago. The company
combined it with many other fabrics and materials, the only brand at that time to draw on
such ‘foreign’ high-tech materials to create the idea of elegance.

This was the expression of a new philosophy in the fashion world: one driven by intellectual

considerations. An iconoclastic attitude, you could say.

And yet both fashion and stage sets are extremely transient creations.

They are indeed, and that’s exactly what interests us as architects - designing something that
1s quickly realized, yet has only a short lifespan and then vanishes. After all, life as a whole is
like that - except for architecture, of course; architecture is designed to exist for longer than a

moment, and indeed for longer than a human lifespan.

As an architect, what do you gain out of this kind of dip into the world of fashion?

Well, we ourselves apply a conceptual, experimental approach to our work. We aim to take
something away from every project, to learn and experience something we hadn’t known
before. If we had a characteristic style, we would always be striving to apply it and defend it.
So by working with Prada, we’re learning and experiencing things.

And what are they?

We’re exploring a different world. Working in fashion is an incredibly fast-paced process,
where all attention is riveted on the next presentation. All that creative energy is then
discharged in the fashion show, like an orgasm. Afterwards the team is still exhausted and
hung-over, but work has to start on planning the next collection. Architects are certainly no
strangers to pulling all-nighters when the deadline for a tender or a competition entry looms
up, but we’re not familiar with the kind of permanent all-embracing pressure to constantly
reinvent oneself which drives the world of fashion.

Picture caption:
Jacques Herzog with some of the styles he designed for Prada with Pierre de Meuron.
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Get ready to
cruise around
the world ,,

BY Famie Waters

As 1 write this, fashion houses are
preparing to show their cruise col-
lections. Contrary to popular belief,
these are not outfits for cruise ships
or desert-island trips but trans-
seasonal items that are more com-
mercial than their spring/summer
and autumn/winter counterparts.
And while they fly under the radar,
these collections are in many ways
the lifeblood of the luxury industry.

Cruise shows, staged each May,
are notably escapist. Unlike fash-
ion weeks, brands are not shackled
to Paris, Milan, London and New
York. This year several houses are
heading to the French Riviera; in
2017 Louis Vuitton went to Kyoto
and in 2016 Chanel visited Havana.

These events offer a template
for how all fashion shows might
be in the future. At a time when
people are questioning the rele-
vance of catwalks and the industry
is becoming more accessible (with
shows live-streamed, for example),
such gatherings allow brands to
maintain their aspirational glow,
“A luxury brand needs to make its
audience dream. And a big part of
what creates that is to stage exclu-
sive events,” Alexandre de Betak,
the runway-show producer, told
MONOCLE recently. “Dreaming” is
what cruise shows do best.

Cruise clothes are also cash
cows. They are more wearable than
spring/summer and autumn/winter
and, crucially, are on shopfloors
for longer: about six months versus
three. Reports suggest that cruise
and pre-fall (the other inter-seasonal
collection) account for 70 per cent
of brands’ total sales. Your ward-
robe is probably already filled with
cruise items; now you just need to
book that island holiday. — (m)

176 — MONOCLE — N°I14

Frada

Shiny black nylon has been synonymous
with Prada since the mid-1980s, when

the house’s groundbreaking — and widely
popular — nylon backpack upended
expectations about what luxury products
should be. For her recent Milan menswear
show, Miuccia Prada invited four féted
architects and industrial designers to create
items using the material. One model wore a
“backpack” on his front; it was designed by
Rem Koolhaas and had neat rows of pockets
to make it easier to find things. Another had
a muld-pocketed fishing vest by Germany's
Konstantin Greic slung from his waist.

Our favourite, however, was a folio
(pictured) designed by French architects
and brothers Ronan and Erwan Bouroullec,
which is a glossy take on the folders carried

by architects and artists. — Jsw
prada.com
%
Appletrees <winex This Stockholm

label specialises in roomy shirts made in
Italy from super-fine Egyptian cotton.

appletrees, se

Studio Nicholson 1141 v Founder Nick
Wakeman does a great boxy shirt. This
Madras-checked model is a standout,
studiomicholson. com

Shirt special

As we dive into summer we've decided
to round up some choice shirts to sport
in the sunshine. Burton-downs recall long
summer days - just look at the recent film
Call me by Your Name, where the characters
can be seen lapping up northern Italy’s rays
in an array of breezy Oxfords.

We're currently seeing the return of the
camp-collar shirt, the 1950s staple that
recalls tenpin-bowling outfits but, in the
right shade, can embody retro cool.
That said, nothing beats a regular crisp
cotton shirt in white, pale blue or striped
white-and-pale-blue. Just remember: big
collars are good, tight fits are bad and fabric
trumps all. — Jsw

wct Cool nonchalance is

Ami’s forte, Wear this striped poplin
design untucked.

amiparis. com
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STYLE, ART DE VIVRE

UN MOIS DE LUXE, CALME ET VANITES
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KONSTANTIN
GRCIC
Wan in black

Pour la premiére fois, Prada a invité
le gotha de I'architecture (intérieure
et extérieure) et du design a créer
une piéce unique a partir de son fameux
Black Nylon, une des bases de la « doxa
Prada ». Ronan et Erwan Bouroullec,
Rem Koolhaas, Konstantin Greic,
Jacques Herzog et Pierre de Meuron:
ces « beautiful minds » appartiennent
tous au cercle rapproché de Miuccia
Prada. Konstantin Greic (sur la photo),
nommeé « royal designer for industry »
par la Royal Society for the Arts en 2009,
est a la fois un créateur et un penseur
du design. Sa piéce unique emprunte
autant au tablier qu’a la capuche
pour réinterpréter la fameuse veste
de péche de Joseph Beuys.
— VIRGINIE MOUZAT

JUIN 2018 PHOTOGRAPHIE WILLY WANDERPERRE

VANITY FAIR
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MATERIAL GAINS

The world’s most innovative designers create their own takes on Prada’s signature black nylon for a new men’s collection

By Stephen DOIG Photographs by Willy VANDERPERRE

Miuccia Prada has always been a mistress
of contradictions. Born into a luxury lug-
gage dynasty, she spent her formative years
protesting as a member of the Italian Com-
munist Party. She turned ‘ugly’ geek attire
and 1970s patterns into things of beauty

KONSTANTIN GRCIC
Industrial designer

Grcic - who trained as a cabinetmaker in Dorset
before going on to found his own Munich-based

and even transformed humble black nylon
into the stuff of desires. Now, the fashion
matriarch has asked four leading creatives
to make the fabric even more precious in a
venture called {Prada Invites’.

‘When I started using nylon, it looked
more intriguing to me than couture fabrics.
I am still obsessed with it; says Prada of the
material used by the architects and design-
ers in the project, for which the brief was to
create striking men’s accessories and items
of clothing. ‘This led me to invite diverse
creative minds to reflect on an idea, more
than on the material. Each of them, free to
interpret the black nylon and explore its
potential, created unique pieces revealing
their own personal visions.

design project - has applied his purist aesthetic
to perhaps the most singular of the Prada Invites
pieces, a multifunctioning hybrid. ‘The key refer-
ence for my proposal is the fishing vest, represent-
ing the idea of a bag as a garment, says Grcic of
his design, which folds into an apron and can be
adapted into a vest with a hood.

‘My first thought was to create Joseph Beuys’
famous fishing vest in Prada black nylon. Later, I
worked on the apron and hood, which interpret
the theme in a more abstract way.

ABOVE: Konstantin Grcic. LEFT: Model wears
apron, £2,780, Prada Invites (prada.com)
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REM KOOLHAAS
Archilect

The Dutch architect’s relationship with Miuc-
cia Prada is one of her most long-standing. The
duo have collaborated for more than 20 years
on stores, installations and the most recent addi-
tion to Fondazione Prada: a nine-storey exhibition
space in the form of a tower.

‘In 1984, Prada was single-handedly respon-
sible for the return of the backpack. It became the
preferred urban personal-goods bag, says Kool-
haas. ‘“This project proposes a reinterpretation of
the backpack, more suitable to the contemporary
urban citizen. It is carried on the front; its con-
tents are at any time accessible to the wearer. The
frontal position gives a more intimate sense of
ownership - a better control of movement’
ABOVE: Rem Koolhaas. LEFT: Model wears
frontpack, £2,710, Prada Invites, as before
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HERZOG & DE MEURON
Archilects

‘We felt like the black-nylon project was a logi-
cal extension of our core discipline of architec-
ture, because clothing is a house for the body,
says Jacques Herzog of his and partner Pierre de
Meuron’s creation, a coat made up of nylon strips,
bullion buttons and abstract prints. Herzog & de
Meuron’s projects have ranged from the Beijing
National Stadium to the Serpentine Pavilion,
but it was their deep respect for Mrs Prada that
prompted the conversation about this project.
‘Miuccia Prada is an exception in the fashion
world. She is a serious artist and, under her guid-
ance, the brand continues to be more innovative
than anybody else, says Herzog.

TOP: Pierre de Meuron. BELOW: Jacques Herzog.
FAR LEFT: Model wears coat, £2,505, nylon-
gaberdine shirt, £1,485, nylon-gaberdine trousers,
£545, and jersey T-shirt, £740, all Prada Invites,
as before
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RONAN BOUROULLEC
Designer

It was the silhouette created by a folio tucked
under the arm that inspired Paris-based Ronan
Bouroullec - along with his brother and design
partner Erwan - to create a folder in leather, nylon
and cardboard. ‘T've always like the profiles of peo-
ple walking around with art folders; the movement
of that rectangle, its clear-cut, fixed geometry
contrasting with the moving bodies, Ronan says.

Organic fluidity has been the calling card of
the brothers’ work since they founded their fur-
niture business in the 1990s, evident in their Vitra
Algues fronds, exploding plastic fixtures that mir-
ror rippling underwater plants to act as a screen
divider, or in their interactive ‘textile field’ for the
V&A comprising 240sq m of fabric.

“This project takes that geometry and instils
it in a bag — with elastic bands and eyelets - pro-
ducing a subtle graphical playfulness, he adds. @
LEFT: Ronan Bouroullec. FAR LEFT: Model holds
portfolio, £1,630, Prada Invites, as before
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MODA

Todo
al nylon

Prada se alia con
disenadores y arquitectos de
prestigio para recuperar el
material mas emblematico
para la firma.

Roberto Castaro

Konstantin Grcic
con el chaleco de
nylon disefiado
para Prada Inivtes.
Pagina siguiente: |
Jacques Herzog y i
Pierre de Meuron
con el abrigo
creado para la
ocasion.

Los expertos en la materia atin no se han inventores de este material juntaran las
puesto de acuerdo en lainterpretaciondesu  letras de sus esposas: Norma, Yolanda,
nombre. Algunos, aseguran que es un juego Laura, Olaya y Natalia para patentar su
de palabras que hace referencia a los hallazgo.

ALLA POR EL ANO 1933, el quimico nombres de la ciudad de Nueva York (NY) y a g
estadounidense Wallace Hume Carothers la de Londres (LON), que conjugados darian &
inventd y patentd (afios después) el nylon, nombre a este material. Otra de las leyendas g
un polimero sintético que pertenece al atribuye este nombre a abreviaciones de =
grupo de las poliamidas. Elastico y resis- frases como “Now You Lousy Old Nippones- S
tente, no precisa de planchado, y se utiliza se”, que hacen referencia al rechazo hacia los ‘g‘
en la confeccion de medias, tejidos o telas japoneses durante la Segunda Guerra %
de punto, entre otros muchos productosde =~ Mundial por parte del pueblo americano, g
nuestro dia a dia. aunque también es probable que los z

z

<

2
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En paralelo, y desde 1913, fecha enla que
se fundé, la firma de lujo Prada se hacia un
hueco en el mercado gracias al fruto del
trabajo, el tesén y el empeiio de su disefiador
y fundador, Mario Prada. Poco tiempo tardd
la marca en convertirse en el proveedor
oficial de la Familia Real Italiana por la
utilizacion de buenos materiales y la calidad
de sus acabados. Este entusiasmado
disefiador dirigi6 la marca, introduciéndose
en lajet set y las esferas mas altas del
continente europeo hasta 1978, momento en
el que su nieta, Miuccia, conoci0 a Patrizio

Bertelli, su futuro marido. En ese momento
tomo las riendas de la direccion artistica de
la empresa con el objetivo de “llevar a
Prada un paso mas alla”. Miuccia, ademas,
se doctord en Ciencias Politicas y milité en

Prada ha conseguido
marcar el ritmo de la moda
revitalizando y
reinterpretando elementos
del imaginario colectivo.

el Partido Comunista antes de dirigir la
empresa familiar. Desde entonces, Prada ha
conseguido marcar el ritmo de lamoda
revitalizando y reinterpretando elementos
presentes en el imaginario colectivo y es,
junto con otras importantes firmas de moda,
una de las empresas que rige la forma en la
que todos nos vestimos a dia de hoy.

“En un mundo en el que apenas hay
tiempo para nada, la ropa puede ser un
poderoso instrumento. Es toda esta
implicacion social de lamoda y el vestir lo
que encuentro verdaderamente interesante

135
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MODA

La firma italiana ha reforzado su
compromiso por mantener el nylon
como uno de los “must have” de

THINGS SPAIN
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nuestro armario.

hoy en dia, y en realidad nadie se molesta en
analizarlo porque se supone que nuestro
trabajo es algo esttpido y esnob”, conté la
disefladora en una entrevista para la revista
Vogue en noviembre de 2005.

Desde sus inicios, Prada ha apostado en
sus colecciones por el nylon, ya que lo
consideran un material “atemporal,
practico” y una “expresion vanguardista de
la elegancia de hoy en dia”. Con su dltima
iniciativa, bautizada con el nombre ‘Prada
Invites’, la firma italiana ha reforzado su
compromiso por mantener este material
como uno de los “must have” de nuestro
armario. Para ello, ha invitado a cuatro
consagrados arquitectos y disefiadores,
Herzog & de Meuron, Rem Koolhaas,
Konstantin Grcic y los hermanos Bourou-
llec, y les ha propuesto realizar un disefio
Gnico utilizando el nylon para “aportar
cuatro enfoques radicalmente diferentes
que investiguen el aspecto poético,
préctico, técnico y estético de este
material” segtin los diferentes gustos y
preferencias de cada uno de ellos.

KONSTANTIN GRCIC se ha hecho popular
por sus disefiados funcionales, la utiliza-
cién en sus trabajos de formas geométricas,
la simplicidad y el uso materiales de alta
tecnologia. Para este proyecto, Greic
cuenta que se le pasoé por la cabeza
“recrear el famoso chaleco de pesca que de
Joseph Beuys utilizando el tipico black
nylon de Prada”. Después, perfecciond su
trabajo centrandose en un delantal técnico
que abraza la figura del cuerpo para
“interpretar el tema de una manera mas
abstracta”.

El arquitecto holandés Rem Koolhaas ha
sido el encargado de reinterpretar un

utensilio tan cotidiano como la mochila con
el objetivo de “adecuarla al ciudadano
urbano contemporaneo”. En el afio 1984,
Prada fue el inico responsable del regreso
de este elemento tan ttil que dejo de
utilizarse tras las exploraciones terrestres.
Ahora, la mochila ha vuelto al panorama de
tendencias, por lo que se ha disefiado una
nueva en nylon con compartimentos
accesibles que permiten “que la vida
moderna se desarrolle con facilidad”.
Destaca de este modelo la utilizacion de la
posicion frontal, que proporciona “un

sentido de propiedad mas intimo y un mejor
control del movimiento que evita colisiones
inconscientes”, segtin ha contado el
arquitecto.

Los hermanos Bouroullec también han
colaborado con la firma italiana disefiando
un bolso inspirado en las carpetas
comtnmente empleadas para transportar
laminas de arte o arquitectura. “El
proyecto recoge un proceso geométricoy
lo refleja en un bolso de hombro, con fuelle
interior, un cierre bajo, bandas eléasticas y
un ojal”, explican. En este modelo se ha

[ SPAGNA - T MAGAZINE - PRADA INVITES - 01.06.18 |
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Rem Koolhas ha
reimaginado la clasica
mochila de Prada, que
en su version se pone
por delante. Pagina
anterior, Ronan
Bouroullec con su
portadocumentos.

empleado “un Ginico color que produce una
sutil gracia grafica”.

Por su parte, los arquitectos Jacques
Herzogy Pierre de Meuron han contribuido
ala campana creando un conjunto de
chaqueta y camiseta con un disefio que se
ha inspirado en el “control ejercido sobre la
sociedad contemporaneay el poder del
lenguaje”. Para estos profesionales, “el
lenguaje ha perdido su poder, el poder de
persuadir a las personas con argumentos y
palabras”. Por esta razon, las prendas se han
confeccionado utilizando un disefio

PRADA

minimalista y holgado. Para los estampados,
se han utilizado palabras y rostros que
antafio eran potentes.

SEGUNDOS ANTES de presentar la nueva
campaifia otono/invierno 2018 en la feria
Prada FW 2018 Menswear, que tiene lugar
en Prada Warehouse, en Milan y, entre
alfileres, carrerasy el estrés tipico de los
desfiles de una pasarela de moda, Miuccia
Prada, cont6 a los micréfonos de los medios
que acudieron a cubrir el desfile que
“vivimos tiempos extrafnos en los que no

sabemos bien adénde vamos”. Resulta
curioso escuchar esto de una de las gurds de
la moda. No saber hacia donde se dirige la
profesion seria impensable en otros
modelos de negocio. Pero esta industria
siempre funciona de una forma diferente a
lo establecido.

Con esta tltima iniciativa, el gigante
italiano pretende “enriquecer sus coleccio-
nes con disefios de colaboradores ajenos a la
industria para extender el proceso creativo
hacia otras disciplinas”. Y devolverle al nylon
todo el esplendor que se merece. ™
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Avant-Garde Approach

Miuccia Prada invites four architects to create items
using black nylon fabric: the ultimate icon of the brand

talian designer Miuccia Prada
has always been at the cutting
edge of fashion’s drive. From
countercultural fabric choices and
subverting definitions of beauty to hiring
architects to design her stores, as well
as the brand’s foundations in Milan and
Venice that show constantly revolving
art exhibitions, Prada’s| offerings have
been ambitious and, in their finest
manifestations, avant-garde.

Now, the woman with the “ugly
beauty” mantra has surprised the market
again by inviting four celebrated creative
minds to work on a unique item for her
autumn/winter 2018 menswear collection.
True to form, on this occasion Mrs Prada
(as she’s called in-house) has switched
the focus to the industrial side of the
multifaceted Prada identity. Globally
renowned architects Rem Koolhaas,

Ronan & Erwan Bouroullec, Herzog &
de Meuron and Konstantin Grecic have

been enlisted to work with a simple
brief: to create an item using the black
nylon fabric, considered a/Prada icon.

In 1984, Mrs Prada first introduced
black nylon with the brand’s backpack.

It served as the perfect representation
of the designer’s

nomadic, exploratory

sensibilities, but also

of her understanding

of the principle of

utilitarianism.
Totem of style and

travel piece combined,

the fashion-meets-
function item became

the It-bag overnight.
It was minimal, too,
emblazoned only
with Prada’s iconic
triangular logo. The
black nylon backpack
was a high-low stunt of
prescient proportions,
a game-changer that
is still coveted today.

Prada Invites - as the new initiative
is called - brings together the architects
to manifest four radically different

approaches that investigate the poetic,
practical, technical and aesthetic aspects
of nylon. The Paris-based Bouroullec
brothers have collaborated with a wide
range of companies such as Cassina,
Alessi, Samsung, Flos and more; their
work covers a broad stretch from jewellery
to structures, and from drawings to
videos and photography. But this is
their first time trying their hand at
fashion design, so how did they find

the project?

“I've always liked the profiles of
people - architects, painters and
students - walking around with their
art folders,” says Ronan Bouroullec.
“The movement of that rectangle... its
clear-cut, fixed geometry contrasting
with the moving bodies. This project
takes that geometry and instils it in a
shoulder bag, with its inside gusset,
low-fastening elastic bands and eyelets,
and use of a single colour, which produces
a subtle graphical playfulness”

The Munich-based Grcic has won
numerous design awards and has curated
exhibitions such as Design Real for
London’s Serpentine Gallery, as well as
building pavilions for the Venice and
London Biennales. His style is pared
down and minimal - “simplicity”, as he
calls it - and for this project, he used
maritime inspiration for his contribution.
“The key reference for my proposal is
the fishing vest, representing the idea of
a bag, which is what the nylon material
has been primarily used for, as a garment;”
he explains. “My first thought was to
recreate [German Fluxus artist] Joseph
Beuys’ famous fishing vest in Prada
black nylon. Later, I worked on two
models that interpret the theme in a
more abstract way: Apron and Hood.”

Swiss phenoms Jacques Herzog and
Pierre de Meuron received the Pritzker
Prize for architecture in 2001 and
have assembled a veritable greatest-hits
of work: Beijing’s National Stadium,
aka the Bird’s Nest; the Tate Modern in
London; the Pérez Art Museum Miami;
and M+ in Hong Kong, due to open next
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vear. Prada is a regular collaborator with
Herzog & de Meuron, who build stores
for the brand, but this was the inaugural
fashion crossover.

For the duo’s entry, Herzog has
invoked language and its changing
identity. “Language has lost its power - to
persuade people with arguments or to
enchant them with the poetry of words,”
explains Herzog. “It was a weapon of
enlightenment.” He argues that language
has lost its seduction, becoming an empty
vehicle of information. As such, he uses
text as a design element, like a pattern or
decoration, with entire passages almost
like ornamental tattoos. “The language we
encounter here is like an archaeological
find, as fascinating to us as ancient
scrolls or coins, because we sense that
its time is running out,” he says.

Last but not least is the towering
figure of the Rotterdam-born Koolhaas,
who runs Dutch architectural firm OMA.

Currently a professor at Harvard, he
has built the Fondazione [Prada in Milan,
the Garage Museum of Contemporary
Art in Moscow and the headquarters

REE R
L Lo find, as fascinating to us
) ™y _ | as ancient scrolls or coins,
o e because we sense that its
™~ time is running out

—Jacques Herzog

The language we encounter
here is like an archaeological

of China Central Television in Beijing,
amongst others.

Koolhaas has taken the same
deconstructive approach to the Prada
commission as he does on a building.
“This project proposes a reinterpretation
of the backpack, more suitable for the
contemporary urban citizen,” he explains.
“It is carried on the front so its contents
are at any time accessible to the wearer.
It is dimensioned to accommodate the
devices that enable modern life to unfold,
easily unpacked through convenient
openings.” The smart countercultural
thinking of back-to-front “gives a more
intimate sense of ownership” he adds.
Which sounds a lot like Mrs [Prada’s
entire blueprint for design, doesn’t it? [#
by Sonia Altshuler
1. The reinterpreted frontal backpack
by Rem Koolhaas for Prada Invites
2. Sketch for the shoulder bag designed
by Ronan & Erwan Bouroullec
3. Herzog & de Meuron’s contributions to
the project are called Language Restraint
4. Konstantin Greic’s design is inspired
by Fluxus artist Joseph Beuys’ fishing vest
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Ronan & Erwan

Bouroullec
E—

~

De Bouroullec-broers
bekleedden een map
met zwart nylon

Een schets voor de
samenwerking met Prada

Catwalkpictures

Rem

Koolhaas
E—

De Koolhaas-versie

van de Prada-rugzak

De eerste ontwerpfase
van Rem Koolhaas

Catwalkpictures

Dejrugzak vertaald tot
prominente borsttas

Een vruchtbare
verhouding

MODE / Ontwerpster Miuccia Prada werkt veel
samen met architect Rem Koolhaas. Hij en nog vijf
designers ontwierpen ook voor de Prada-collectie.

John de Greef in Milaan

rada-shows bijwonen in Milaan is
om verscheidene redenen een
uniek voorrecht. De presentatie is
slechts toegankelijk met een op
naam gestelde uitnodiging voor
geselecteerde pers en inkopers die goed ge-
noeg zijn bevonden om Prada te verkopen.
Maar het is vooral een privilege omdat ont-

werpster Miuccia Prada (69) elk seizoen ver-
rast met een uitzonderlijke, soms raadsel-
achtige kijk op kleren, met alweer een an-
dere aanpak van de show en met een nieuw
omringend decor.

Voor dat laatste werkt de Italiaanse Prada
al vele jaren samen met de Nederlandse ar-
chitect Rem Koolhaas (73). Hij ontwierp in
2000 de New Yorkse Prada-shop met een
spectaculair golvende trap als winkelvloer.
Koolhaas is vaak persoonlijk te gast bij de
Prada-shows, maar de credits van het decor-
ontwerp gaan naar AMO. Dat is een design-
studio en denktank waarvan de letters de
spiegeling zijn van OMA (Office for Metropo-
litan Architecture), het architecten-collectief
waarbinnen Koolhaas een vooraanstaande
rol speelt.

Dankzij AMO zat het publiek bij Prada al
eens op hemelsblauwe blokken van piep-
schuim verspreid over een knalgroene kunst-
grasmat, aan spiegelende zwembaden (ge-
vuld met water en niet met glanzend plastic,
zoals sommige bezoekers na een misstap
ontdekten). Ook hadden toeschouwers eens

OLANDA - ELSEVIER STIJL - PRADA INVITES - 09.06.18
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73

Catwalkpictures

Konstantin

Grcic
|

Catwalkpictures

Konstantin Grcic for
Prada-schorttas

Greic haalde inspi-
ratie uit schorten

Herzog &
de Meuron

Architectenduo
Herzog & de Meuron

| i koos voor kleding

Taal en schrift leidden
tot vage dessins

de illusie plaats te nemen in een gigantisch
stripboek. Naast die afwisselende collecties
en decors was er jaren één constante: als lo-
catie altijd dezelfde zaal bij het Prada-hoofd-
kwartier in Milaan. Tot begin dit jaar.

De mannenmodeshow voor najaar 2018
was op een ander adres. Daar was een enorm
magazijn met stellingen vol kratten nage-
bouwd, alsof de bezoekers toegang kregen
tot het depot van het ernaast gelegen kunst-
centrum Fondazione Prada. Dat is een bij-
zonder geslaagd en groot museum- en expo-
sitiecomplex (plus een bioscoop en café)
waarvoor Koolhaas/OMA een voormalige
destilleerderij verbouwde, een oude toren
spectaculair geheel goud verfde en allerlei
aanvullende architectuur leverde.

Het nieuwste deel van dit Prada-kunsten-
centrum, in een tot voor kort vergeten stukje
Milaan achter een rangeerterrein, is een ge-
bouw van negen verdiepingen. De officiéle
opening was afgelopen april tijdens de druk-
bezochte Milanese designweek. Bezoekers
van de Prada-show met de vrouwenmode
voor komend najaar mochten al op een don-

kere februari-avond kennismaken met dit
ontwerp van Koolhaas, dat nu onderdak
biedt aan de hedendaagse Prada-kunstcol-
lectie. Het exterieur verrast met een zigzag-
belijning waardoor de melkblanke kolos
visueel aan gewicht verliest.

Binnen blijkt nog duidelijker dat elke ho-
gere verdieping ook een veel hoger plafond
en nog grotere raampartij kreeg. De enorme
vensters tot op de vloer met uitzicht op duis-

Het is een voortreffelijke
relatie tussen de mode-
ontwerpster en de architect

ter Milaan en een spiegelende zwarte vloer
gaven een hallucinerend effect aan de
Prada-show. Een demonstratie van de voor-
treffelijke relatie tussen Prada en Koolhaas,
de modeontwerpster en de architect.

Een verhouding die Miuccia Prada dit
jaar uitdiepte door Koolhaas en andere ar-
chitecten en vormgevers uit te nodigen spe-

ciaal voor de Prada-mannenmodecollectie
een ontwerp te maken. Graag wel geinspi-
reerd op het zwarte glanzende nylon waar-
van Miuccia Prada midden jaren tachtig
rugzakjes liet maken. De praktische én dure
nylontasjes die zo'n wereldsucces werden
dat het ingedutte familiebedrijf, dat sinds
1913 koffers en andere bagage maakte, uit-
groeide tot begeerd modemerk.

Bij de showinvitatie zat een stevig infor-
matiepakket met ruwe schetsen en gedach-
ten van Rem Koolhaas, zijn Zwitserse col-
lega-architecten Herzog & de Meuron, de
Duitse industrieel ontwerper Konstantin
Grcic en de Franse designers en broers Ro-
nan & Erwan Bouroullec. Tijdens de show
was het speuren naar de concrete bijdragen
van deze topnamen uit de architectuur en
design die in juni wereldwijd te koop zijn in
Prada-shops. Dat zijn enkele kleren van
Herzog & de Meuron met vervaagde dessins
van letters, een forse documentenmap van
de Bouroullecs, en van zowel Grceic als Kool-
haas een tas te dragen aan het lichaam.
Beide opvallend flink gebouwd. E
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Wallpaper*

Nylon icons: four design greats
reimagine Prada’'s synthetic signature

FASHION / 14 JAN 2018 / BY LAURA HAWKINS
Prada is synonymous with elevating nylon into a must-have luxury

material. Now, for the first time, as part of its Prada Invites project, the
innovative Milanese house has invited four renowned creatives — Ronan
and Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron and Rem
Koolhaas — to create an item in the fabric as part of its A/W 2018
menswear collection. Herzog & de Meuron worked with Prada in the
early noughties on the brand’s Aoyama boutique in Tokyo. Meanwhile,
Koolhaas designed the Fondazione Prada in 2015, and has been
collaborating with the brand for over a decade on the set design of its
seasonal catwalk shows through AMO, the research branch of OMA. As
Prada’s A/W 2018 men’s kicks off in Milan, we reveal exclusively the
influences behind the nylon designs...
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Why you need a piece of Prada's new
architectural collection

The Milanese mega-brand teamed up with four architects for its Autumn/Winter 2018 collection. Here's
the blueprint of the thing

BY TEO VAN DEN BROEKE Thursday 18 January 2018
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Miuccia Prada, known to those in the industry, deferentially, as Mrs Prada, is famed for her
collaborative tendencies. The designer - who sits at the helm of one of Milan's most important and
influential fashion houses - will team up most seasons with an artist or illustrator to produce a unique
shoe, sweater or bag to surprise and delight the ready audience in her packed-out show space. There
were those folksy shirts from Autumn/Winter 2016, which featured illustrations by artist Christophe
Chemin, and let's not forget those comic book drawings by James Jean, which feature on cross-
shoulder bags in the current Spring/Summer 2018 collection.

For her latest collection, Autumn/Winter 2018, which was shown in Milan last week, Mrs Prada took
things a step further, teaming with four major architects and product designers to create four of the key
pieces in her new line.

Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & De Meuron and Rem Koolhaas were all
invited to create one item each out of Prada's classic black nylon - a fabric which featured heavily in
the new collection.


http://www.gq-magazine.co.uk/profile/teo-van-den-broeke
http://www.gq-magazine.co.uk/brand/prada
http://www.gq-magazine.co.uk/search?q=milan

The Bouroullec brothers came up with a souped-up portfolio bag, designed to be carried on the
shoulder and finished with a cobalt-blue interior; Grcic produced a backpack designed to be carried on
your front (though we reckon you could probably carry it on your back, too); Herzog & De Muron came
up with a short-sleeved shirt printed with ancient texts; and Koolhaas, a regular Prada co-conspirator,
came up with a many-pocketed utility belt, which hung from the waist.




The collection will be available to buy from around June onwards, so you'd better start building to it.

http://www.gq-magazine.co.uk/article/pradas-architectural-aspirations '
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OBJECTS MIX

FONTANA MILANO 1915

Leather shapping hag

FRECT UPON REQUEST

N°21

Ny

lon and leather Ginny pack

TOD'S

Techmical tabric backpack

FRICE LBON BUQUEST

"What a prece of work s 3 man!”, Hamlet's outhurst was pare of 2 soliloguy on the
contradictory nature of the human animal. In the 21st century we are pretry shor
on Shakespeare-level deep-thinkers - so the easiest way to shorthand whar kind
aof a man you are is the picce nr-!lehrld_l.:l‘ vou carry, Witness the OpEIons across the
spread above: 12 totable totems in which 2 man can both stow his esentials and

L'uomMo

NO. 001

GUCCI

0" canvan beaury case with hamboo handle

PRICE UPON REQLUEST

4

VALENTINO GARAVANI
Mapy

PHECE L

leather Ganny pack

0N e

JULST

PRADA

ada lowviees” nylon and Sathano leather document holder

€ 1,800

show his essence. The backpack, once a practical option predominantly favoured
by schoolchildren and hikers, has arguably become the most current form of day
iy luggage for the contemporary Millenmial, The fanny pack s the backpack

retooled for Generation 2. Worn cross-body with the compartment on the front,

you can signal your brand of choice, stow your phone, and keep vour hands free for

ITALIA- LUOMO VOGUE -

PRADA INVITES - 01.07.18.1pg



40 / TANK PRE-FALL 2018

Practical matters
An experiment in nylon from Prada

Photography by Anthony Seklaoui
Styling by Lisa Dymph Megens -

Prada’s black nylon bags were a fashion staple of the 1990s. Now, the brand has invited, among others,
product designer Konstantin Greic and architect Rem Koolhaas, to create their own unique nylon
objects with an industrial scope. While Rem Koolhaas brings the backpack front of mind and body,

in his sandwich-board-inspired piece, Greic applies unalloyed elegance to the fishing vest,

GRAN BRETAGNA - TANK -PRADA INVITES 1DI2 - 01.06.18.1pg



PRADA TANK / 41

All of Joe's clothes are by Prada.
Art direction: Alex Michael / Hair: Kazuhiro Naka / Make-up: Jinny Kim /

Photography assistant: Michael Rudd / Styling assistant: Mariana Arboleda
Cusan / Casting: Lisa Dymph Megens / Model: Joe G at Troy Agency

GRAN BRETAGNA - TANK -PRADA INVITES 2DI2 - 01.06.18.1pg



DISCOVERIES., CAPSULE

CAMBIO CONCETTUALE

Dalle spalle al torace. Lo zaino frontale disegnato da Rem
Koolhaas per Prada Invites & la risposta dellarchitetto al suo
fastidio per chi, indossandolo sulla schiena, & inconsapevole
dello spazio che ingopmbra. «La trasformazione é visiva,

ma il cambio & piti profondo, & concettuales, dice. E, a

modo suo, divertente. «Gioco é la parola che mi piace usare
parlando di progetti e di architettura, perché ha a che fare
con la sperimentazione», spiega Koolhaas, «Stanze che
diventano sempre piti grandi o piani che si aggiungono ad

sorra: Rem Koolhaas altri piani, come accade nella Torre della Fondazione Prada,
A pEsTRA: schizzo e modelle sono divertenti. Il mio motore & questo, che si tratti di un

dello zaino frontale. edificio o di uno zaino». O

I fantastici quattro

Stesso materiale di partenza. Un invito “open”a utilizzarlo per creare
un pezzo della minicollezione PRADA INVITES. La creativita di superarchitetti
("3

come Rem Koolhaas, Ronan & Erwan Bouroullee, Herzog € de Meuwron
¢ Nonstantin Greic al servizio del nylon nero.

(/i ELENA DALLORSO

rogetio ibrido di RONAN &
ERWAN BOUROULLEC

Che cos'¢ il design? «Qualunque
cosa non cresea da solas, dice
Ronan Bouroullec. Cosi, partendo
dal loro credo (definire oggetti e

; : ; ) i o ) sorra: Ronan ed Erwan Bouroullec.
linguaggi che durino nel tempao) i due fratelli francesi, 4 sinisTra: lo schizzo della cartelletta.
per la prima volta coinvolti in un progetto di moda, sorro: il disegno del progetto,
hanno disegnato una cartelletta come quelle che

usavano ai tempi dell'universiti. «Ma ibrida, perché § L. J\\\
si puts chiudere come un portamonete, in un mix ik .

el .
di funzioni e possibiliti. 11 nostro lavoro si basa \r\ _»
LY

sempre su un'idea che sia chiara e leggera allo stesso H\\
. . LY
tempo e su belle proporzioni. Oltre che sul coneetto 3 \ ~ |
. e & o L Ny
di responsabilita: larchitettura deve | A 1.2
E ] 5 \ P
garantire che artigianato e piccole e W Peatler ®
: 7 . = \
aziende POSSAN0 SOPravviveres, | ; q ‘\\\ I'l‘
| .
' I PTR PV
66 ARCHITECTURAL DIGEST » [TALIA \ ; S |
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, DEr HERZOG & DE MEURON, ¢

Le loro precedenti collaborazioni con Prada sono state di tipo
dl‘t'hi'l,l'lti]]lil'“ e conecet tl'.ill_l": L."l'l Ii! Casd h;ll.l_]'ll 1 ]Cl\‘ntl)HIiL‘llk'. i
anche prodotto scenografie e costumi per unopera verdiana alla
New York Metropolitan Opera. «1] progetto “nylon nero” & stato
soPRA A DESTRA: (0 una logica estensione della nostra pratica dell'architettura:
gli schizzi
per Language

gli abiti sono in un certo senso delle case per il corpos, spiegano

Jacques Herzog e Pierre de Meuron. «Ma é la prima volta che

.I_Restm"t' prendiamo parte attiva in una creazione di moda, con bottoni,

il progetto v : ; :

Fe tessuti, fibbie. Abbiamo usato il tessuto Prada trasformandolo,
di Herzog

Bdé Mairch attraverso una vera e propria ricerca sul materiale, per rivelarne

(in alto, a destra). altre qualiti oltre al colore per cui & famosos.

B
DALLA BORSA AL VESTITO

KOMSTANTIN GRCIC

«Per me il nylon nero era legato alle borse Prada, un materiale
connesso alla moda e all'industriax, spiega Konstantin Greie.
Lidea alla base del suo progetto & semplicissima: replicare la
praticitd di un gilet da pesca in una sorta di grembiule. «Fin

ri (avevo

da |liL'l'l o sono stato ossessionato dai gilet dei pescato
visto una foto in eui lartista tedesco Joseph Beuys ne indossava
uno). Noi de

un grembiule come questo & pieno di tasche e cerniere, Una

ener lavoriamo con le funzioni degli oggetti e

citazione del marchio, per via del materiale, e unesplorazione  sopra: Konstantin Greic. a smistra: lo sketch
delle potenzialiti di un indumento da lavoros. per il grembiule. sorro: possibili utilizzi.

$

4

o g

ARCHITECTUI
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Lobjet
Sous le soleil
Apresles chaussures et les sacs,
pierre Hardy s’essaie aux lunettes. Cing
paires de solaires imaginées avecla
complicité d’'Hervé Domar, ami lunetier
arisien également joaillier. Réalisés dans
e Jura en acétate de cellulose, les modeles
1égers arborent des formes franches, des
épaisseurs assumeées, des courbes pures
autant que des angles marqués, allant
du noir Bakélite a I'écaille, du navy blue
3 llivoire, via le bordeaux et 'orangg, en
symbiose avec les verres solaires
italiens unis ou dégradés.
Lintérieur des montures
se double d'une couleur
supplémentaire, enserrée
sous une derniere couche
translucide laissant
apparaitre le motif «cube
perspective », signature
de Pierre Hardy.

Les temps changent

Charivari dans I'univers
horloger: le géant du luxe
Richemont a peaufiné deux
ans durant, dans le secret le
plus complet, une nouvelle
marque, taillée sur mesure
pour la génération Y.

Son nom: Baume. Cette
demi-sceur de Baume &
Mercier bouscule les regles
du jeu de la vente comme
de la production: pas de
boutiques, pas de stocks,
une productionala
demande. Et, surtout, la
possibilité de personnaliser
en ligne sa montre, du
cadran aux aiguilles, puis
de visualiser le résultat sous
tous les angles. Deux collec-
tions, Iconic et Custom, sont
proposées a partir de 490 eu-
ros, selon les options. D'un
diameétre de 35 ou 41 milli-
metres, elles sont dotées
d’'un mouvement a quartz
et d’'un boitier en alumi-
nium, acier ou acier PVD,
La marque Baume cultive
enfin une image
¢corespectueuse: aucun
matériau précieux extrait
de quelque mine que ce soit,
bracelets en matériaux
naturels (lin, coton,
Alcantara...),en PET 100 %
recyclable ou réalisés a

La tendance
Rétro

Il souffle un vent d’esprit Seven-
ties dans le dressing masculin.
Blazer en laine, pull en laine,
pantalon en laine seche

et sandales en python, Dries
Van Noten.

® Sweater en mailles de coton,
Missoni sur www.mrporter.com.
e Lunettes de soleil, monture
en métal, Tom Ford.

e Cabas en cuir et veau velours,
Gucci.

Le projet ;
«Prada Invites» E
ATinvitation de Miuccia Prada, et pour la .
premiere fois dans I'histoire de la maison, . partir de déchets collectés
les designers et architectes Ronan & Erg:ran " dans les océans, les rivieres
Bouroullec, Konstantin Greic, Herzo, !

de Meuron et Rem Koolhaas - certair%s ont déja et sur les plages m JUDIAEL HIFEL

& imaginé des boutiques et des décors pour la RETROUVEZ TOUTE

a griffe milanaise — ont travaillé sur un objet L'ACTUALITE DES MONTRES SUR
'g (vétement ou accessoire) réalisé en Nylon noir, www.lepointmontres.fr
o

tissu signature de Prada. bt rr ke el R e o Dt
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Mich schaudert,
wenn Architektur
mich von oben
herab behandelt

<<

Rem Koolhaas im Interview
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Der Grobte il seiner Entwirfe lande im Papler-

korb, sagt Rem Koolhaas, und Ernledrigung sei
s&in thgliches Los. Er arbeitet trot 2dem noch

sahr garmals Architelt.
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Fast die
ganze Welt

hat sich

d er . i
iktatur der
Markt-
irtschaft
unterworfenc

Rem Koolhaas zihlt zu den bedeutendsten Architekten unserer Zeit.
Der 73-Jahrige schimpft auf den Kapitalismus und die Stadtplaner -
und erklart, warum es ihm bei der Arbeit nicht um Schonheit geht
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SZ-MAGAZIN Sie sind der einfluss-
reichste Architekt unserer Zeit,
beschiftigen rund 350 Mitarbeiter
und baven auf vier Kontinenten
Hochhiiuser, Briicken, Stadien, Bib-
liotheken, Museen, Was wiire die
Grunderfahrung lhres Lebens, wenn
Sie sich auf eine festlegen miissten?

REM KOOLHAAS Ich empfinde esals Segen,
einer Generation anzugehdren, die Hunger
erlebr har. Als ich 1944 geboren wurde. lag
meine Heimarstadr Rorrerdam zur Hilfre in
Schutt und Asche. und meine Eltern lebren
in birrerer Armut. Die Reifen ihrer Fahrrider
waren aus Holz starr aus Gummi. Meine
kindliche Vorstellung von Luxus war ent
sprechend bescheiden, und das ist bis heure
so geblieben. Zu meinen grnﬁar:[gsmn Ver-
gnigungen gehﬁrtes,ﬁf'f'em:l[che Schwimme
bader zu besuchen, was keine teure

Angelegenheit ist. Ich empfinde es als

Privileg, aufgrund meiner Herkunft

den Unterschied awischen einem Be-

diirfnis und einem Wunsch zu kennen.

Mentale Starke entsrehr auch dadurch,

dass man sich von Uberflissigem fern-

hile. Der Mangel an Mangel. der heute

herrschr, macht Menschen zu fHatrer-

hafren. reizsiichrigen Wesen, die vor
laucer Wunscherfﬁllungsuemuchen zu nichts

Subsranziellem kommen.

Welche Grundstimmung hatte Thre
Kindheit?

Obwohl Rotrerdam bis zum Anf'ang der

Fiinfzigerjahre eine verwistere Stadc war,

herrschre ein extremer Optimismuos. Wir

Kinder lebren zwischen den Trimmern in

grofemdglicher Freiheit. Es gab wenig Beauf

sichrigung und noch weniger Karegorien, die
die Welt in Gur und Bése aufreilren. Die Ver-
hiltnisse waren fluid. Wenn ich mir meine

Kinder und meinen Enkel anschaue, tur es

mir leid, dass sie so erwas nie erlebt haben.
Was migen 8ie an 8ffentlichen
Bchwimmbiidern?

Sie gehoren zu den wenigen Orten. an denen

sich Karl Marx" Uropie der klassenlosen Ge-

sellschaft verwirklicht har. Es gibt keine

Standesgrenzen, jeder Neuling ist sofort

integriert. Schwimmbader zu besuchen ist

gelebre Soziologie.
Welche Sorte Teenager waren Sief

Bis 15 war ich ein Stubenhocker, der neunzig

Prozent seiner Freizeit mit Blichern wver

brachre. Die russischen Klassiker, die deur

schen, die franzdsischen: Mein Lesehu nger
war unersartlich. Dann begann ich mir dem
gleichen Fanarismus ins Kino zu gehen. Ich
verfiel dem italienischen MNachkriegsfilm
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und identifizierte mich mit seinem Konzept
von Humanismus und Modemicac, Pasolini
und Antonioni prigen mich bis heure starker
als jeder Archirekr.
Ihr GroBvater entwarf Firmenzentra-
len fiir Philips, Shell und KLM, Thr
Vater war Journalist, Schriftsteller und
Kulturfunktionir, Dringte man Sie,
einen bestimmten Beruf zu ergreifent
Mein. Mach dem Gymnasium wollte ich Film
studieren, aber mein Varer war Leiter der
Filmakademie. Unter ihm zu studieren wollte
ich unter allen Umstanden vermeiden, des-
halb arbeitere ich bis zu meinem 25, Lebens-
jahr als Joumalist. Mebenher schrieb ich mit
Freunden Drehblticher. Wir waren ein ver-
schworenes Kollekriv, das sich 1.2.3 Group
nannte. Zwel von uns werden Sie kennen. Jan
de Bont drehte sparer Filme wie Speed und

UBERMACHTIG WIRD

ARCHITEKTUR NUR IN EINER

GEFANGNISZELLE

Tiwister, Robby Miller wurde der Kamera-
mann von Wim Wenders. Zum Manifestun-
seres Kollekrivs gehdrre, dass jeder von uns
gleichzeitig Schauspieler, Regisseur, Kamera-
mann und Cutter sein musse. Aus diesem
Grund kinnen Sie im Internet Filme sehen,
in denen ich als Schauspieler dilerriere.

1974 zogen Sie fiir ein halbes Jahr

nach Los Angeles, um ein Dreh-

buch fiir Russ Mever zu schreiben,

der durch Sexfilme mit groffbusigen

Schauspielerinnen zu Ruhm ge-

kommen war.
Drer Film hiel Hollywwood Torwer. Die Hand-
lung murere Mirre der Siebziger noch uro-
pisch an: Reiche Araber kaufen in Holly-
wood die Filmarchive leer und lassen einen
Compurer entwickeln, mit dem man digical
neue Filme mit roten Stars drehen kann.
Weil der Computer lebende Schauspieler ar-
beitslos machr, finanziert die Mixon-Regie-
rung einen Film, in dem alle arbeirslosen
Schauspieler eine Rolle bekommen sollen.
Die Direharbeiren ufern aus und der Film
wird nie beender. Eingeschoben ist ein
Handlungsscrang, der das Drehen von
Pornofilmen als lerzre Form des Humanis-
mus preist —eine Konzession an Russ Meyer.

In einem Interview mit dem Spiegel

erzihlten Sie, eine »Lichtvision« habe

PRADA INVITES 3DI7 -

Sie mit 24 dazu gebracht, Architekt
werden zu wollen.
Ich habe einen Vartrag vor Archirekren gehal-
ten, die lernen wollten, wie man Filme dreht.
Wahrend ich sprach. blitzre ein Gedanke in
mir auf: Was die machen, istviel ineressanter
als das, was du machst! Ein befreundeter
Archirekrurhistoriker nahm mich ein paar
Waochen spirer in die Sowjerunion mit. Wir
schauren uns Gebiude aus den Zwanzigerjah-
ren an und studierten in Muoseen und Privar-
hausern die Bilder von Avantgardisten wie
Kasimir Malewitsch und Alexander Rodr-
schenko. Als wir zurlickkehrren. stand mein
Entschluss fest: Du studierst Architekrur.
Thre Kommilitonen sollen nur ein Ziel
gehabt haben: Fertigteil- Kranken-
hituser fiir den Vietcong entwerfen,
Das ist eine Ungenauigkeir! Weil in meiner
Heimar alle Archirekturstudenten dem
Viercong dienen wollten, habe ich in Lon-
don an der Architectural Association School
of Architecture studiert, einem Labor fiir
neue Ideen und Sichoweisen. Dort hatee man
mirt dem Viercong wenig am Hur.
Die friithen Theologen meinten,
Architektur forme die Menschen
nachhaltiger als die Heilige
Schrift. Teilen Sie diese Meinung?
Mein. Architekeur kann stimulieren, aber
ubermichrig wird sie nur, wenn ein Mensch
iber langere Zeit in einer klaustropho-
bischen f‘:ef:ingniszelle eingeschlossen ist.
Der Berliner Arme-Leute-Maler
Heinrich Zille meinte, man kinne
einen Menschen mit einer Wohnung
wie mit einer Axt erschlagen.
Dras ist eine schon klingende Sentenz, aber
ihr Inhale st mir zo dick aufgel:ragen. Drama-
tisch zugespirzre Formulierungen und inhalt-
liche Prazision verrragen sich nur selten.
Leiden Sie kirperlich unter miss-
ratener Architektur?
Meine Toleranzschwelle ist sehr hoch. Mich
schauderr nur, wenn Archirekrour mich von
oben herab behandelr.
Was bringt Sie dazu, seit fast
zwanzig Jahren fiir den Mode-
konzern Prada zu arbeiten?
Miuccia Prada und ihr Mann Pacrizio Bertel-
li kamen 1999 unangemelder zu mir und
baten mich, ein neues Konzept fiir ihre Li-
den zu entwickeln. lhr Unternehmen war zu
einem Weltkonzern geworden, und sie spir-
ten die Gefahr, ein allzu monotones Image
zu bekommen. Der Zufall wollte es, dass ich
gerade das Buch The Harvard Desgrn Schao
Guide to Shappeg Fertiggestellt hatte, deshalb
kannte ich mich im Thema aus. Drei Monate

18.05.18 .jpg




KOOLHAAS

ist Griinder des Architektur-Kollektivs »Office
for Metropolitan Architecture« (OMA) und
nebenbei Professor in Harvard. Er wurde 1944
in Rotierdam geboren.
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PRADA

Der Modefirma ist
Koolhaas seit Lan-
gem verbunden. Nu
hat er den »Front-
packe« fiir Prada ent
worfen - eine Art
Rucksack, den man
am Bauch triigt.

De

sischen
Staatsfernse-
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sAlternative
zu typischen
Hochhaus-
bauten«
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Rem Koolhaas

Ellen van Loon

Ippolito Pestellini Laparelli

Jason Long
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OMA

Gegriindet 1975

David Gianotten
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RChris van Duijn

Iyad Alsaka / \Shnhei Shigematsu
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BERLIN

Die niederliindische
Botschaft hat keine
klassischen Stock-
werke, sondern elf in-
einander libergehende
wTeilgeschosse«.
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spdter prasentierten wir unser Kon-
zepr. Eine ldee war, die Laden Fir ein
paar Stunden in der Woche fiir Per-
formance-Kunst zo nutzen und Auro-
ren Plarz Fir Lesungen zu bieren. Der
Prada-Kunde sollte das Gefiahl haben,
nicht blof als Konsument berrachrer
zu werden. Wir wollren Menschen
anziehen, die sich fiir neue asthe-
tische Ideen interessieren. Propagan-
da fiir ideelle Werte nannten wir das.
Waren Sie 1999 an Mode interes-

siert?
Ja, ich hacte mit 17 Gberlegt, Modedesigner
zu werden, aber die Niederlande schienen
mir der falsche Orr dafiir zu sein.
Als Architekturstudent sollen Sie sich
vom linken Mainstream der spiiten
Sechzigerjahre abgegrenzt haben, in-
dem Sie mit Anzug und Krawatte ins
Seminar kamen.,
Diese Geschichre haben sich Leute wie Sie
ausgedachr. Journalisten haben die unange-
nehme Eigenarr zu fabulieren. In Wahrheir
wurde ich nach dem Gymnasium Journalist
und schrieb fiir das niederlindische Wochen-
magazin Haagse Post. Wie jeder, der kein Hip-

pie war. trug ich Anzige mit schma-
len Krawarren. Sozialist war ich
rrotzdem. Erst als ich 1968 :mf'[ng_.
Architekrur zu studieren, horre ich
;luF,Anzljge Zu tragen,
Museumsneubauten und groBie
Ausstellungen werden immer dfter
von schwindelerregend reichen
Privatleuten finanziert. Die Medici
unserer Zeit sind Modemilliardire
wie Bernard Arnault, Frangois
Pinault oder Miuccia Prada, die...
Stopp! Ich gebe zu Procokoll, dass ich
fast alles falsch finde, was Sie sagen.
Es gibr keine Medici mehr, und die

Gegenwart weist kaum Gemeinsambkeiren
mit der Zeit zwischen dem 15 und 18, Jahr
hundert auf. Ahnliches gile fir die drei Per-
sonen, die Sie genannt haben. lhre Schnire-
menge ist winzig. lch habe keine Lust, an

simplifizierenden Karikaruren mit

zuwirken.
SEATTLE Wo liegen die Argernisse und Zu-
Etagen wie mutungen, fiir ¢in Modei mperium
locker wie Prada zu arbeiten?
gestapelte Wir haben mehr als ein Dorzend Pro-
Biicher: die jekre zusammen realisiert, die kithn
neue Central und experimentell waren. Deshalb
Library in wire es absurd. lhnen erwas MNega-
Seattle. :[u'e.r._ zu erzahlen. Die h-u_a[dgn sind
vorhildliche Kunden., weil sie gmﬂ
denken und ohne Blabla sofort zur
SUDDEUTSCHE ZEITUNG MAGAZIN 13
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Sache kommen. Sie biegen rechrs oder links
ab sniddle of the road gibt es bei ihnen nicht.
lhr iralienisches Temperament harmoniert
sehr gur mir niederlindischer Direkcheir und
meinem calvinistischen Erbgur.
Threjiingste Arbeit fiir Prada ist ein
Rucksack namens »Frontpacks, der ...
Deer Spin ist, dass unser Frontpack vor der
Brust getragen wird. Sie werden das kennen:
Man steht im Flughafen vor der Gepackauf
gabe in der Schlange und bendrigr seinen
Reisepass oder Laprop, aber der steckr im
Rucksack auf dem Riicken, und es ist ver-
dammt mihsam, an den Inhale ranzukom-
men. Beim Frontpack geniigt ein Handgrif£
Ein weiterer Machreil von Rucksacken sind
die vielen Kallisionen. Wer im Flugzeug am
Gang sirzr, bekomme hiiuf'[g Rucksacke an
den Kopf, weil die Triger nicht mithekom-
men, was sie hinter sich anrichren. Auch
dieses Problem beseitigt der Frontpack.
Erinnern Sie sich an die Ziindsekunde
fiir das Produkt?
Ich wurde gebeten. etwas fiir die Herbstkol-
lekrion beizusteuern. Finf Sekunden spater
hatte ich die Eingebung fiir den Frontpack.
Ich nahm meinen roren Kugelschreiber und
ein Blarr Papier und machre eine Skizze.
Mein Entwurf wurde ohne grobes Hin und
Her akzepriert. Keine immer nenen Inscruk-
tionen, keine endlosen Konferenzen: Diese
Effizienz machr die Zusammenarbeir so an-
genehm. Ich habe nichr einmal von Ange-
sicht zu Angesicht mit Miuccia (ber den
Frontpack gesprochen, uns reichre der Aus
tausch von Sprachnachrichren. Ich erzahle
das nichr, um zu prahlen. Sie wollten versre-
hen. warum ich fiir Prada arbeire. Ich kenne
die Geschichte und Mythologie des Unter
nehmens, deshalb ist es fiir mich leicht zu
extrapolieren, was man von mir will.
Gehiiren Sie zuden Menschen, die
keine Kleidung oder Accessoires mit
sichtbarem Firmenlogo tragen?
Ja. in dem Fall liegen Sie richrig,
Wenn es nach IThnen ginge: Wiirden
Bie das in weifien Buchstaben
aufgedruckte Prada-Logo vom
Front pack entfernen?
Mein, ich bin schlieflich derjenige, der es
placziert har. Haben Sie mal genau hinge-
schaut?
Dvie Schrifttype des Logos erinnert
an die russische Zeitung Prowda,
jahrzehntelang das Verlautbarungs-
organ der kommunistischen Partei.
Ein Witz fiir Insider?
Wenn Sie es verstehen, ist es kein Insider
WILZ.
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Rem Koolhaas vor einem Modell der «Fondazione Prada«, einem aufwendigen
Museumsbau, der 2005 in Mailand erdfnet wurde. 5 ehr 2u e mpfehlen der Espresso
im Museumseafs, das der Regisseur Wes Anderson gestaltet hat.

Sie haben 25 Jahre lang in London ge-
lebt. Dort werden in den niichsten
Jahren rund 250 neue Wolkenkratzer
entstehen Gibt es irgendjemanden,
der sich um das fisthetische Gesamt-
bild kiimmert?
Mein. Fast die ganze Welr har sich Fre[w[ll[g
der Dikrarur der Markewirtschaft unrerwor-
fen. Deshalb st es illusorisch anzuneh men,
Stadrplaner kinnren das Erscheinungshild
einer Stadr wie frither mit Regeln und Vaor-
gaben beeinflussen. Der Kapitalismus hat
diese Damen und Herren entmachrer und
zur Bedeurungslosigkeit verdammi. Die letz-
ren heroischen Anstrengungen, fiir ein kohi-
rentes Stadrbild zu sorgen, har Hans Stinr
mann als 5enacshaudirekror in Berlin uncer-
nomimen, aber er st seit 2006 nicht mehrim
Amr Ich glaube allerdings nichr, dass der
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Unrtergang des Abendlandes bevorstehr. Ich
habe in meinen 73 Lebensjahren zu viele po-
litische Gm[ﬂwel:[erlagen erlebr. um zu glau-
ben, die heurige Siruarion wiirde ewig beste-
hen bleiben. Dias Laissez-faire in der Sradr-
planung wird friher oder sparter ins
Gegenteil umschlagen. Menschen lassen sich
auf Dauer nichcalles gefallen, und die globa-
le Erwirmung wird grundlegende Verinde-
FUngen erzwingen.
Ludwig XIV. brauchte blof mit dem
Finger zu schnippen, um ganze Gebiiu-
de wie Legosteine zu verriicken Be-
dauern Architekten insgeheim, dass
die Tage des Absolutismus vorbei sind?
Haben 5ie je die Memoiren eines Archi-
tekren gelesen, der unter Louis XIV. gearbei-
tet hat? Ich empfehle lhnen die Autobiogra-
Fie des rimischen Archirekren und Bildhau-
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ers Gian Lorenzo Bernini. Louis X1V, harre
ihn 1665 zur Konsultation Gber die Erweire-
rung des Louvre nach Paris geruf'en. AuBer-
dem sollee er ein Denkmal des Sonnen-
kiinigs entwerfen. Mit diesen Aufreigen be-
gann Flir Bernini eine endlose Kette aus
Demirigungen und totaler Frustration.
Micht einmal im dunkelsten Kellerloch ihrer
Seele wiinschen Archirekren sich Bauherren
mit absolutistischer Macht zurick. Man
selbstware das erste Opfer dieser Potencaten.
Welche Demiitigung Berninis hat sich
Ihnen besonders eingeprigt?
Er musste zwilfJahre lang auf eine Antwort
von Louis X1V, warren. Sie missen sich das
auf der Zun ge zergehen lassen: zwdlf Jahre!
Thr meistbeachtetes Gebiude ist die
237 Meter hohe Sendezentrale des
chinesischen Staatsfernsehsenders
CCTV in Peking, in der 8000 Men-
schen arbeiten. Fiihlten Sie sich
zo1z bei der Einweihung des damals
nach dem Pentagon eweitgrifiten
Biirogebiludes der Welt wie ein gott-
gleicher Schiipfer?
Wie Sie wissen werden, hat Gorr die Welt in
sechs Tagen erschaffen. und es ist nicht be-
kannt, dass ihn dieses Projekt einen einzigen
Schweikrropfen gekoster har. Ich dagegen
flog zehn Jahre lang einmal im Monar nach
Peking, um den Bau zu beau F.q[chl:[gen. Ich
habe mich als Architekt noch keine Sekunde
lang wie ein Demiurg geﬂj hlr, der den Kaos-
mos im Handumdrehen mit einem Prestige-
bau bereichert.
Welche Vorteile hat es fiir Sie, in einem
totalitiren Staat wie China zu banen?
China erfinder sich jeden Tag neu. Diie Ent-
scheider sind zwischen dm[ﬂ[g und vierzig
Jahre alt. Entsprechend schnell sagen sie Ja
ader Nein. In Europa und den USA sind die
Entscheider zwischen fin fzig und siebzig. In
diesem Alter schenen Menschen das Risiko.
Sie berufen Gremiensitzungen ein und wol-
len die Verantwortung flir eine Entscheidung
aufsoviele Schulrern wie méglich abwalzen.
Wenn erwas schiefgehr und das blame game
beginnr, kdnnen sie mit dem Finger auf ein
halbes Durzend andere zeigen.
Es ist das prausame Los vieler Kom-
ponisten, dass sie nach einiger Zeit
die eigene Musik nicht mehr hiren
kinnen. Geht Thnen das mit Thren
Bauten dhnlich?
Wenn ich vor unseren Gebauden stehe, klop-
fe ich mir weder auf die Schulter noch werde
ich zum Masochisten, der nur Fehler sieht.
Die Distanz zu unseren Bauren ist so gmﬂ,
dass ich das Gefii hl habe, das Gebiude eines
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mir nicht bekannten Architekren zu studie-
ren. Meistens erfreur mich, was ich sehe.
Gibt es Peinlichkeiten unter IThren
Bauten?
Es wire sicherlich sympathisch, diese Frage
mit Ja zu beantworren, aber meine Ancwort
lauter: Nein.
IThrem Kollegen Frank Gehry soll
die Idee fiir sein Pariser Museum
Fondation Louis Vuitton eingefallen
sein, als er wegen einer Gehirnunter-
suchung 45 Minuten lang in einem
Magnetresonanztomografen lag,
Vonlhnen heifit es, Sie hitten Thre
besten Ideen auf dem Sitzplatz Ay
in Flugzeugen. Richtig?
Ja, aber es gibt noch ein paar andere Orrte,
die mich gur arbeiten lassen. Das Entschei-
dende ist das Gefiithl, von nichts und nie-
mandem gestore werden zu kdnnen. Aller
dings glaube ich nicht so rechtdaran, dass es
in der Architekrur genialische Geburts-
momente fiir Ideen gibr. Bei mir jedenfalls
lau Fr es so: Ein Tag beginnt mit einem Brain-
storming mit Mitarbeitern, es folgr ein Incer
view, mirtags besteige ich ein Easyjer-Flug-
zeug und werde nach der Landung in einen
Minivan verfrachrer. Aus diesem Cockrail
heterogener Erf'ahrungen entwickelr sich bei
mir am Ende des Tages eine ldee.

MENSCHEN VERGEWALTIGEN

DAS LAND, UM DAS LEBEN
IN DER STADT ERTRAGLICH
ZU MACHEN

Wie sah der Tag aus, an dessen Ende

Thnen die Idee kam, die beiden Tiirme

des COCTV-Towers wieeine gefaltete

Schleife aussehen zu lassen?
Schauen Sie ins Interner. Da begegnen Ihnen
mindestens achr Mitarbeiter von mir, die
glauben, sie harten diese Form erfunden.
Lind sie haben alle rechr! Dieses Wirrwarr
spiegelt die Situarion in Archirekrurbiiros
wider. Man fordert Ideen ein und kaur die
besten Vorschlige in Encwurfssitzungen
durch. Viele der Beteiligren werden am Ende
sagen, sie seien es gewesen, die die entschei-
dende Vision hatten. Die Wahrheit ist, dass
Architekrur eine Kollekrivleistung ist. Die
Finesse der Formgebung ist ebenso bedeut-
sam wie die Energiebilanz oder die politische
Durchserzbarkeir eines Gebiudes.

Was machen Sie, wenn [hnen mal

nichts einfiillt?

PRADA INVITES 6DI7 -

Schrifisteller kennen Schreibblockaden, aber
ich wiisste nichr. dass es Ahnliches bei Archi-
rekren gibr. Wir haben einen Apparar im Ri-
cken, der auf unseren Qurput warter. Dias
Zwingr uns zu liefern. Wer sich wie ein Zomr
bie auffiiher oder meint, den Hamlet geben
zu mussen, ist schnell arbeislos. Architekour
ist Terminarbeit.
Seit [hrem 1978 verfassten Theorie-
willzer Delirious New York gelten
Bie als Vordenker und A pologet des
Grofistadtlebens. Im kommenden
Jahr zeigen Sie im New Yorker Gug-
genheim-Museum die Schau Cowuntry-
side: Future of the World, Warum
entdeckt ein Urbanist wie Sie auf
einmal das Landleben?
Ich habe meine Ferien 25 Jahre lang in einem
kleinen Ort im Schweizer Kanton Engadin
verbracht. Vor sechs, sieben Jahren fiel mir
eine Verdnderung auf, die sich so stetig voll-
zogen hatre, dass sie meiner Wahrnehmung
zuvor entgangen war: Man sah kaum noch
Einheimische, obwohl der Orr gewachsen
war. Es gab MNuklearwissenschaftler aus
Frankfurt und Purzfraven aus Viernam, die
sich um die Chalets von Mailander Desig-
nern kiimmerten. Es roch auch nicht mehr
nach Kuhmist, weil es keine Kithe mehr gab.
Mit den Kihen waren die alten Bauernhau-
ser verschwunden. Sie waren ersetzc
worden durch Ferienhauser und Apare
mentgebaude in einem seltsam zwitter-
hafren Bausrtil, einer Art luxuriosem
Minimalismus. Fast alle Neubauren
standen die meiste Zeit leer, nur zu Fe-
rienzeiten schien der Orr zu explodie-
ren. Mirwurde klar, dass wir das Land
vergewaltigen, um unser Leben in der
Stadr ertriglich zu machen. Seir zehn, 15 Jah-
ren Andert sich das Land schneller und radi-
kaler als die Stidre. Die epochale Bedeurung
dieser Transformarion wird nichr erkannt.
Der Grund fiir diesen blinden Fleck bei Ar-
chitekten ist, dass neunzig Prozent ihrer in-
tellekruellen Aufmerksamkeir au Fscadrebau-
liche Themen gerichrer ist. Die Ausstellung
soll helfen, das zu indern.
In der Ankiindigung [hrer Ausstel-
lung schreiben Sie, die Architektur
der Zukunft entstehe auf dem Land.
Wie kommen Sie zu dieser These?
Die Automarion der Arbeitswelr verlagert
sich zunehmend aufs Land. Tesla baur in
Nevada firr fanf Milliarden Dollar die Giga-
facrory 1, die mit einer Nutzfliche von einem
Quadrarkilomerer die grifre Fabrik der Welt
werden soll. Dort werden nur eine Handvoll
Menschen arbeiten. Lohnt es sich, archirek-
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ronischen Aufwand fir sie zu berreiben? Wie
sollen automatisierte Serverfarmen, Versand-
zentren oder Fertigungshallen aussehen?
Brauchr ein Arbeitsroborer Fensrerr Oder
behindertengerechte Zugange! Wahrend der
technische Fortschricesich in Lichrgeschw in-
digkeir bewegr, kommrt das Denken von
Architekren kaum von der Stelle. Sie stehen
immer noch mit einem Bein in der Antike
und kimpfen die Kimpfe von gestern. Das
macht sie friher oder spiter irrelevant.
Die Vergangen heit ist zu klein, um darin zo
leben.
Ihr Sohn Tomas hat Sie vier Jahre
lang mit einer Kamera begleitet, um
die Dokumentation REM zu drehen,
Als er gefragt wurde, warum Sie in
seinem Film meistens im Profil oder
von hinten zu schen sind, antwortete
er: »Mein Vater geht sehr schnell
und hat davernd Termine, Er wartet
nicht auf einen. Deshalb musste
ich oft hinterherlanfen und ihn von
hinten filmen.« Sind Sie ein Arbeits-
alkoholiker, der mal dringend
kiirzertee ten sollte?
Mein, mein Konzept ist leicht zu erkls
ren: Ich muss mich beeilen, um mir
Phasen der Verlangsarmung leisten zu
konnen. Mur weil ich durch Hast Zeit
gewinne, kann ich bestimmre Dinge
bedichrig und hochkonzentriert tun.
Wenn mich erwas charakrerisiert, dann
meine Fihigkeir, mich zu Fokussieren.
Miichten Sie als Kiinstler geschen
werden oder halten Sie es mit Frank
Gehry, der erkliirte: »Irgend jemand
hat mal gesagt, was ein Klohat,kann
keine Kunst sein. Da meine Bauten
Klos haben, bevorzuge ich fiir mich
die Bezeichnung Architekt«?
Dhas ist kein Thema, fiir dessen Erdrreru ng
ich Zeir aufwenden machte.
Warum nicht?
Weil die Unterschiede zwischen Kinstlern
und Archirekren ins Auge springen. Im ver
gangenen Jahr habe ich in Mailand zusame
men mit Francesco Stocchi eine Ausstellung
mit Arbeiren von Sol LeWice kuratiert. Von
der ersten Sekunde an hat mir seine Galerie
klargemacht, welch unglaubliche Ehre es fir
mich bedeute. Werke von LeWitt in die Hin-
de zu bekommen. Die Manner, die seine
Werke transportierten, wirkten, als hiarven sie
es mit kirchlichen Religuien zu tun. For diese
Phinomene gibt es bei Architekten kein Aqui-
valent. Kiinstler dirfen und missen willkie
liche Entscheidungen treffen. ohne sich zu
rechtferl:[gen. Unsereins muss beirm Bauherm
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vorstellig werden. wenn er ein Fenster um
zehn Ze nl:[metergrﬁlﬂer machen will.
Die von Herzog & de Meuron entwor-
fene Elbphilharmonie in Hamburgist
einer der grivBten Publikumserfelge in
der deutschen Architekturgeschichte,
Wollen Sie, dass die Menschen Lhre
Gebdude als schiin empfinden?
Dhas st nicht mein primires Ziel. S5chonheit
erschaffr man nur, wenn man sie nichr an-
strebt. Sie entstehr eher zufillig als geplant.
Fir mich ist Schonheir niche notwendiger-
weise an Sinneseindriicke gebunden. Ich
kann eine Plarrenbausiedlung aus der Zeir
der DDR schén Finden, weil sie das Streben
nach Gleichheir verkarpert
=Als Architekt wird man nicht reiche,
klagten Sie mal. »Norman Foster viel-
leicht und Frank Gehry, aber nicht
ich. Wir Architekten arbeiten wie in
einer mittelalterlichen Gilde, Wir be-
kommen einen kleinen Prozentsate
von der Bausumme. Und der bleibt
gleich, egal wie bekannt man ist.«

ICH SEHNE MICH GAR NICHT
DANACH, IN EINEM HAUS VON
REM KOOLHAAS ZU WOHNEN

SUDDETSCHE ZEITUNG -

Wollen Sie im Ernst behaupten, kein
vermigender Mann zu sein?
Mein Bl entwirft Provorypen, die niche in
Serie gehen. Das heiffr. wir lisen von mor-
gens bis abends Probleme, und starr die Lo-
sungen fiir den nichsen Bau zu (berneh-
men, fangen wir jedes Mal wieder bei null
an. Okonomisch betrachrer ist das ausge-
machrer Blddsinn, aber ich beklage mich
nicht. Rourine wiirde mich deprimieren.
Der CCTV-Tower hat umgerec hnet
eine Milliarde Euro gekostet. Wie viel
haben Sie bei diesem Projekt verdient?
Wir haben draufg&zahlc. Zum einen, weil
Chinesen fiir Archirekrur niche viel Geld aus-
geben. Zum anderen, weil es einen Grob-
brand gab, der fiir uns vier zusirzliche Jahre
Arbeir bedeutete. Bevor wir an die Planung
des Gebaudes gingen, haben wir erst einmal
ein paar Monare lang in China gelebr, um
das Land verstehen zu lemen. Wirsind Fahr
rad gefahren, haben Streetfood gegessen und
sind in Schwimmbader gegangen. Diese Ein-
fithlungsphase ist wichtig, zum Beispiel weil
die Menschen in jedem Land einen anderen

PRADA INVITES 7DI7 -

Abstand zueinander einhalcen. Wenn 5ie bei
der Planung diesen Abstand nichr beriick:
sichrigen, wird sich in lhrem Gebaude nie-
mand wohlfithlen. Fiir diese Recherche kann
man keine Rechnung schreiben.
Wie ernst ist Thre Klage gemeint,
Bie kiinnten es sich nicht leisten, fiir
sich selbst ein Haus zu bauen?
Ich sehne mich gar nichr danach, in einem
Haus von Rem Koolhaas zu wohnen. Mir
wiirde die Interakrion mit dem Bauherrn
fehlen. Wenn ich mich mit mir selbst be-
schiftigen méchre, rue ich das lieber auf an-
deren Feldern.
Wahrscheinlich sihen unsere Stidte
besser aus, wenn Architekten in ihren
cigenen Gebiluden leben miissten.
Btimmt es, dass Sie nie in einem Haus
gewohnt haben, das jiinger ist als
hundert Jahre?
Dras ist eine rypische Boulevardfrage, ich ant-
worte lhnen crorzdem. Das Haus, in dem ich
in Amsterdam wohne, stamime aus dem Jahr
1924, Es sieht aus wie viele aus dieser Zeir. Kein
Spazierginger bleibrsrzhen, wenn er es siehr.
Stimmt ¢s, dass g5 Prozent Threr Ent-
wiirfe im Papierkorb landen?
lch vermute, es sind eher achtzig Prozent. Es
gehdrrzu den wohlgehiireren Geheimnissen
meines Berufs, dass Erniedrigung unser tig-
liches Brot ist. Es ist der Normalfall, in Aus-
schreibungen und Werthewerben zu den
Verlierern zu gehdren und sich wie ein
Radioprediger zu fiihlen, dem man das Mi-
krofon abgedreht hat. Wer eine bessere Rea-
lisierungsquote haben will, sollte ausschlie-
lich fiir private Bauherren arbeiten.
Angenemmen, Sie hiltten noch
24 Stunden zu leben. In welchem Threr
Bauten wilrden Sie die verbringen?
Ich habe eine Hiitte auf einer Insel zwischen
Sardinien und Korsika. Dort bin ich jeden
zweiren Monart Fiir zehn Tage. In ihr wiirde
ich mein Leben aushauchen waollen.
Verwenden Sie das Wort Hiitte als
Understatement fiir eine Villa mit ...
Wenn ich Hirre sage, meine ich Hirre. Es
gibt eine Tir und ein Fenster.

~

tral’ Rem Koolhaaz in dessen Blroaul dem Gelinde der
Fondazione Prada in Mailand. Was der Architekt im
Interview sagte, wurde patallel von 2wei Assistenten
mit Com puterhildern veranschaulicht. Koolhaas selbst
hob zwei Stunden lang kaum den Blick. Mit seinem
roten Kugekchreiber malte er Labyrinthe, rémizche
Jahmeszzahlen und ritselhafte Buchstabenkombinatio-
nen auf MM-A4- Blitter.

SYEM MICHAELSEN
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ARBRE §,' | OF 0,8 0 3R, L2 35N & J i- born  architect works include the
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M Who? Germa‘ﬁ born, English-educated
i Konstantin Greic trained as a cabinet maker
at Dorset's John Makepeace school.
Greic's lighting and furniture is award
winning and his designs are included in the
permanent collections at MoMA in NYC
and Centre Georges Pompidou in Paris.
Many describe Greic as a minimalist, but he
prefers to seek simplicity.

traditional  fishing wvest, Grcic

own famous vest.

with plenty of pockets for stashing you
survival kit in, or perhaps some dehydrated
astraonaut snacks. Apparently the ice cream

and bgpanas are d| ‘;ﬁ'm.u

ho are we kidding? Evefh;; Pradal
moment is a landmark one, but Januarys
his year saw a unigue invitation offered
o architects Ronan & Erwan Bouroullec,
Konstantin Greic, Herzog & de Meuron
land Rem Koolhaas. Never before have
architects been asked to collaborate on_
singular items, and for AW18 Mrs Prada
asked the four sets of experts in questiong
o imagine a new creation in the house's|
iconic Black Nylon fabric for the Prada
Invites looks. A deliciously wide brief fo
i creative, almost intimidatingly broad|
senTawhen you're serving up your final offering|
LARGEg 3 master of fashion.
:;‘Z:j As if wasn't tempting enough to
bankrupt yourself with the revival o
_FAC/prada Linea Rossa within the AW1§
;gzztco\!ectiom the four hero pieces are sure|
BRUN-t0 De coveted by fashion followers and
f:éf{art aficionados alike. Reams of “Pocone”
Face Dlack nylon cut into smart sportswear]
PIERREand workwear at the January runway
:5:'5 show in Milan set an invitingly synthetid]
rFonceMood; a simulation of reality, viewed
INFERIthrough a retrofuturistic filter. When

En‘“MPrada Linea Rossa debuted in 1999, wel

DE L2

GRISA
riere were shaded by the looming presence off
CLAIR the  millennium, swirling betwee
MUR A

mcurios'\ty and suspected chaos of whatg
he new era would bring. It's fitting thens
hat Mrs Prada should revive the cult Ime '
now, while that prophesied pandemonium
plays outin real time. :

Will these pieces help you survive o S y
hen the end of the world amves?=m PR o e st~ o o ;\ i

atwalk, the apocalypse could be our [astfae wmeu: win w . A | ;
Teror ek W |

|

1

i&co:

GRAN BRETAGNA - WONDERLAND -

What? Taking design notes from the®
has’
repurposed a bag as a wearable hoodedg
apron, inspired initially by Joseph Beuy'sl CR

Wear when? The garment comesj

iStadium for the 2008 Beijing Olympic pretty much void, but you might be able to|

S=the duo created a print from an antiquef
=word, conveying that our languages no|
Sllonger have meaning and words no longer

W _understood and used. Internally, of course,
: since language will surely be the first thing

“new order, since clearly none of us could

,DGU\;O make things work the first time around.

{ + WCHE VIOLACEE
UQUE FGNE&E“MS HAUS DES GEHENKTEN, P. 43, rauL CEZAN
~AN CLAIR GRIS- Bi.
JCHES BLEUES \HDLA 196

ondazione Prada and the headquarters fol
China Central Television in Beijing. Onf
home shores for us, Koolhaas is currently
working on the forthcoming Factory arts}
centre in Manchester.

What? Nodding to the pulling power off
Prada, Koolhaas remembers the house's|
revival of the backpack in 1984 ‘
(coincidence? We think not.) Entirelys
subverting the shapeless and well,
backwards, placement of the backpack,
(oolhaas has restructured the accessory to
be worn on the front and in a fixed form.

ear when? All the time. Never let]

is piece leave your body. Could be

epurposed as a gargantuan first aid kid if
iR ) it

o ¢ Ronan & Erwan Bouroullec have T
_'been collaborating for 20 years on a varied
Wiscope of design, from jewellery to o
gmarchitecture and 2D inclinations across
_drawingsaﬂdphotography.Theirnamesake : i
Hastudio in Paris employs a team of eight and
their work is held in galleries internationally
PIADY e
L

hat? Inspired by the clean lines of an|
artist carrying an art folder in profile, the|
pair offer a shoulder bag reminiscent of a|
cardboard portfolie, but of course infinitely

Vho? Both bomn in _ChicerA

acques Herzog and Pierre de Meuron
began their partnership in 1978. Having
both studied architecture at the Swissyp
Federal Institue of Technology Zurich, MiSSIES to save us all from our own demis

hey've worked on both private homes and Or at least we hope that's what the plan is.
'urban design. Our favourites? The Nationa\\:‘ Passports and birth certificates will be

in Basel

ear when? File your importan
documents inside for when the mothersh:p E

el T — e

wap them as vintage, kitschy tende
'when we establish a new society on a
planet.

Garmes and Tokyo's Prada Toyama.

hat? Lesstangible but just as striking, &2 'S

have power, they're simply decoration.

ear when? \When you're trying to

testablish a new civilisation, duh! Reminisce=

about words and codes you once

to go when we're faced with sayings¥
farewell to the Earth. One last “ciac” and
we're off, back to the drawing board for a

understand each other with enough clarity

Rz W%MRDUMDNT SCHAUBERG KOLN, 4. AUFLA(‘WordS LILY WALKER

DAS HAUS DES GEHENKTEN, P. 43, PAUL CEZANNE, VERLAG M. DUMONT SCHAUBERG KOL
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BY KA T E HA I.-' Fl

Prada has extended its creative family by inviting

four industrial designers to collaborate using their
signature black nylon material. Ronan & Erwan
Bouroullec, Konstantin Greie, Herzog & de Meuron
and Rem Koolhaas were all given carte blanche
to take the iconic material and create a product
that merged their design aesthetic with the Italian
fashion house’s progressive approach to fashion. We
exclusively talk to two of the design legends about
the Prada Invites collaboration that was unveiled
during the Prada FW 18 menswear show in Milan.
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NVITE ONLY

KONSTANTIN
CRCIC

German Indusirial Designer

sy af Prosdn
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INVITE ONLY

“They wanted to pick our brains, and see what
designers and architects came up with”

Kate Hazell: How did this collaboration first start?
Konstantin Greie: Miuccin® assistant called me just before
Christras while I was in the middle of so many things and | turned
the: project down. 1 didn’t really think about it 0o much but knew
that I had a lot going an and didn't want 1o take it on if T couldn’t
wive it my full attention. 1 bumped into her ggain at Miami Ar
Busel and she convinced me to think about it It sounded like a
magical project, and the nylon muterial interested me, An idea
immediately came 1o mind, so | told them 1 can propose one idea
and if they like it, great, if not, then | can't do the project. My
iden was trying to design a bag that was hall bag, half garment.
I sent them a picture of o German artist Joseph Beuys who had
a signature fishing vest outfit. | grew up very near where Beuys
lived and F'd see him in the street and [ loved that fishing jacket;
I thought it was such an extraordinary outfit and one that, later on,
when [ was teennger | would wear too, 1 mude o document, sent it
to Prada and they loved it

KH: What was it specifically that made you want to be a part
of this projece?
KG: I really was the material that intrigued me. Even during that
initial phone call 1 felt, ok now I understand this material. And
obvieusly, if Prada asks you to do a product. it really is stupid to
turm them down.

KH: How was it working with Prada?

KG: Tt felt like a collabarative process; we shared our ideas and
their ideas and the funny thing is that for me, 1 fell that when
they made the very first mocks ups, they stayed very close to my
first rough mock up, We then continued 1 dialogue between us
and Ioked al anchive bags and picked out details we liked, and
decided 1o make it like they used 1o make bags in the mid-80s.

KONSTANTIN GRCIC

KH: For an industrial designer and hooury fashion brand
to come together, it seems like a very organic kind of
relationship between the two of you?

KG: | foel really strongly about what we created together., 1 think in
some ways, this kind of project you can enly really do with Ialian
manufscturers. They're always open to ideas, they never say no.
They listen, they are able to interpret and this is really why Ttaly
is still producing such great work. The mpid pace at which we
ereated the product from my initial sketch to having it made, was
also incredible 1o witness,

KH: wonder, if you'd have had more time to think about i,
do you think your design would have been different?

KG: It's a good question and a tricky answer because | think this
kind of pressure sometimes tums into inspiration. Sometimes you
cin get lost in possibilities, 1 think that's a really good sign of a
Liraned that trusts the collaboration and 1 think you're ahsolutely
right. The way 1 saw it, this project didn't make me a fashion
designer, and they didn't ask me to design something that they
could sell ar become part of their collection. They wanted 1o pick
our brains and see what designers and archilects came up with,

KH: Did the material alter your design process?

KG: Nylon is a material Pm familiar with because we use it in
fumiture design a lo.. Nylon is a strong plastie, and this nylon
developed by Prada is an extremely tough, strong, high-pedormance
material, It has no streteh at all, its really like a shield. | like that
because it means that its basically two-dimensional. Raw material
nylon is white. Black nylon has a very beautiful sheen that's almost
reflective and it kind of moves when somebody’s wearing it and
looks like it's moving, 1 think it’s n beautiful aspect of the material
and makes it interesting 1o work with,
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INVITE ONLY

HERZOG &

DE MEURON

Swiss architecture firm led by
Jacques Herzog and Pierre de Meuron

Kate Hazell: You've focused on language, or the lack of
authenticity in truth with regards to language, to create your
Prada product. Why was this the focus of your inspiration?
Jacques Herzog: As described in our statement called Language
Restraint, language seems to have lost its power; its power to
persuade and seduce people with anmments. Language doesn’t
produce authentic content ar deeper meaning any more because
its credibility has been deprived. This condition undermines our
confidence in communication at a time when it is more crucial than
ever to seek mutual inderstanding. The blatant use of altemative
faets, or so-called Take news”, demonstrates that actually the power
and poetry of langunge has really reached a peak. This is something
wee felt the urge 1o reflect on.

KH: How did you apply your typical approach to work toa
Jushion garment?

JH: Awchitecture and fashion are different worlds but, as in all
creative fields, there are common grounds. One of the most evident
differences is the enormous pressure and speed needed in fashion
1o design new collections several times a year. Architects generally
work slower and are more willing 1o give way 1o constrainis than
fushion designers, Architecture has 1o look good for many years,
ideally even beller as it ages, whereas fashion is o business of
eternal youth, For the Black Nylon project, we immediately started
1o wark with methods that are familiar 10 us: sketches, collages,
sample testing, prototypes. Similarly, it was a continuous process
of testing, exploring, refining initial idess.

KH: How did vou find the process of designing something
that would be wearable?

JH: The Black Nylon project is a logical extension of our core
discipline of architectural projects because clothing is basically

1 house for the body, Fabrie is a wonderful and caressing material
that i key for fashion and also for architecture. We have worked
with prints, 1s we have also done in some of our buildings. Printing
is part of our interest in the world of materials. Applying it on
concrete or plastic or wood transform materials into something new
and unexpected. Some materials suddenly seem like textiles even
if they are cold and hard. This transformative process is what we
are so keen to reach with our material research, Our Language
Restraint project for Prada can be seen within that conlext,

KH: What was the most difficult aspect of using Prada’s
black H_T.ﬁ:ll'l in this prﬂjFr.'i'?

JH: With our contribution to Proda fnvites, it is the fist time that
we have actively taken part in the world of fashion. The matenal
was given: black nylon. Our impulse was to use that typical Prada
fabric but to translomm it, to reveal qualities other than just Iilrlbﬁ"p
‘blackness’ that it is known for.

KH: What is the main focus of your piece? Functionality?
Was it aesthetically led?
JH: We wanted to explore the power of language, We wanted 1o

cresle a MEessage.

KH: What message do vou think your piece of work gives to
the consumer?

JH: Fushion does not change the world — nor does architecture.
But we can sense and eventually express what is happening today.
Text today seems 1o be pereeived as design, pattem, decoration.
In our piece, printing is applied as a transfomuative process:
language, words, enfire passages as omamental tattoos? We
encounter language here like an archaeclogical fusl, fascinating
1o s because we sense that ils time is nmning oul.

Imoge eourteny of Prodao
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“Language seems to have lost its
powers; its power to persuade and

seduce l)(’()p[(’ with arguments”
JACQUES HERZQOG
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GRADE atelier

NYLON
forever

Pred ctyficeti lety povySila Minccia Prada
technicky nylon na luxcusni material. 1etos
na podzim se k nému vract kolekct, jes
pro ni navrblo Sest velikdnii architektury
a designu. / JAN TOMES

82 2/2018 @ GRADE.MAGAZING

Miuccia Prada déva svému publiku jedinou zaruku, a sice
to, ze kazdou sezonu od ni miize ocekdvat tviiréi obrat
o 180 stupnii. Lonska kolekce plnad severskych tpleti
a mansestrakil je na mile vzdalena aktuélni fadé na jaro
a léto vychazejici z japonskych komiksi. Presto vechny
tyto odlisné vize maji jednoho spole¢ného jmenovatele
- vojensky nylon jménem pocone, jehoz vldkna poji ce-
lou novodobou historii znacky. Letos z néj vsak nedéla
jen batohy a tasky, které v osmdesatych letech proméni-
ly rodinnou firmu v globdlni spolecnost udavajici tren-
dy, ale vénuje mu celou limitovanou edici Prada Invites.
K ni pfizvala rovnou pul tuctu hvézdnych tviirca sou-
casnosti — architekty Rema Koolhaase, Jacquesa Herzo-
ga a Pierra de Meurona a designéry Konstantina Greice
a Ronana a Erwana Bouroullecovy.

CZ - GRADE - PRADA INVITES - 01.05.18.7pg
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KONSTANTIN GRCIC pretvossl slavnon rybarskon vestu Josepha
Beuyse, na ni neda dopustit pro jeji prakticnost. Téma odévn

5 mnoha kapsami dale roxvinul v modelech vanych Zastéra

a Kapuce. Viechny 117 spojuje idea nylonu jako funkcniho mate-
ridaln — sam Grcic nakonec prostul sicelnyma, strohymi produfkty
pro znacky jako Nespresso, Muji, 1Vitra nebo Cassina, a kte-
ré si vyslouil zarazent do kategorie minimalistickych designéri
a mnoha prestizni ocenén.

@ GRADE_MAGAZINE 2/2018 83
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HERZOG & DE MEURON pracovali s jazykem, kiery podle nich
iz tratil svou diistojnost a moc presvédcit posluchace argumen-
1y nebo je okonzlit poezit slov. Do edice prispéli tricken, kosil
a kabatem potisténymi textem vnimanym jako pouby design

a dekorace. 1 egendarni svycarské architektonické duo v minu-
losti pro 3nackn Prada navrhlo obchodni diim Aoyama v To-
kin a mezi jejich dalsi stavby patvi londynska 1ate Modern,
Perez Museum Miami ¢i Labskd filharmonie v Haniburgu.

84 2/2018 @ GRADE_MAGAZINE
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REM KOOLHAAS je fanonskiin: midniho domu dobre znamon
postavon — jebo studio toti kadou sexonu architektonicky
rest prostory, v nich¥ probibaji preblidky, a stoji mimo jiné a
newyorskym obchodem Prada ¢i milanskym sidlem Fondazione.
Do této kolekce prispél batobem opatienym nékolika pribrad-
kami dimengovanymi tak, aby se do nich vesla garizent negbyt-
nd pro soucasny Zivotni styl. Model je urcen k noseni epredu,
a jeho obsah tak ma nositel kdykoliv po ruce.

@ GRADE_MAGAZINE 2/2018 87
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RONAN & ERWAN BOURQULLECOVI se » projeketu vritili do

svyeh studentskych let sérii tasek pres rameno s vnitrni kapsou
a klinkem v mnoba velikostech a rignyeh barevmych provede-
nich. ,, Vzdy se ndam libilo, jak architekti, maliri a student
chodi s deskami v rukon. Fascinoval nas pohyb toho jasné defi-
novaného obdélnikn v kontrastu s kracejicim télem, vyjadyili se
bratri designéri, kteri spolu tvori ug pres dvacet let pro renonzo-
vané xnacky jako Artek, 1igne Roset, Kartell nebo Hay.

|_-—‘" e
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GRADE studio

NYLON
forever

Forty years ago, Minccia Prada elevated
technical nylon to a luxurious fabric.

This autumn, the fashion house revisits the
material in a collection designed by

six luminaries in the fields of architecture
and design. / JAN TOMES

82 2/2018 [@ GRADE_MAGAZINE

The singular guarantee that Miuccia Prada always gives her
audience is that each and every season is a 180-degree crea-
tive turn from the previous one. Last year’s collection of cor-
duroy and colourful Scandinavian knitwear is thus a world
away from the current spring / summer season inspired by
Japanese manga comics. These seemingly contrasting vi-
sions, nevertheless, have a common denominator - the for-
mer military-use polymer known as Pocone nylon, a material
that spans the brand’s entire modern-era history. This year,
Prada is not only using it to make the backpacks and bags
which that, during the 1980s, transformed the family firm
into a trendsetting global brand. The new limited-edition line
called Prada Invites has entrusted the material to no less than
half a dozen of the world’s most creative talents - the archi-
tects Rem Koolhaas and Jacques Herzog & Pierre de Meuron
as well, as designers Konstantin Greic and the brothers Ro-
nan and Erwan Bouroullec.

PHOTO: WILLY VANDERPERRE

KONSTANTIN GRCIC Jas revamped Joseph Benys’ famons
[ishing vest — which he loves for its practicality — developing
the archetype into more abstract designs christened Apron

and Hood, which share the idea of nylon as a functional
material. After all, Greic made his name designing simple and
practical products for brands such as Nespresso, Muji, Vitra
and Cassina, earning him many awards and a reputation for
innovative minimalism.

(@ GRADE_MAGAZINE 2/2018 83



HERZOG & DE MEURON chose /anguage as their theme. In their
opinion, it has lost its sovereignty, its power to persuade people
with argument or to enchant them with the poetry of words.
They have contributed a 1-shirt, a men’s shirt and a coat to the
collection, all featuring printed text deprived of meaning that
_you one may perceive as mere design, pattern or decoration. 1he
legendary Swiss architectural dno previously designed Prada’s
Aoyama department store in Tokyo. Their other architectural
works include the Tate Modern in London, the Pérez Museum
in Miami, and the Elbphilharmonie Hamburg concert hall.
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PRADA

REM KOOLHAAS will be familiar to fans of the Prada fashion
house, since every season his architectural studio arranges the
spaces where Prada presents its collections every season.

The studio is also bebind the designs of the New York Prada
boutigue and the Fondazione Prada exhibition spaces in
Milan. Rem Koolhaas brings to the collection a rucksack
featuring a number of compartments siged to fit the kind of
devices that are essential for modern life. 1t is carried on the
front, mafking its contents accessible to the wearer at all times.

(@ GRADE_MAGAZINE 2/2018
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RONAN & ERWAN BOUROULLEC revisited their student days

for their contribution to this project. 1hey conceived a line of
shoulder bags featuring an inside pocket and gusset that come in
a variety of colour combinations. “We've always liked the profiles
of people — architects, painters and students — walking around
holding art folders; the movement of that rectangle,

its clear-cut, fixced geometry contrasting with the moving body,”
satd the creative dno who, for over twenty years, have been
designing for prestigions brands including Artek, Ligne Roset,
Kartell, and Hay.

88 2/2018 [@ GRADE_MAGAZINE
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092 dresscode

=

hylon

Prada poprvé pfizvala ke spolupraci
étyii slavné tvlirce z oblasti architektury
a designu, ktefi pro panskou
ready-to-wear kolekci navrhl po jednom
modelu. Jejich spoleénym jmenovatelem
je éerny nylon — ikonicky matenal,

ktery se stal souéasti mnohovrstevnate
identity znacky. Ronan & Erwan
Bouroullecowi, Herzog & de Meuron,
Konstantin Grcic a Rem Koolhaas k Ukolu
pfistoupili riznym zplisobem, projekt
PRADA Invites" tedy reflektuje étyii
odlisne pfistupy zkoumajici poetickou,
praktickou, technickou i estetickou
stranku tohoto matenalu. Modely byly
pfedstaveny v Milané béhem pfehlidky
podzim/zima 2018 konané v novem
prostoru Warehouse (ne nahodou
rekonstruovaném kancelaii OMA),

ktery vhodné dokresluje jejich kreativni
oldme s& na ne podivat ocima

| jsiich tvirct

I Desky v podani bratfi Bouroullect

flook &.22). 2 Bohuzel ztohoto

Uhlu neni dediva kosile dua =
Herzog & de Meuron, skryta pod s
nylonowym plevlednikem looku & 24,
pilis vidét 3 Nowvy zpliscb noden'
avnitini arganizace batohu podle
Fema Koolhaase [look &. 25)

4 Hlavnim prvkem looku &. 23 je
boéni zastéra s kapsami navrzena
Konstantinem Groicem

PRADY

CZ - DOLCE VITA
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Cerné portfalio desky bratii Bouroullesovi ofivili gumickami, bodnim klinem a lemovanim ve
ZIUté barve, kierd ma referovat ke kizi Saffiano, jiz Mario Prada piedstavil pred sto ety

YZdy se mi libily siluety lidi - architektli, malift a studentd,
kraéejicich kolem mé s deskami; pohyb toho obdélniku, jeho pFfesna,
jasn€ dana geometrie v kontrastu s pohybujicimi se t€ly. Nas projekt
tuto geometrii vklada do tagky, kterda ma vnitini kapsu s klinkem,
spodni zapinani, gumicky a ofko. Jednotna barva dava prostor
decentni grafické hravosti,” podal zpravu o vzniku nylonovych
porttolio desek designér Ronan, jeden z bratrii Bouroullecovych.

Tasku, piesnéji batoh, navrhl take nizozemsky architekt Rem
Koolhaas. ,Dnes, kdyZ ¢ekate na letisti na klasickou kontrolu
kabinovych zavazadel, miiZzete s pfekvapenim sledovat, jak se beztvary
batoh stal vloZiftém piedméti piisné geometrickych, ortogonalnich
tvari, jako je laptop, nabijecka, knihy, kosmetické pouzdro, ajak
nepohodlng se tyto véci osvobozuji ze zajeti batohu: difiky, popruhy,
suché zipy... M1j projekt pfichazi s novou interpretaci batohu,
vhodné€j3i pro meéstskeho Cloveka. Nosi se vpredu. Jeho obsah je
nositeli kdykoli dostupny. Je rozdélen do pfihradek dimenzovanych
tak, aby se do nich vesla zafizeni nezbytna pro moderni Zivot a byla
snadno dosaZitelna pomoci vhodné umisténych otvoril. Frontalni
pozice poskytuje intimnéjdi pocit vlastnictvi - v€t3 kontrolu pohybu,
diky ni7 se vyhneme nevédomym kolizim, jeZ batoh nechténé
zptsobuje.”

CzZz - DOLCE VITA - PRADA INVITES -

FrldpA v)«lah

Leal b

Za navrat fenoménu batohu v polovng 20 et vdé&ime znadce Prada,
mylonovy batoh Vela se stal takeé symbolem minimalistickich 20, let.
MNyni jeho koncept pletvofil designér Konstantin Groic. Néwrh tvofil
sam, jen za pomodi kartonu, nizek a lepici pasky.

01.05.18 Pagina 2.7pg



094 dress.code

Vesta, kierd se ale da nosit take jako apron uvazany kolem pasu nebo
navieknout kelem krku jake externi Kapuce. To jsou variace néwhu
Konstantina Groice

Jacaues Herzog v diskuz nad madnimi nawhy sveho studia. Na prehlidee se nakonec objevila
pouze kodile s textern, majici upozornit na nebezpeénou &ru tzv. fake news, Kdy text a slova
naprosto ziratila svoji hodnotu, kdy vie |ze zrelativizovat .

Svycarska dvojice Jacques Herzog a Pierre de Meuron sepsala
ke svéemu navrhu aZ filozofickou staf, tykajici se upadku jazyka:
LJazyk bylo moZn€ vyvratit jazykem, argumenty jinymi argumenty.
Dmes jazyk svou moc pfinést osviceni pozbyl... V jazyce uZ neni nic
noveého, kritického, pravdivého, co by se nemohlo obratit v opak
a byt prohlaseno za stejné pravdive. Z jazyka se stal prazdny nositel
informaci.” Jinymi slovy byl zbaven vérohodnosti, hlubiho smyslu,
stala se z néj v podstaté dekorace. Proto se architekti rozhodli
nakladat s nim jako s ornamentalnim tetovanim &i archeologickym
nalezem, stejné fascinujicim jako starodévné svitky nebo mince.
Misto fasady domu tedy tentokrat text v bilé barveé natiskli
na fedivou panskou kogili.

To némecky designér Konstantin Greic se drzel vic pfi zemi,
respektive u vody. ,Hlavni inspiraci pro mfj navrh byla rybaiska
vesta, myslenka tagky (pro niZ byl nylon primarné pouZit) jako kusu
oble¢eni. M1y prvni napad byl pietvofit rybafskou vestu Josepha
Beuyse z cerného nylonu Prada. Pozdéji jsem pracoval na dvou
modelech, jeZ téma interpretuji abstrakingji: Zastéra a Kapuce.

text Danica Kovaiova, foto archiv znatky
servis prada. com

CZ - DOLCE VITA - PRADA INVITES - 01.05.18 Pagina 3.7pg
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nylon

For the very first time, Prada has invited four
famous figures from the worlds of architecture
and design to create their own piece for the
brand’s men'’s ready-to-wear collection.
The common denominator was black nylon
- an iconic material that has become part
of the brand’s multi-faceted identity. Ronan
& Erwan Bouroullec, Herzog & de Meuron,
Konstantin Grcic and Rem Koolhaas each
took a different approach to the task: the
“PRADA Invites” project thus reflects four
diverse methods examining the poetic,
technical and aesthetic aspects of the
material. The designs were presented in
Milan at the Fall/Winter 2018 show that
took place in a new venue, the Warehouse
(not coincidentally renovated by OMA),
aptly reflecting their authors’ creative
approach. Let's look at them through the

1 DA folder interpreted by the
Bouroullec brothers (look No. 22).
2 Unfortunately this angle does

not show much of the grey shirt by
Herzog & de Meuron, hidden under

the nylon overcoat from look No. 24.

3 A new internal organization and
way of wearing of the backpack by
Rem Koolhaas (look No. 25).

4 The main feature of Look No. 23
is an apron with pockets worn on
the side by Konstantin Grcic.




JM H., Fraph u)'hm

beot b
The Bouroullec brothers spiced up their black portfolio folder with elastic bands, an inside
gusset and yellow trimming, a reference to the Saffiano leather created by Mario Prada Itis to Prada that we owe the return of the backpack phenomenon in
a hundred years ago. the mid-eighties; the Vela nylon backpack has become the symbol of

the minimalist 1990s as well. Now its concept has been reinterpreted
by designer Konstantin Grcic. He created the design himself using
only cardboard, scissors and adhesive tape.

“I’ve always liked the profiles of people - architects, painters and
students - walking around with art folders; the movement of that
rectangle, its clear-cut, fixed geometry contrasting with the moving
bodies. Our project takes that geometry and instils it in a shoulder bag,
with its inside gusset, low fastening, elastic bands and eyelet, and use
of a single colour, which produces a subtle graphical playfulness,” said
Ronan, one of the Bouroullec brothers, about the creation of the nylon
portfolio folder.

Dutch architect Rem Koolhaas also chose to design a bag, or
a backpack, to be more precise. “Today, waiting in line for a typical
airport check of carry-on luggage, it is surprising to note how the
shapeless container of the backpack is inhabited by strict, orthogonal
devices like the laptop, the charger, books, toilet bag, and how awkward
it is to liberate these objects from their containment in the backpack
- ropes, straps, velcro... My project proposes a reinterpretation of the
backpack, more suitable to the contemporary urban citizen. It is carried
on the front. Its contents are at any time accessible to the wearer. It is
divided in compartments, dimensioned to accommodate the devices
that enable modern life to unfold, easily unpacked through convenient
openings. The frontal position gives a more intimate sense of ownership
- a better control of movement, avoiding the chain of oblivious
collisions that the backpack inadvertently generates.”
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The waistcoat that can also be worn as an apron bound around the
waist or around the neck as an external hood. These are the variations
of Konstantin Grcic’s design.

Jacques Herzog while discussing his studio’s modern designs. Only a shirt with inscriptions
eventually appeared on the catwalk, a warning against the dangerous fake news era, when the
text and words have lost their value, when everything can be relativized.

To accompany their design, the Swiss duo Jacques Herzog and
Pierre de Meuron wrote an almost philosophical essay on the
degradation of language: “Language could be refuted by language;
arguments by other arguments. Now language has forfeited its
enlightening competence... There is nothing new, nothing critical,
nothing true in language that cannot be turned into its opposite and
claimed to be equally true. Language has become an empty vehicle
of information.” In other words, language has lost its credibility,
deeper meaning, it has practically become a decoration. That is
why the architects have decided to work with it as if it was an
ornamental tattoo or archaeological find, as fascinating as ancient
scrolls or coins. A white text was printed on a grey men’s shirt
instead of a facade.

German designer Konstantin Greic’s approach was more down
to earth, or rather down by the river. “The key reference for my
proposal is the fishing vest, representing the idea of a bag (which is
what the nylon material has been primarily used for) as a garment.
My first thought was to recreate Joseph Beuys’ famous fishing
vest in Prada Black Nylon. Later, I worked on two models, which
interpret the theme in a more abstract way: Apron and Hood.”

text Danica Kovarova, photo company archives
service prada.com
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cestovani

PRADA vas zve do svého nifra,
Jeji novy projekt
» Prada Tnvites” toti vychazi z Ciste
podstaty této italske znacky,

Joto: WILLY VANDERPERRE seam: JAN TOMES
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dyz vlednu Prada
predstavovala podzimni
kolekei pro muze
a damskou fadu Pre-Fall
2018, dominovaly jim pefim vycpané unisexové
plaste, kabdty, saka, blizy i kloboudky v &erné, $edivé
a bilé. Na zavér prehlidky se na mole mihly i modely
ze sportovni fady znacky. To vie vyvedené v nylonu,
materidlu, s nimz Minceia Prada zadala pracovat hned,
jak roku 1978 pievzala rodinny podnik na vyrobu
zavazadel a dopliikd.

Byla to éra diskoték, tasek z krokodyl{ kize a pozdéji
i $irokych ramen Joan Collins ze seridlu Dynastie.
Prada véak chtéla byt jind. Tradién{, formaln{
a v podstaté maloméstsky styl byl pravym opakem
novétorského pohledu Miuccii Prada. Ta nakonec
v jedné tovdrné narazila na vodéodolny nylon Pocone,
7 né&jz se vyrabeéji vojenské stany. Nylonova fada
tafek byla jejim radikdlnim vstupem do svéta médy,
uspéch ale na sebe nechal ¢ekat aZ do roku 1984, kdy
navrhla prvni nylonovy batoh a ptiila na néj nové,
trojahelnikové logo znacky.

Architekti Herzog o de Meuron whvofill pro fadu JPrada Invites” vzor z
textu, Jozvk podle nich ziratil svou moc o stal se pouhou dskorad steing
Jako fasada & tetowdani.

Fuéten 2018 MARIE CLAIRE.CZ 151
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cestovani

PRADA

Architekt Rem Koolhaas a jeho
batoh pro Prada Invites”

*

PRAVO ZENY NA MODU
Batohy a nylon byly tehdy opakem luxusu. Ale Miuccia

Prada na né vsadila a nylonu nakonec propadly médni

magaziny, slavné modelky a Zeny po celém svété.
Poptavka po taskach z Pocone byla tak siln4, Ze se z néj

zalaly vyrabét boty, parky, sukné i kabéty. Na konci
80. let uz nylon nebyl jen protipdlem vysttednostem PR
tehdejsf médy, ale definoval inteligentni a sobéstadnou
Zenu konce 20. stoleti. Progresivni mys$lenky, které
Prada pteklddala do &istych a jednoduchych linif
v tlumenych odstinech s diirazem na mimofadnou
krejéovskou praci, rezonovaly po celd 90. 1éta v ddmské
i panské médé. A letos napodzim se nylon vraci
s neobydejnou vervouw.

Nejednd se viak o pouhy vylet do historie. Prada je

znama svou nenapadnon reflexi probléma dnedka.

A tak nakonec ony naddimenzované siluety leto$nich

podzimnich kolekef pisobi jako dtodisté 1 brnénd,
kterd definujf osobni prostor a chrdni proti extrémnim
podminkdm svéta zmitaného mezindrodnimi
konflikty, klimatickymi zmé&nami i spory na

PRADA

socialnich sftich.

152 MARIE CLAIRE.CZ FKuéten 2018
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NYLONOVA REVOLUCE
Jak mnohovrstevnaty je nylon, dokazuje i série
kouska z projektu ,Prada Invites” od architekta
Rema Koolhaase, Jacquesa Herzoga a Pierra de
Meurona a designéri Konstantina Greice

a Ronana a Erwana Bouroullecovych, které
Prada piizvala ke spolupraci. Kolekei nafotil
Willy Vanderperre.

Koolhaas, jeho? studio OMA pravé dokonéilo
milanské sidlo umélecké nadace Prada, zkouma4
praktické vlastnosti nylonu modelem batohu, jeho?
¢ty kapsy jsou navrZeny tak, aby se do nich vesly
notebook, tablet, obleden i vée ostatni, co vyZzaduje
dneéni méstsky clovék. Nosi se vpredu, a tak jsou véci
v ném uloZené ihned dostupné. Bratii Bouroullecovi,
ktet{ navrhuji zidle pro Vitru nebo stoly pro Kartell,
odhaluji poetickou st ranku nylonu geometrickou
tafkou pfes rameno: ,,VZdy se ndm libilo, jak architekti,
maliti a studenti chodf{ s deskami v rukou. Fascinoval
nds pohyb toho jasné definovaného obdélniku
v kontrastu s pohybujicim se télem.”

@ r_m_’“rowl -"ﬁf:’ﬂq Cover

Designerst krath
Bouroullecowvi do Prada
Invites” pispdli lini
aktovek,
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Designér Konstantin Gzl
32 vl

k utilifGrmirnu jadnu mdlenu
rybdiFekol vestou, 2asEou
a kapuci s kapsari,

"
LIOE

NYLON OD PRADA
DOMINOVAL PANSKE
I DAMSKE MODE 90. LET

Konstantin Greic se vratil k utilitirnimu jidru
materidlu rybafskou vestou, zdstérou a kapuci posetou
kapsami. Pro legenddrni duo Herzoga a de Meurona,
jez stoji za Pekingskym narodnim stadionem nebo
vystavbou Labské filharmonie v Hamburgu, je nylon
piilezitosti ke spoleCenské reflexi. Na lehky kabdt,
kosili a tricko nechali natisknout text jako pouhy

vzor a dekoraci naznameni, Ze jazyk ztratil svou moc
piesvéddit lidi pomoci argumenti nebo je okouzlit ﬂ
poezii slowv. |

Industridlné pisobici modely vhodné doplnil
i prostor, v némz byly prezentovany: téméf
surrealistické sklady Prada Warehouse. Jako by se
i nylon vracel ke kofentm, do oné tovdrny, kde ho
Miuccia Prada pivodné objevila... m

WwWw.prada.com
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PRADA is inviting you into its heart.
Its new project “Prada Invites”
revolves around what lies
at the very core of the Italian brand.

Photos: WILLY VANDERPERRE 7ewt: JAN TOMES
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rada’s men’s collection for autumn
and its women’s Pre-Fall 2018 line
were dominated by unisex down
coats, overcoats, jackets, blouses,
and hats in black, grey, and white. Also, designs from
the brand’s sports line appeared towards the end of
the show. And all of it made of nylon, the material that
Miuccia Prada learned to work with immediately after
taking over the luggage and accessories family business
in 1978.

This was the era of discos and crocodile handbags,
not to mention Joan “Dynasty” Collins’ padded
shoulders. But Prada wanted to be different. The
traditional, formal, and basically provincial style
was the exact opposite of Miuccia Prada’s pioneering
approach. Eventually, in a factory she visited, she found
Pocone, a waterproof type of nylon used for making
military tents. The nylon bags line marked her radical
entrance into the world of fashion, but success came
only later on, in 1984, once she designed her first nylon
backpack and sewed the brand’s new triangular logo
on it.

Architects Herzog and de Meuron created a text patftern for the “Prada
Invites” line. They say that language has lost its power and became
a mere decoration, like a fagade or a fattoo.
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Architect Rem Koolhaas and his
backpack designed for “Prada Invites”

WOMEN’S RIGHT FOR FASHION
Backpacks and nylon were quite the opposite of luxury at the
time. But Miuccia Prada bet on them, and eventually nylon
became a craze that all fashion magazines, famous models,
and women all around the world fell for. The demand for bags
made of Pocone was so huge that soon other items made of
nylon joined in: shoes, parkas, skirts, and coats. At the end
of the 1980s, nylon was no longer just an antithesis to the
fashion extravaganza of the times; it went as far as to define
the intelligent and self-reliant woman of the end of the 20th
century. Progressive ideas translated by Prada into pure
and simple lines in toned-down shades with an accent on
exceptional tailoring resonated in men’s and women’s fashion
throughout the 1990s. And this autumn, nylon makes a
phenomenal comeback.

It is not just a trip down memory lane, though. Prada is
well-known for its subtle reflection of modern problems.
So these oversized silhouettes from this year’s autumn
collections can be also seen as a haven or armour, defining
one’s personal space and protecting us against the extreme
conditions of this world buffeted by international conflicts,
climatic change, and discord on social networks.

PRADA
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The Bouroullec designer 3 J
brothers contributed with 1 T
a shoulder bag line fo 1\ |'
“Prada Invites”. ;

NYLON REVOLUTION
Nylon is a multi-faceted material, as illustrated
by a series of pieces designed for the project
called “Prada Invites” by architects Rem
Koolhaas, Jacques Herzog and Pierre de Meuron,
along with designers Konstantin Grcic and
Ronan and Erwan Bouroullec, who were invited
to collaborate with Prada. The collection was
shot by Willy Vanderperre.

Koolhaas, whose OMA studio has just
completed the Milan headquarters of Fondazione
Prada, Prada’s art foundation, examines the practical
aspects of nylon through a backpack with four
pockets designed to fit a notebook, tablet, clothes
and everything that a modern urban man needs. It
is carried on the front to make the contents easily
accessible. The Bouroullec brothers, typically designing
chairs for Vitra or tables for Kartell, unveil the poetic
side of nylon with their geometric shoulder bag: “We’ve
always liked the profiles of people - architects, painters
and students — walking around with art folders;
the movement of that rectangle, its clear-cut, fixed
geometry contrasting with the moving bodies.”
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Designer Konstantin Grcic
returned fo the utilitarian
core with a fishing vest,
apron and hood with

L't

PRADAS NYLON
DOMINATED MEN’S
AND WOMEN’S FASHION
OF THE 19908

Konstantin Greic returns to the utilitarian essence of the
material with his fishing vest, apron, and hood, all covered
with pockets. For the legendary duo Herzog & de Meuron,
authors of the Beijing National Stadium and the
Elbphilharmonie in Hamburg, nylon is an opportunity for
social reflection. They covered a light coat, shirt, and T-shirt
with a text print conceived as a mere pattern or decoration,
to convey that language has lost its power to persuade people

with arguments or to enchant them with the poetry of words.

These “industrial” designs were aptly complemented with
the space where they were presented: the almost surrealistic
Prada Warehouse. As if nylon was returning to its roots, in
that factory where Miuccia Prada initially found it...

www.prada.com

PHOTOS: ARCHIV PRADA ARCHIVES
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...DON’T YOU
THINK SO?
STEPHEN SHORT chats with architect JACQUES HERZOG

about designing clothes for Prada’s menswear autumny/winter 2018
collection, based on the brand's iconic black nylon fabric
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PORTRAIT OF JACQUES HERZOG BY DIDIER JORDAN (RIGHT) _ COURTESY OF PRADA

PHOTOS






profile

IF MIUCCIA PRADA is the mad scientist of couture, then Swiss duo Jacques Herzog and Pierre de Meuron are the

P ra ;’ 7 &
¥ e N i 4

“In the world of fashion,
which is always somehow
fascinating, things

move much faster than

in architecture,” says
Jacques Herzog

104_#legend_June 2018

wild-minded but disciplined surgeons of
architecture. Just as Prada has fought the
good taste/bad taste dialectic for her entire
career - she insists she made “ugly cool” or
“ugly chic”, and has fought almost single-
handedly for the interests of the avant-garde
in the world of luxury - so too have Herzog
& de Meuron blazed a very singular trail
with their material interventions, at once
countercultural and provocative, yet without
ever screaming for attention.

Much like Miuccia Prada’s arrival.
Her first statement was post- and proto-
neo-punk - she sent a black nylon backpack
down runways saturated with rare Birkin
bags, Valentino gowns and Oscar de la Renta
frocks in 1984. The gesture was a utilitarian
wake-up call to people who hadn’t realised
hitherto how much they’d been sleeping
in their bubbles. The little black backpack
- Prada’s LBB - was made from parachute
fabric, and alook and alexicon away from
Gabrielle Chanel’s LBD. Yet it pre-figured the
shifting syntax of fashion and gender’s cultural
evolution prior the Kate Moss/Calvin Klein
black-and-white world of the early 1990s.

Jacques Herzog retrospectively finds
nobility in Miuccia’s italicised nylonism
when we ask him to assess the LBB in 2018.
“Black nylon is a material that Prada put into
fashion many years ago and combined
it with many other materials - ata time
when no one else combined such foreign
and technical materials with the idea of noble
elegance,” he says. “This was the expression
of anew, intellectually influenced attitude
in the fashion world. Maybe it could be
called an iconoclastic atticude.” Much like
his own. “We rather avoid style or colour,
whether black or anything else, as a
specific trademark.”

HONG KONG - #LEGEND - PRADA - 06.18



Given the links forged between Prada
and Herzog & de Meuron - stores, spaces,
pop-ups — it was perhaps only a matter of
time before Mrs Prada would invite them to
“design” clothing. In a typically Prada-esque
development, the brand, as part of its Prada
Invites project, also enlisted the creative
minds of Rem Koolhaas, Konstantin Greic
and Ronan & Erwan Bouroullec to use the
black nylon fabric as inspiration for the
creation of wearables and accessories for the
autumn/winter 2018 menswear collection.

Koolhaas went straight to the source and
recalibrated a new backpack as a frontpack.
Herzog & de Meuron went the clothing route,
too, but the practice wouldn’t be the force it
is unless it first challenged the vernacular and
prompted the discourse before the design.
And so the dynamic duo did, laying out their
intentions and thoughts for their design
proposal in a statement, “Language Restraint”.

Herzog believes written text has lost
its credibility when printed in newspapers
and magazines that report daily information

from around the world. “We don’t trust it
anymore,” he says, “Even literature and poetry
are affected by this distrust.” He cites younger
generations who are no longer seduced by the
intellectual power of philosophical and poetic
texts, compared to previous generations
under the influence of left-wing thinkers,

P |
-

such as Theodor Adorno, Herbert Marcuse
and others. “1 feel that to be a crucial change
in the Western culture. Written language
appears colourless and vague. It has become
something decorative and ornamental, rather
than something related to content.”

That doesn’t bode well for this writer’s
profession, I suggest. “We certainly shouldn’t
give up hope,” he intervenes. “Maybe we
should use the word ‘respect” in the sense of
realising just how powerful language is. That’s
why it’s so important to be aware of what we're
doing when we speak or write — namely, that
we always take a stand and have an agenda. I'm
just so glad we still have the reality of literature
and art.” So if language has lost its power,
where does that leave fashion? “Fashion is
eternal,” he declares. “Already in the Neolithic
age, people tried to be different and also to
look different, one from the other.”

Did he find the restraint that often
pervades architecture apparent for this Prada
project, or was there more liberty? “There
certainly is overlap in all art forms,” he says,

June 2018_#legend_105
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setting up another Herzogian intervention.
“The creative minds who try to find new
pathsin theirindustry will always test the
depths of their discipline. This is true for
fashion design as well as for architecture.
Regulations, rules, traditions, constraints

— these you can never avoid, but you can
question and challenge all of them.”

“Both fashion and architecture are part
of the expression of this world,” he continues.
“When you look back in time, at a certain
historical period, and see how people were
dressing or in what kind of buildings they
were living, you get quite a good idea of the
social and cultural conditions of that time. In
other words, we can perceive then eventually
describe and express what is happening today,
but we hardly have animpact on changing it.”

Herzog appears to harbour something
of aliking for fashion, or perhapsit’sa
sneaking envy of the industry’s more
accelerated processes as compared to those
ofarchitecture. “In the world of fashion,
which is always somehow fascinating, things
move much faster than in architecture —
such as getting dressed, getting undressed,
transforming oneself, giving shape, trying out
sculptural possibilities, examining the quality
of surface texture, inventing a style and
discarding it again.”

Herzog’s shirt and jacket designs for the
Prada collection bear something of military
import, or even, daresay, the trademark
Chanel jacket or Hedi Slimane’s Saint Laurent
regalia of two years previous. “The silver
buttons have something archaeological -
don’t you think so?” he poses. [t’s not the
reaction we anticipated, but somehow entirely
Herzogian. “The embossed buttons and
the prints on black nylon are reminiscent of

HONG KONG - #LEGEND - PRADA - 06.18



archaeological fragments and finds. They
express transience and expiry of whatever
we believe will stay forever.”

It’s a telling remark. This is aman who
can walk onto the site of a dysfunctional
London power station in 2000 (and 2016) and
repurpose elements of its archacology as Tate
Modern, the world’s most visited art museum
every year for the last decade. The Basel-born
Herzog and de Meuron set up their company
in 1978; 40 years later, they employ more
than 400 collaborators and count themselves
among an elite club of Pritzker Prize winners.
Among their most recognised buildings are
the Dominus winery in Napa Valley, California
(1998); Prada Aoyama in Tokyo (2003),
Schaulager in Basel (2003); and the National
Stadiumin Beijing (2008).

Currently, that list also includes two
projects in Hong Kong: the M+ museum
in West Kowloon, and the just-opened
Tai Kwun art space on the site of the former
Central Police Station, Central Magistracy
and Victoria Prison — a walled compound
of heritage buildings at the commercial
centre of the island, built in 1941. In both
projects, Herzog has invoked the remnants or
fragments of times past and, by intervention,
hasrecalibrated their contemporaneity.

Given that Herzog has used text as
agraphic element on the clothing he has
designed for Prada, what governed his choice
of words and how much weight do they carry?

wr

I'he language that we encounter here is like an
archacological find,” he says. “It’s as fascinating
to us as ancient scrolls or coins, because we
sense thatits time is running out.” But which
passages specifically did he pick and why? “Try
to find out,” he beckons. “Itis a fragment of
one of my favourite philosophical manuscripts
from the 1970s.” Challenge accepted. #

HONG KONG - #LEGEND - PRADA - 06.18

“The embossed buttons
and the prints on black
nylon are reminiscent

of archaeological
fragments and finds,”
says Herzog. “They
express transience and
expiry of whatever we
believe will stay forever”
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THE ICONIC BLACK NYLON
PRADA INVITES
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Avant-Garde Approach

Miuccia Prada invites four architects to create items
using black nylon fabric: the ultimate icon of the brand

| O ied Nyl eine

2

Inger: Conriesy of Praca

talian designer Miuceia Prada
has always been at the cutting
edge of fashion’s drive. From
countercultural fabric choices and
subverting definitions of beauty to hiring
architects to design her stores, as well
as the brand’s foundations in Milan and
Venice that show constantly revolving
art exhibitions, Prada’s offerings have
been ambitious and, in their finest
manifestations, avant-garde.

Now, the woman with the “ugly
‘beauty” mantra has surprised the market
again by inviting four celebrated creative
minds to work on a unique item for her
autumn/winter 2018 menswear collection.
True to form, on this occasion Mrs Prada
(as she’s called in-house) has switched
the focus to the industrial side of the
multifaceted Prada identity. Globally
renowned architects Rem Koolhaas,
Ronan & Erwan Bouroullec, Herzog &
de Meuron and Konstantin Greic have
been enlisted to work with a simple
brief: to create an item using the black
nylon fabric, eonsidered a Prada icon.

In 1984, Mrs Prada first introduced
black nylon with the brand’s backpack.

It served as the perfect representation
of the designer’s
nomadic, exploratory
sensibilities, but also
of her understanding
of the principle of
utilitarianism.

Totem of style and
travel piece combined,
the fashion-meets-
function item became
the It-bag overnight.
It was minimal, too,
emblazoned only
with Prada’s iconic
triangular logo. The
black nylon backpack
was a high-low stunt of
prescient proportions,
a game-changer that
. oneebon ig gtill coveted today.
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Prada Invites - as the new initiative
is called - brings together the architects
to manifest four radically different
approaches that investigate the poetic,
practical, technieal and aesthetic aspects
of nylon. The Paris-based Bouroullec
brothers have collaborated with a wide
range of companies such as Cassina,
Alessi, Samsung, Flos and more; their
work covers a broad stretch from jewellery
to structures, and from drawings to
videos and photography. But this is
their first time trying their hand at
fashion design, s0 how did they find
the project?

“I’ve always liked the profiles of
people - architécts, painters and
students - walking around with their
art folders,” says Ronan Bouroullec.

+

The language we encounter
here is like an archaeological
find, as fascinating to us

as ancient scrolls or coins,
because we sense that its
time is running out

—Jacques Herzog ”

“The movement of that rectangle... its
clear-cut, fixed geometry contrasting
with the moving bodies. This project
takes that geometry and instils it in a
shoulder bag, with its inside gusset,
low-fastening elastic bands and eyelets,
and use of a single colour, which produces
a subtle graphical playfulness”

The Munich-based Greic has won
numerous design awards and has curated
exhibitions such as Design Real for
London’s Serpentine Gallery, as well as
building pavilions for the Venice and
London Biennales, His style is pared
down and minimal - “simplicity’, as he
calls it - and for this project, he used
maritime inspiration for his contribution.
“The key reference for my proposal is
the fishing vest, representing the idea of
a bag, which is what the nylon material

has been primarily used for, as a garment,”
he explains, “My first thought was to
recreate [German Fluxus artist] Joseph
Beuys’ famous fishing vest in Prada
black nylon. Later, I worked on two
models that interpret the theme in a
more abstract way: Apron and Hood”

Swiss phenoms Jacques Herzog and
Pierre de Meuron received the Pritzker
Prize for architecture in 2001 and
have assembled a veritable greatest-hits
of work: Beijing’s National Stadium,
aka the Bird’s Nest; the Tate Modern in
London; the Pérez Art Museum Miami;
and M+ in Hong Kong, due to open next
year. Prada is a regular collaborator with
Herzog & de Meuron, who build stores
for the brand, but this was the inaugural
fashion crossover.

For the duo's entry, Herzog has
invoked language and its changing
identity. “Language has lost its power - to
persuade people with arguments or to
enchant them with the poetry of words;”
explains Herzog. “It was a weapon of
enlightenment.” He argues that

Last but not least is the towering
figure of the Rotterdam-born Koolhaas,
who runs Dutch architectural firm OMA.
Currently a professor at Harvard, he
has built the Fondazione Prada in Milan,
the Garage Museum of Contemporary
Art in Moscow and the headquarters
of China Central Television in Beijing,
amongst others.

Koolhaas has taken the same
deconstructive approach to the Prada
commission as he does on a building.
“This project proposes a reinterpretation
of the backpack, more suitable for the
contemporary urban citizen,” he explains.
“Itis carried on the front so its contents
are at any time accessible to the wearer.
It is dimensioned to accommodate the
devices that enable modern life to unfold,
easily d through ient
openings.” The smart countercultural
thinking of back-to-front “gives a more
intimate senge of ownership’, he adds.
‘Which sounds a lot like Mrs Prada’s
entire blueprint for design, doesn’t it? [H

has lost its seduction, becomingan empty
vehicle of information. As such, he uses
text as a design element, like a pattern or
decoration, with entire passages almost
like ornamental tattoos: “The language we
encounter here is like an archaeological
find, as fascinating to us as ancient
scrolls or coins, because we sense that
its time is running out” he says.

HONG KONG - CHINA DAILY (HK) - PRADA - 06.06.18

by Senia.

1. The reinterpreted frontal backpack

by Rem Koolkaas for Prada Invites

2. Sketch for the shoulder bag designed
by Ronan & Erwan Bouroullec

3. Herzog & de Meuron’s contributions to
the project are called Language Restraint
4. Konstantin Greic's design is inspired
by Fluzus artist Joseph Beuys' fishing vest
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était avant la

mode desit-bags.

Avant que la

majorité des

griffes de prét-a-
porter consacrent une
énergie et des moyens
considérables au
développement de lignes de
maroquinerie. Et change
presque de métier. Cette
évolution du secteur du
luxe au dernier tournant
des siécles, Prada en est
alors le parfait exemple et
I’exception qui confirme la
regle. En effet, cette maison
milanaise a débuté son
activité, en 1913, dans les
sacs et les bagages. A la fin
des années 1970, Miuccia
Prada, petite-fille d’un des
deux fondateurs, a repris
Paffaire en tandem avec son
époux Patrizio Bertelli. A
I’époque, elle commence
par donner un caractére
plus pointu aux collections
de réticules. Puis, elle
s’essaye (avec succes) a
I’habillement pour femme

TOILE DE MAITRE

Des architectes pointus revisitent les sacs en Nylon de Prada

Les Frangais Ronan & Erwan Bouroullec font partie du quatuor de talents choisis
par la maison italienne pour revisiter ses best-sellers des années 1990.

(1988) et homme (1993)
afin de compléter I'univers
de la marque. A nulle autre
pareille, I'Italienne brasse
les inspirations, les styles,
les matiéres. Dans sa
palette de tissus favoris : il y
a le Pocono, un Nylon noir
qui présente un tomber
proche de la soie et une
formidable résistance. De
fil en aiguille, cette toile
résolument technique et
moderne est détournée
pour des sacs pratiques,
imperméables, sobres,
chics, pas fragiles et tout-
terrain qui tapent sans délai
dans I’ceil du public. Les
fameux Nylon de Prada
qui, pendant plusieurs
saisons, voire la totalité des
années 1990, dopent le
business de ’entreprise.
C’est un cas d’école, un
mode¢le de diversification
qui incite de nombreuses
autresmarques a se lancer a
leur tour dans les
accessoires. Miuccia Prada,
elle, n’a jamais été du genre

Les fréres Bouroullec
ignorent la souplesse
des premiers sacs
en Nylon de Prada.
lls privilégient la
résistance de la
matiére pour des
pochettes a I'image
des cartons a dessin.

110/ Le Figaro Magazine / 15 juin 2018

a s’inspirer des autres. A
ses débuts dans la mode il
y a pile quarante ans, tout
comme aujourd’hui ou
elle ne ressasse jamais ses
succes passés sous forme
de rééditions de best-sel-
lers. Ainsi préfére-t-elle
laisser carte blanche a
d’autres talents pour
réinventer sa gamme
phare de maroquinerie.
Ses invités ne sont pas
forcément familiers de
I’univers de la mode. 11
s’agit de I’architecte et
urbaniste néerlandais
Rem Koolhaas, de ses
confréres du cabinet
suisse Herzog & de Meu-
ron, du designer alle-
mand Konstantin Greic
et, enfin, des Frangais
Ronan & Erwan Bouroullec
qui ontimaginé des porte-
documents comme des
cartons a dessins, avec des
finitions en contraste dans
des couleurs trés vives.

Frédérvic Martin-Bernard
Prada.com
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mmm Des architectes pointus
revisitent les sacs en Nylon
de Prada

2ot 3 Frédéric Martin-Bernard | Publié le 15/06/2018 2 08:00

Les Frangais Ronan & Erwan Bouroullec font partie du quatuor de talents
choisis par la maison italienne pour revisiter ses best-sellers des années 1990.

C'était avant la mode des it-bags. Avant que la majorité des griffes de prét-a-porter
consacrent une énergie et des moyens considérables au développement de lignes
de maroquinerie. Et change presque de métier. Cette évolution du secteur du luxe au
dernier tournant des siécles, Prada en est alors le parfait exemple et I'exception qui
confirme la regle. En effet, cette maison milanaise a débuté son activité, en 1913,
dans les sacs et les bagages.

A la fin des années 1970, MiuccialPrada, petite-fille d'un des deux fondateurs, a
repris |'affaire en tandem avec son époux‘Patrizio'Bertelli. A I'époque, elle commence
par donner un caractere plus pointu aux collections de réticules. Puis, elle s'essaye
(avec succes) a I'habillement pour femme (1988) et homme (1993) afin de
compléter I'univers de la marque. A nulle autre pareille, I'ltalienne brasse les
inspirations, les styles, les matieres. Dans sa palette de tissus favoris:ily a le
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Pocono, un Nylon noir qui présente un tomber proche de la soie et une formidable
résistance. De fil en aiguille, cette toile résolument technique et moderne est
détournée pour des sacs pratiques, imperméables, sobres, chics, pas fragiles et
tout-terrain qui tapent sans délai dans I'ceil du public.

Les fameux Nylon delPrada qui, pendant
plusieurs saisons, voire la totalité des
années 1990, dopent le business de
I'entreprise. C'est un cas d'école, un
modeéle de diversification qui incite de
nombreuses autres marques a se lancer a
leur tour dans les accessoires. Miuccia
[Pradaj elle, n'a jamais été du genre a
s'inspirer des autres. A ses débuts dans la

mode il y a pile quarante ans, tout comme aujourd'hui ou elle ne ressasse jamais ses
succes passés sous forme de rééditions de best-sellers. Ainsi préfere-t-elle laisser
carte blanche a d'autres talents pour réinventer sa gamme phare de maroquinerie.
Ses invités ne sont pas forcément familiers de I'univers de la mode. Il s'agit de
|'architecte et urbaniste néerlandais Rem Koolhaas, de ses confréres du cabinet
suisse Herzog & de Meuron, du designer allemand Konstantin Grcic et, enfin, des
Francais Ronan & Erwan Bouroullecqui ont imaginé des porte-documents comme

des cartons a dessins, avec desfinitions en contraste dans des couleurs trés vives.
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voguehommes Starchitects on parade: @Prada
invited architects and industrial designers Konstantin
Grcic, @HerzogdeMeuron, Rem Koolhaas and the
@ErwanBouroullec & @RonanBouroullec brothers to
give their take on the house signature black nylon for
the Fall/Winter 18-19 collection. Four pieces now
available in shop in a very limited edition.

#prada #herzogdemeuron #remkoolhaas
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ARCHITECTURAL FASHION

Fashion powerhouse PRADA has invited four renowned
creative forces from the world of architecture and design to
each work on an item of clothing or accessory. Ronan &
Erwan Bouroullec, Konstantin Greic, Herzog & de Mcuron
and Rem Koolhaas were given a simple bricf to create an item
using black nylon, a PRADA signature material. The designs
were put on show during the brand’s Milan fall /winter 2018
show in January.

prada.com
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Get ready to

cruise around
the world

BY Famie Waters

As I write this, fashion houses are
preparing to show their cruise col-
lections. Contrary to popular belief,
these are not outfits for cruise ships
or desert-island trips but trans-
seasonal items that are more com-
mercial than their spring/summer
and autumn/winter counterparts.
And while they fly under the radar,
these collections are in many ways
the lifeblood of the luxury industry.

Cruise shows, staged each May;,
are notably escapist. Unlike fash-
ion weeks, brands are not shackled
to Paris, Milan, London and New
York. This year several houses are
heading to the French Riviers; in
2017 Louis Vuitton went to Kyoto
and in 2016 Chanel visited Havana.

These events offer a template
for how all fashion shows might
be in the future. At a time when
people are questioning the rele-
vance of catwalks and the industry
is becoming more accessible (with
shows live-streamed, for example),
such gatherings allow brands to
maintain their aspirational glow.
“A luxury brand needs to make its
audience dream. And a big part of
what creates that is to stage exclu-
sive events,” Alexandre de Betak,
the runway-show producer, told
MONOCLE recently. “Dreaming” is
what cruise shows do best.

Cruise clothes are also cash
cows. They are more wearable than
spring/summer and autumn/winter
and, crucially, are on shopfloors
for longer; about six months versus
three. Reports suggest that cruise
and pre-fall (the other inter-seasonal
collection) account for 70 per cent
of brands’ total sales. Your ward-
robe is probably already filled with
cruise items; now you just need to
book that island holiday. — (m)

176 — MONOCLE — N°I14

ITALY

Shiny black nylon has been synonymous
with [PFadEsince the mid-1980s, when

the house’s groundbreaking — and widely
popular — nylon backpack upended
expectations about what luxury products
should be. For her recent Milan menswear
show, Miuccia|[PFalig invited four féted
architects and industrial designers to create
items using the material. One model wore a
“backpack™ on his front; it was designed by
Rem Koolhaas and had neat rows of pockets
to make it easier to find things. Another had
a multi-pocketed fishing vest by Germany’s
Konstantin Greic slung from his waist.

Our favourite, however, was a folio
(pictured) designed by French architects
and brothers Ronan and Erwan Bouroullec,
which is a glossy take on the folders carried

bi architects and artists. — JSW

a Shirt special

GLOBAI

As we dive into summer we've decided
to round up some choice shirts to sport
in the sunshine. Button-downs recall long
summer days —just look at the recent film
Call me by Your Name, where the characters
can be seen lapping up northern Italy’s rays
in an array of breezy Oxfords.

We’re currently seeing the return of the
camp-collar shirt, the 1950s staple that
recalls tenpin-bowling outfits but, in the
right shade, can embody retro cool.
That said, nothing beats a regular crisp
cotton shirt in white, pale blue or striped
white-and-pale-blue. Just remember; big
collars are good, tight fits are bad and fabric

Appletrees swrnin This Stockholm tratmpsall.— v

label specialises in roomy shirts made in
Italy from super-fine Egyptian cotton.
appletrees.se

Ami riavee Cool nonchalance is
Ami’s forte. Wear this striped poplin
design untucked.
amiparis.com

Studio Nicholson 11a:iy Founder Nick
Wakeman does a great boxy shirt. This
Madras-checked model is a standout.
studionicholson.com
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Bottega
Veneta

ITALY

Bottega Veneta, the Iralian
house known for its woven-
leather bags, is famously
averse to showing its logo
on products — so much so
that its longtime motto is
“When your own initials
are enough”. This season,
creative director Tomas
Maier has taken that
mantra to the next level by
launching a personalisation
service enabling clients to
have their initials stamped
onto bags; it is the first such
service to be offered by a
luxury maison. — JSW
bottegaveneta.com

Paloma Wool

SPAIN

Fashion runs in Paloma Lanna
Santaolalla’s blood. The Barcelona-based
designer grew up helping her parents
with their brand Nice Things before
launching her own project in 2014.
Paloma Wool is an eclectic collection
of clothes, jewellery and accessories; all
pieces are made in the Caralan capital
and share a cheeky artistic flair. 1]
There are red-tasselled earrings, I
alpaca-wool sweaters and corduroy
trousers with matching box jackets, and
handbags in ocean blue and lime green.
Santaolalla’s products do not follow
seasonal schedules but are released
throughout the year; they are sold online
and in shops, including Virginia’s Need
Supply Co, — sa
palomawool.com

Auralee j4ran This brick-red camp-
collar style from Tokyo’s Auralee is made
from hardy cotton cloth.
auralee.jp

Our Legacy swinin Our Legacy excels
at staples and this shirt with mother-of-
pear] buttons is no exception. Wear it big.
ourlegacy.se

A Kind of Guise ¢rrviany This
“Bellagio” style is handmade and comes
in a weighty cotton-linen blend.
akindofguise.com

Schnayderman’s swrnen The best
thing about this gold number is its waxy,
crinkly poplin fabric.

schnaydermans.com ape.fr

Casey Casey rranc: Handmade in
Paris, this women’s shirt comes crinkled
and with a rounded collar.
caseycasey.eu

APC rrance If you're going to wear a
short-sleeved shirt you might as well
make a statement. This will do that.

N°I14 — MONOCLE — 177
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PRADA INVITA ARCHISTAR E TOP DESIGNER

Rem Koolhaas, Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & De Meuron hanno partecipato
al progetto Prada Invites disegnando abiti e accessori unici che con il loro approccio differente alle
cose «esplorano gli aspetti poetici, tecnici ed estetici del nylon». Zaino, cartella folder, gilet, grembiule,
cappuccio, trench, camicia e T-shirt sono gia in vendita nei negozi Prada in tutto il mondo. Oggetti del
desiderio che, in questa photogallery, sono affiancati ai loro autori

In senso orario, Rem Koolhaas, Ronan & Erwan Bouroullee, Konstantin Greic, (Jacques) Herzog & (Pierre) de
Meuron. I quatiro Archistar invitati da Prada a progettare un prodotto unico. Inseriti nella sfilata perla
eolleziona FW 2018, i lara ahiti e nesetti sonn #ia in vendita nelle houtiome Prada.

Rem Koolhaas, nato a Rotterdam nel 1944, ha fondato lo studio OMA nel 1g75. E stato insignito del Pritzker
Prize (lil Nobel per I'architettura) nel 2o00. Per Prada ha progettato la Fondazione Prada di Milano eil
'Epicentro di New York (Soho). Tra i suoi progetti famosi: Garage Museum of Contemporary Art di Mosca, la
sede di China Central Television, la Seattle Central Library, 'Ambasciata olandese a Berlino. Tra i progetti in
corso: la sede di Qatar Foundation e quella di Axel Springer a Berlino. F anche professore alla Harvard
University e nel 2014 ha diretto la XIV Biennale di Architettura di Venezia. Per il progetto Prada Invites ha
disegnato uno zaino. Photo by Fred Ernst courtesy of Prada



X
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«5i deve a Prada, nel 1984, 1l ritorno dello zaine. Utilissimo quando si é in mezzo alla natura, divenne la borsa
pii usata per portare gli oggetti personali in gire per la eitta (...) Questo progetto propone una reinterpretazione
dello zaino pit adatto al cittadino urbano: si porta davanti e il suo contenuto & sempre accessibile a chi lo

piega Koolhaas. Photo by W. Vanderperre

«E sorprendente notare come quell e contenitore alloggi strumenti di forma geometrica e ortogonale,
come laptop, caricabatterie, libri, astucei da bagno, e quanto sia difficoltoso districare tali oggetti con tutte le
aperture che paione inadeguate=. Cosi Koolhaas spiega la forma e la di

ione in pill comparti.



Ronan (1971) e Erwan (1976) Bouroullec, fratelli nati a Quimper nella Bretagna francese, hanno fondato il loro
studio di design industriale a Parigi circa 20 anni fa. Hanno collaborato con moltissime aziende, fra cui
Cappellini, Vitra, Cassina, Flos, Alessi. Kartell, Samsung e i loro progetti sono esposti al design Museum di
Londra, ai Museum of Contemporary art di Los Angeles e di Chicago, al Vitra Museum di Weil am Rhein. Peril
progetto Prada Invites hanne disegnato una cartella. Photo by Alexaandre Tabaste courtesy of Prada

«Mi sono sempre piaciuti i profili di persone con cartelle con i disegni: architetti, pittori, studenti. Il movimento
di quel rettangolo, la sua genometria netta e fissa in contrasto con i corpi in movimento. Questo progetto sfrutta
quella geometria per una borsa a tracolla: il sistema a fisarmonica, la chiusura bassa, gli elastici e I'oechiello.
L'utilizzo di un colore, che produce un sottile gioco grafico». Cosi spiega il progetto Ronan Bouroullec. Photo by
‘W Vanderperre



Due misure della cartella disegnata da Ronan e Erwan Bouroullee per il progetto Prada Invites.

Konstantin Greie, nato nel 1965 a Monaco di Baviera, ha studiato Design al Royal College of Art di Londra. Nel
1991 ha aperto il suo studio a Monaco e da allora ha lavorato con Cassina, Driade, Flos, Mu
Ha vinto numerosi Compasso d'Oro: el 2001 per la lampada Mayday di Fl ] 2011 per | 3
Plank, nel 2016 per la lampada OK di Flos. Per il progetto Prada Invites ha disegnato indumenti funzionali.
Photo by Markus Jans courtesy by Prada.

i

«I1 riferimento chiave della mia proposta é il gilet da pesca. Concettualmente esso rappresenta I'idea di una
borsa (accessorio per il quale il Nylon  primariamente utilizzato) che si fa indumento. Il mio primo pensiero &
stato quello di ricreare il famoso gilet da pesca di Joseph Beuys nell'iconico Prada Black Nylon.

amente ho lavorate su due modelli che interpretano il tema in modo ancora pin astratte: Grembiule e
Cappuccio”. Kenstantin Greic spiega cosi il suo progetto. Photo by by W Vanderperre




i

11 Gilet disegnato da Konstantin Greic per il Progetto Prada Invites si rifa a quello indossato dal pittore, scultore
e performanee artist Joseph Beuys.

Jacques Herzog e Pierre De Meuron, nati entrambi a Basilea nel 1950, hanno fondato il loro studio Herzog & De
Meuron nel 1978. Nel 2001 hanno vinto il Pritzker Prize. Sono Visiting professor all'universita di Harvard, Per
Prada hanno progettato 'Epicentro Avoama di Tokyo. Altri edifici famosi sono lo Schaulager di Basilea, lo
Stadio Qlimpico di Pechino, la Tate Modern di Londra, il Pérez Art Museum di Miami, il Museo delle arti visive

di Hong Kong, Per l progetto Prada INvotes hanno disegnato capi di abbighiamento con il nylon stampato con
toctl Al vmrin anara Dhata he: THAIAr Tardan aanrtacs her Deada

- = - =

Dicono Herzog & De Meuron che «La lingua ha perso il suo potere di persuadere le persone con ragionamenti o
di incartarle con la poesia (...) Oggi la lingua ha rinunciato alla sua capacita di illuminazione, ha perso il suo
potere seduttivo (...) ed & diventata un vuoto veicolo di informazioni. Nella nostra cosiddetta societd
dell'informazione, le verita, le mezze verita e le menzogne vanno a braccetto. (...) Dal momento che non & pit.
degna di fiducia, & diventata impotente, limitata, f ia o relegata nell'ambito demico». Ed é per
questo che hanno stampato il testo, «percepito alla stregua di un disegno», sul nvlon del trench, della camicia e
della T-shirt del progetto Prada Invites. Photo by W. Vanderperre







Prada invita designer e architetti a fare gli stilisti

Il progetto Prada Invites é una collezione speciale disegnata da Rem Koolhass, Herzog & de
Meuron e altri grandi della cultura.

DI ANGELO RUGGERI
27/06/2018

Che Prada ami il design, I'arte e I'architettura & cosa nota. L'ennesima conferma € il progetto
speciale Prada Invites, un invito a collaborare col brand rivolto ai creativi preferiti dell'orbita
Prada. Un collage di bozzetti, campioni ed elementi sovrapposti rivela i metodi e lo stile dei
designer e degli architetti, nonché le loro ricerche poetiche, pratiche, tecniche ed estetiche. Le
grandi personalita creative che hanno accettato I'invito sono Ronan & Erwan Bouroullec,
Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas. Per I'occasione, hanno realizzato una
selezione di prodotti speciali in nylon, presentati per la prima volta durante la sfilata uomo e donna
dell'autunno inverno 2018 2019.

PRADA Invites
[Hag-o

RYLEN

Disponibili all'interno dei negozi (tra i quali quelli di Milano Monte Napoleone uomo, Firenze
Tornabuoni e Venezia) e presentati in un allestimento speciale, ci sono la cartella porta disegni di
Ronan & Erwan Bouroullec, realizzata in nylon con dettagli in saffiano colorato e elastici, e lo zaino
da portare sul davanti di Rem Koolhaas.



PRADA

Lo zaino di Rem Koolhaas
Courtesy Prada

Konstantin Grcic ha creato due pezzi funzionali: un grembiule e un gilet in gabardine di nylon nero
caratterizzati da tasche per contenere oggetti diversi. Herzog & de Meuron invece hanno creato tre
capi di abbigliamento: un impermeabile e una camicia in gabardine nylon stampate e una T-shirt in

jersey.

La campagna pubblicitaria Prada Invites esplora il processo creativo del progetto, rappresentando
la collaborazione come un'interazione dinamica tra gli autori, il tessuto iconico Prada Black Nylon e

il design.
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Prada invita archistar a disegnare abiti e accessori in nylon

Prada invita quattro celebri menti creative a lavorare ciascuna su un prodotto unico

Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas per la
prima volta insieme chiamati da Prada a creare un prodotto utilizzando il tessuto Balck Nylon,
un’autentica icona di Prada. Il progetto battezzato Prada Invites ha dato vita ad abiti e accessori,
dallo zaino alla cartella folder, dal giler al grembiule, dal trench alla camicia. Tutti i prodotti sono

gia in vendita in selezionati negozi Prada di tutto il mondo.
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Ronan & Erwan

Bouroullec
T

De Bouroullec-broers
bekleedden een map
met zwart nylon

Een schets voor de
somenwerking met Prada

Rem

Koolhaas
RS

Catwikpiciuies

De Koolhoas-versie

| wan de Prada-rugzak

De Bourpullec-map
op de Prada-catwalk

De eerste ontwerpfase
van Rem Koolhaos

9 JUNI 2018 « ELSEVIER WEEKBLAD

Catwnlpictures
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verhouding

MODE / Ontwerpster Miuccia Prada werkt veel
samen met architect Rem Koolhaas. Hij en nog vijf
designers ontwierpen ook voor de Prada-collectie.

John de Greef in Miloan

rada-shows bijwonen in Milaan is
om verscheidene redenen een
uniek voorrecht. De presentatie is
slechts toegankelijk met een op
naam gestelde uitnodiging wvoor
geselecteerde pers en inkopers die goed ge-
noeg zijn bevonden om Prada te verkopen.
Maar het is vooral een privilege omdat ont-

werpster Miuccia Prada (69) elk seizoen ver-
rast met een uitzonderlijke, soms raadsel-
achtige kijk op kleren, met alweer een an-
dere aanpak van de show en met een nieuw
omringend decor.

Voor dat laatste werkt de Italiaanse Prada
al vele jaren samen met de Nederlandse ar-
chitect Rem Koolhaas (73). Hij ontwierp in
2000 de New Yorkse Prada-shop met een
spectaculair golvende trap als winkelvloer,
Koolhaas is vaak persoonlijk te gast bij de
Prada-shows, maar de credits van het decor-
ontwerp gaan naar AMO. Dat is een design-
studio en denktank waarvan de letters de
spiegeling zijn van OMA (Office for Metropo-
litan Architecture), het architecten-collectief
waarbinnen Koolhaas een vooraanstaande
rol speelt.

Dankzij AMO zat het publiek bij Prada al
eens op hemelsblauwe blokken van piep-
schuim verspreid over een knalgroene kunst-
grasmat, aan spiegelende zwembaden (ge-
vuld met water en niet met glanzend plastic,
zoals sommige bezoekers na een misstap
ontdekten). Ook hadden toeschouwers eens
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de illusie plaats te nemen in een gigantisch
striphoek. Naast die afwisselende collecties
en decors was er jaren één constante: als lo-
catie altijd dezelfde zaal bij het Prada-hoofd-
kwartier in Milaan. Tot begin dit jaar.

De mannenmodeshow voor najaar 2018
was op een ander adres. Daar was een enorm
magazijn met stellingen vol kratten nage-
bouwd, alsof de bezoekers toegang kregen
tot het depot van het ernaast gelegen kunst-
centrum Fondazione Prada. Dat is een bhij-
zonder geslaagd en groot museum- en expo-
sitiecomplex (plus een bioscoop en café)
waarvoor Koolhaas/OMA een voormalige
destilleerderij verbouwde, een oude toren
spectaculair geheel goud verfde en allerlei
aanvullende architectuur leverde.

Het nieuwste deel van dit Prada-kunsten-
centrum, in een tot voor kort vergeten stukje
Milaan achter een rangeerterrein, is een ge-
bouw van negen verdiepingen. De officiéle
opening was afgelopen april tijdens de druk-
bezochte Milanese designweek. Bezoekers
van de Prada-show met de vrouwenmode
voor komend najaar mochten al op een don-
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Konstantin

Greic
ETEESEETED

Konstantin Greic for
Prada-schorttas

Klerenvan Herzog

& de Meuron

E i

Greic haalde inspi-
ratie uit schorten

kere februari-avond kennismaken met dit
ontwerp van Koolhaas, dat nu onderdak
biedt aan de hedendaagse Prada-kunstcol-
lectie. Het exterieur verrast met een zigzag-
belijning waardoor de melkblanke kolos
visueel aan gewicht verliest.

Binnen blijkt nog duidelijker dat elke ho-
gere verdieping ook een veel hoger plafond
en nog grotere raampartij kreeg. De enorme
vensters tot op de vlioer met uitzicht op duis-

Het is een voortreffelijke
relatie tussen de mode-
ontwerpster en de architect

ter Milaan en een spiegelende zwarte vioer
gaven een hallucinerend effect aan de
Prada-show. Een demonstratie van de voor-
treffelijke relatie tussen Prada en Koolhaas,
de modeontwerpster en de architect.

Een verhouding die Miuccia Prada dit
jaar uitdiepte door Koolhaas en andere ar-
chitecten en vormgevers uit te nodigen spe-

Herzog &
de Meuron
e

Architectenduo
Herzog & de Meuron
koos voor kleding

Taal en schrift leidden
tot vage dessins

ciaal voor de Prada-mannenmodecollectie
een ontwerp te maken. Graag wel geinspi-
reerd op het zwarte glanzende nylon waar-
van Miuccia Prada midden jaren tachtig
rugzakjes liet maken. De praktische én dure
nylontasjes die zo’n wereldsucces werden
dat het ingedutte familiebedrijf, dat sinds
1913 koffers en andere bagage maakte, uit-
groeide tot begeerd modemerk.

Bij de showinvitatie zat een stevig infor-
matiepakket met ruwe schetsen en gedach-
ten van Rem Koolhaas, zijn Zwitserse col-
lega-architecten Herzog & de Meuron, de
Duitse industrieel ontwerper Konstantin
Greic en de Franse designers en broers Ro-
nan & Erwan Bouroullec. Tijdens de show
was het speuren naar de concrete bijdragen
van deze topnamen uit de architectuur en
design die in juni wereldwijd te koop zijn in
Prada-shops. Dat zijn enkele kleren van
Herzog & de Meuron met vervaagde dessins
van letters, een forse documentenmap van
de Bouroullecs, en van zowel Greic als Kool-
haas een tas te dragen aan het lichaam.
Beide opvallend flink gebouwd. E
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Prada invita archistar e top designer a creare sogni glamour

Quattro celebri menti creative hanno realizzato un prodotto unico per il marchio guidato da Miuccia
Prada. La materia prima di ogni singolo pezzo? Il leggendario tessuto black Nylon
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Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas per la
prima volta insieme chiamati da Prada a creare un prodotto utilizzando il tessuto Balck Nylon,
un’autentica icona di Prada. Il progetto battezzato Prada Invites ha dato vita ad abiti e accessori,
dallo zaino alla cartella folder, dal giler al grembiule, dal trench alla camicia. Tutti i prodotti sono gia
in vendita in selezionati negozi Prada di tutto il mondo.

| PROTAGONISTI

- Rem Koolhaas, nato a Rotterdam nel 1944, ha fondato lo studio OMA nel 1975. E stato insignito
del Pritzker Prize (lil Nobel per I'architettura) nel 2000. Per Prada ha progettato la Fondazione
Prada di Milano e il I'Epicentro di New York (Soho). Tra i suoi progetti famosi: Garage Museum of
Contemporary Art di Mosca, la sede di China Central Television, la Seattle Central Library,
I'’Ambasciata olandese a Berlino. Tra i progetti in corso: la sede di Qatar Foundation e quella di
Axel Springer a Berlino. E anche professore alla Harvard University e nel 2014 ha diretto la XIV
Biennale di Architettura di Venezia. Per il progetto Prada Invites ha disegnato uno zaino.

- Ronan (1971) e Erwan (1976) Bouroullec, fratelli nati a Quimper nella Bretagna francese,
hanno fondato il loro studio di design industriale a Parigi circa 20 anni fa. Hanno collaborato con
moltissime aziende, fra cui Cappellini, Vitra, Cassina, Flos, Alessi, Kartell, Samsung e i loro
progetti sono esposti al design Museum di Londra, ai Museum of Contemporary art di Los Angeles
e di Chicago, al Vitra Museum di Weil am Rhein. Per il progetto Prada Invites hanno disegnato una
cartella.



- Konstantin Grcic, nato nel 1965 a Monaco di Baviera, ha studiato Design al Royal College of Art
di Londra. Nel 1991 ha aperto il suo studio a Monaco e da allora ha lavorato con Cassina, Driade,
Flos, Muji, Espresso, Vitra. Ha vinto numerosi Compasso d'Oro: el 2001 per la lampada Mayday di
Flos, nel 2011 per la sedia Myto di Plank, nel 2016 per la lampada OK di Flos. Per il progetto
Prada Invites ha disegnato indumenti funzionali.

Konstantin Grcic.

- Jacques Herzog e Pierre De Meuron, nati entrambi a Basilea nel 1950, hanno fondato il loro
studio Herzog & De Meuron nel 1978. Nel 2001 hanno vinto il Pritzker Prize. Sono Visiting
professor all'universita di Harvard. Per Prada hanno progettato I'Epicentro Ayoama di Tokyo. Altri
edifici famosi sono lo Schaulager di Basilea, lo Stadio Olimpico di Pechino, la Tate Modern di
Londra, il Pérez Art Museum di Miami, il Museo delle arti visive di Hong Kong. Per il progetto
Prada INvotes hanno disegnato capi di abbigliamento con il nylon stampato con testi di varie
opere.
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siete mai stati a un rave vestiti prada?

E arrivato il momento far conoscere alle signore milanesi la brutalita del design pitl violento e razionale.

Federico Rocea

L'uomo Prada non €& solo quello che va al lavoro in bicicletta di design e che passa tutti i suoi weekend a
Forte dei Marmi, ma anche quello dei festival psichedelici e delle droghe sintetiche, dei prati fangosi e dei
concerti sperduti nel nulla. Certo, la praticita relativa del prét a porter Prada non sembrerebbe adattarsi
all’habitat del rave addicted, ma a questo ha pensato ancora una volta la Signora Miuccia.

In collaborazione con il designer Konstantin Grcic, lo storico brand milanese ha infatti messo a punto
I'oggetto di culto dell’anno. Si tratta di un accessorio frutto di ricerca poetica e abilita tecnica che soddisfa le
esigenze di chi ha fatto del clubbing la propria ragione di vita. La borsa a cintura Prada & un pannello in
nylon nero multitasca lungo fino al polpaccio pensato per essere appeso in vita, un po’ kilt streetwear
berlinese, un po’ grembiule multiuso, un po’ di ispirazione primordiale da maori australiano (e un certo tipo di
chic preistorico fa parte da sempre dall’heritage Prada).

Ovviamente, e lo ribadiamo, in nylon, materiale che ha scritto la storia di Prada, tanto da essersi meritato
una serie di video dedicati. Si, perche erano i primi anni ‘80 quando Miuccia Prada, nostra signora del brutto
che e bello, lanciava questo tessuto come simbolo di un’intera generazione di fashionisti. Sportivo ma
sobrio, elegante e casual, allo stesso tempo dimesso e ultrachic, il nylon nero Prada € il dna della maison e
quindi, da quel lontano 1984, viene riproposto in un loop infinito di forme, colori e utilizzi sempre diversi e
intelligentissimi. E oggi & definitivamente arrivato il momento di far conoscere la brutalita dell'architettura e
del design piu violento alle signore milanesi di Galleria Vittorio Emanuele, i tacchetti bassi su pavimenti a
scacchi, lampadari di cristallo e borsette portate a braccio.

Questa volta in collaborazione dinamica con un team super eclettico di designer e archistar. Da Ronan &
Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e ultimo, ma non meno importante, Rem
Koolhaas. Chi li lega fra loro? Il DNA Prada, il nylon, I'interesse per il design come quello della signora
Miuccia. Il bello di tutto cio & che, esattamente come quello disegnato da Grcic, anche gli altri invidiatissimi
oggetti sono disponibili nelle boutique Prada di Milano Via Montenapoleone Uomo, Venezia e Firenze Via
Tornabuoni da giugno 2018.

Segui i-D su Instagram e Facebook.
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. ELENA BARA

Un invito a immaginare, esplorare, creare. Con una sola condizione: I’uso del Black Nylon, autentica icona di Prada. Il
nuovo progetto Invites, presentato in occasione della sfilata Prada Uomo Autunno/Inverno 2018 presso Prada
Warehouse, vede la partecipazione di 4 celebri menti creative vicine all’estetica del marchio: Ronan & Erwan
Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas hanno realizzato una serie di prodotti molto

speciali.

C’e la cartella porta disegni in nylon con dettagli in saffiano colorato di Ronan & Erwan Bouroullec, il grembiule e il
gilet in gabardine di nylon nero firmati da Konstantin Grcic, lo zaino da portare sul davanti in nylon bianco o nero
pensato da Rem Koolhaas e i tre capi by Herzog & de Meuron: un impermeabile e una camicia in gabardine nylon

stampate e una t-shirt in jersey stampata.



Tutti i prodotti del progetto Prada Invites sono gia disponibili in una selezione di negozi Prada nel mondo, tra cui

Milano Monte Napoleone Uomo, Firenze Tornabuoni e Venezia.
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Una capsule collection d'autore per celebrare l'iconico black nylon di Prada.
18.06.2018 by L'Officiel Italia

Prada Invites, il progetto presentato a gennaio in occasione della sfilatata Autunno/Inverno 2018, si
compone di esclusivi prodotti pensati per il cittadino della societa contemporanea, realizzati da artisti di fama
internazionale. Ronan & Erwan Bouroullec, Konstantin Grcic, Herzog & de Meuron e Rem Koolhaas, ognuno
con un approccio differente, ha interpretato il nylon, materiale iconico Prada, focalizzandosi su aspetti
diversi; pratico, tecnico, estetico e persino poetico. La prima coppia di artisti, che collabora da circa
vent'anni unendo due distinte personalita in perfetto equilibrio e raffinatezza, ha dato vita ad una borsa a
tracolla con sistema a fisarmonica. La forma é rettangolare, ispirata alle cartellette degli architetti o degli
studenti, ed & impreziosita da elastici colorati e un occhiello. Un gilet ispirato al mondo della pesca € invece
I'opera di Konstantin Grcic; concettualmente rappresenta un’idea di borsa che si fa indumento per praticita. |l
gilet non & I'unico prodotto del celebre ebanista, che ha anche sviluppato un grembiule e un cappuccio,
lasciandosi guidare dal suo mantra, la semplicitad. Jacques Herzog e Pierre de Meuron compiono un’attenta
riflessione sulla perdita di valore della lingua, utilizzata oggi come mero ornamento alla stregua di comuni
grafiche. Il linguaggio ha perso il suo potere seduttivo, € solo un veicolo di informazioni incapace di produrre
significati profondi. Simbolo della loro critica diviene un impermeabile, una camicia in gabardine nylon
stampate insieme ad una t-shirt in jersey. E infine Rem Koolhaas si rifa al concetto di praticita nella vita di
tutti i giorni, reinterpretando il mitico zainetto declinandolo in bianco e in nero. Cambia posizione spostandosi
sulla parte anteriore per offrire maggiore padronanza a chi lo indossa, meno movimenti e pit armonia con
pratiche tasche multiuso. Elementi indispensabili in ogni guardaroba per la vita moderna.

Dal mese di giugno la collezione sara disponibile nelle boutique Prada.
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Prada invites arriva in negozio

|
selezionate boutique della maison

» SRS invites arriva in negozio Condividi

| prodotti del progetto

Prada invites sono ora
disponibili in boutique. In una
selezione di negozi a livello
globale, tra cui Milano
Montenapoleone uomo, Firenze
Tornabuoni e Venezia. i pezzi
creati da Ronan & Erwan
Bouroullec, Konstantin Greic,
Herzog & de Meuron e Rem
Koclhaas in occasione della
sfilata uomo autunno-inverno
2018/19 sono presentati con uno

speciale allestimento.

Un del tto Prada Invit i
La capsule & composta da una

cartella porta disegni di Ronan &
Erwan Bouroullec realizzata in nylon e dettagli in saffiano colorato ed
elastici, un grembiule e un gilet in gabardine di nylon nero di Konstantin
Greic. un impermeabile e una camicia in gabardine nylon stampate e una
t-shirt in jersey stampata di Herzog & de Meuron e da uno zaino in nylon
bianco e nero di Rem Koolhaas.

SCARICA PDF LISTA NEWS z

pezzi della collezione creata in occasione della sfilata uomo autunno-inverno 2018/19 & ora disponibiie in

Mff - Numero 119 pag. 15 del 19/06/2018
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The advertising campaign dedicated to [Pf&@& Invites' addresses the creative process of
the project, representing the collaboration as a dynamic interaction between the authors -
Ronan & Erwan Bouroullec, Konstantin Greic, Herzog & de Meuron and Rem Koolhaas -,
the fabric - the iconic PRE@&S Black Nylon - and the design.

Each piece emerges from dense collages of superimposed sketches, samples and
impressions, revealing the methods and signatures of the designers and architects, as well
as their poetic, practical, technical and aesthetic investigations.

First presented during the 2018 Fall/Winter Bfadd Men's and Women's fashion show,
[P&EEa Invites' products are available at BRa@a selected stores worldwide starting June

2018.
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LA VALIGIA
TECNOLOGIGA

E dotata di una powerbank e del
dispositivo contro i furti

on semplici valigie, ma accessorida

viaggio intelligenti. Sono i nuovi

trolley della linea Coleos Bagmotic di
Piguadro, I'evoluzione piti recente della tec-
nologia applicata al movimento: in tessuto
tecnico lavorato a maglia (ispirato alle scar-
pe da running), contengono una serie di
funzioni in grado di comunicare con lo
smartphone grazie:a una powerbank wire-
less. Questo offre la possibilita di ricaricare
la batteria per contatto e di connettersi via
bluetooth con una app, Connequ, ideata dal
brand. Il dispositivo per la geolocalizzazio-
ne permette di ricevere un alert in caso di
furto. Sempre attraverso l'app si pud aprire
e chiudere il lucchetto TSA e controllare il
pesodella valigiasollevandola dalla maniglia
collegata via bluetooth al cellulare (in foto il
modello ultra slim da cabina, € 230).

INCAMPO

a cura di Carlo Ortenzi

FASHION NEWS
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H ha collaborato Fabio Finazzi

L’architettura
della moda

B 1 nylon nero, tessuto-icona di
{Pragas il fulero del progetto Invites
(affiancato da una campagna creata
ad hoe): quattro architetti di fama
mondiale hanno realizzato prodotti
unici per 'autunno. Ronan & Erwan
Bouroullec, Konstantin Greic,
Herzog & de Meuron e Rem
Koolhaas (in foto) hanno lavorato
con approcei differenti per esplorare
gli aspetti poetici, pratici, tecnici ed
estetici di questo materiale. 11
risultato? Un grembiule multi-
tasche, uno zaino over, una cartella
portadocumenti e un caban black
gia in vendita in selezionati store
MONOMATrca.

I calciatori Julian Draxler, Philippe
Coutinho, Harry Kane e Alvaro Mo-
rata sono protagonisti della campagna
pubblicitaria Soccer di Boss Parfums,
La fragranza si chiama Boss Bottled
United Limited Edition (eau de toilette
100 ml, € 87) caratterizzata da note
dibuchu sudafricano, arancia rossa,
menta verde e piperita e polvere d'iris.

18 /spumrweec / L0208

Ieri, oggi, domani

Sono le forme ginuoge e arrotondate
dell’Opera House di Rennes ad avere
ispirato Mido per la creazione della
capsule Baroneelli: una trilogia sul
tema “Passato, presente, futuro”
Quest’anno Mido festeggia infatti il
100° anniversario con i modelli 1918,
Q018 e 2118 (€ 970, € 940 e € 970),
che incarnano diversi momenti della
storia del marchio e sono prodotti in
un numero di esemplari pari all'anno
di riferimento.

I 0CCHIO AL DETTAGLI

Lultima novita Oakley sono le lenti
Prizm: la loro teenologia migliora la
percezione del dettaglio in ogni am-
biente. Le Prizm Everydayridefiniscono
glistandard dell’acuita visiva nel quo-
tidiano. Le Sport sono progettate per
migliorare la visione del dettaglio in
ambienti sportivi. In foto, il modello
RadarLock Pitch adattoal ericket (€ 232).
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ACCESSORIES

Fabric futurism

For its most recent menswear show in Milan,
Prada commissioned a set of creative
masterminds to work with its signature: black
nylon fabric. The Itallan brand gave carte
blanche to designer brothers Ronan and Erwan
Bouroullec, and to prolific industrial designer
Konstantin Greic, the man behind the best-
selling Magis Chair_One.the construction of
which resembles a football. Others are repeat
Prada collaborators: the marque previously
commissioned Swiss architecture firm Herzog
& de Meuron to design its boutiques and
warehouses, from Tokyo to Arezzo, Italy.

Most recently, Rem Koolhaas and his Office
For Metropolitan Architecture (OMA) added

a nine-storey all-white tower to the Fondazione
Prada in Milan; for Prada Invites, the Dutch
architect has reimagined the nylon backpack,
an enduring icon for the luxury brand

since 1984, Shaped to be carried on the front
of the body, Koolhaas' Prada Frontpack with
rounded edges and zipped compartments has
been designed with practicality in mind.

PRADA Look 25 Frontpack ‘Prada Invites’,
£2,710, prada.com
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THEWEEK.CO.UK

All packed: the best luxury
luggage

FELIX BISCHOF

Ready to go from sky to seashore with the season's best bags as captured by photographer
Michael Thomas

PRADY

Creative masterclass courtsey of Prada and Reem Koolhaas: Prada Look 25 Frontpack
, £2,710, prada.com

http://www.theweek.co.uk/94833/all-packed-the-best-luxury-luggage *

! GRAN BRETAGNA-THEWEEK.CO.UK-PRADA-06.07.18


http://www.theweek.co.uk/author/felix-bischof-0
http://www.theweek.co.uk/94677/prada-invites-rem-koolhaas-jacques-herzog-and-konstantin-grcic-join-forces-with-the-italian
http://www.theweek.co.uk/94677/prada-invites-rem-koolhaas-jacques-herzog-and-konstantin-grcic-join-forces-with-the-italian
http://www.theweek.co.uk/94833/all-packed-the-best-luxury-luggage
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Prada Invites: Rem Koolhaas,
Jacques Herzog and
Konstantin Grcic join forces
with the Italian fashion house

FELIX BISCHOF

What happened when Prada gave carte blanche to creative superstars including
Rem Koolhaas and Herzog & de Meuron

When Miuccia Prada joined her family's storied business in 1978, she set about experimenting with black
nylon. Originally, the thermoplastic hard-wearing material had been used by the brand for simple coverings
designed to guard its luggage and travel trunks from marks and stains; the young Prada dreamt up handbags and
totes all finished in the industrial-looking tessuto nero, culiminating in the best-selling Vela backpack, which
made its debut in 1984. The material has since become a Prada staple.

For its Milan menswear show in January this year, the brand commissioned a set of creative masterminds to
work with its signature fabric. Miuccia Prada gave carte blanche to designing brothers Ronan and Erwan
Bouroullec, and to prolific industrial designer and one-time trainee cabinet maker Konstantin Grcic, the man
behind the best-selling Magis Chair_One, to contribute to its Autumn Winter 2018 menswear collection.

For Prada, Grcic devised a hooded, apron-like garment that doubles as a bag. "My first thought was to recreate
Joseph Beuys’ famous fishing vest in Prada Black Nylon™, says Grcic. "I worked on two models, which interpret
the theme in a more abstract way: apron and hood".


http://www.theweek.co.uk/author/felix-bischof-0

PRADA Invites

Konstantin Greic

BLACK
NYLON

r
|

The Bouroullecs previously finished comissions for brands including Samsung, Vitra and Danish textile

giant Kvadrat. At their Paris studio, the brothers and their small team created a slim bag following the shape
rectangular shape of art students' portfolios. "This project takes that geometry and instils it in a shoulder bag,
with its inside gusset, low fastening, elastic bands and eyelet, and use of a single colour, which produces a subtle
graphical playfulness”, Ronan Bouroullec explained earlier this year.

PRADA Invites

Ronan & Erwan Bouroullec

BLACK
NYLON

i
em Koolhaas

¢ il t Gxci
4 Il S
Herzo, }"& de&m%

Other invitees are repeat Prada collaborators: Miuccia's marque previously commissioned genre-defining Swiss
architecture firm Herzog & de Meuron to design its boutiques and warehouses, from Tokyo to Arezzo, Italy and
to create the backdrop of her recent Resort 2019 show in New York. For this project, Jacques Herzog and Pierre
de Meuron have been pondering the meaning of language today, resulting in a small collection of lightweight
nylon garments printed with text. Reem Koolhaas and his Office for Metropolitan Architecture OMA firm, too
have previously worked with Prada: most recently, Koolhaas added a nine-storey all-white tower to the
Fondazione Prada in Milan.



For Prada Invites, the Dutch architect who moonlights as a professor at Harvard University re-imagined the
backpack, since 1984 an emblematic item for the Italian luxury brand. Shaped to be carried on the front,
Koolhaas' Frontpack with rounded edges and zipped compartments is designed with practically in mind: all
contents are easily accessible, eliminating awkward manoeuvres.

"Today, waiting in line for a typical airport check of carry-on luggage, it is surprising to note how the shapeless
container of the backpack, is inhabited by strict, orthogonal devices like the laptop, the charger, books, toilet
bag, and how awkward it is to liberate these objects from their containment in the backpack — ropes, straps,
velcro — all entry points seem mismatched and underdimensioned", explains Koolhass of his design's
motivation.

PRADA Invites &

Herzog & de Meuron

BLACK
NYLON

PRADA Invites

Rem Koolhaas

BLACK
NYLON

http://www.theweek.co.uk/94677/prada-invites-rem-koolhaas-jacques-herzog-and-konstantin-grcic-join-
forces-with-the-italian '
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ID-NEWS MODE

Le design, I’architecture... et Prada

Par Elisa Morére

Le Nylon sert souvent a prendre de beaux poissons dans ses filets.
Prada est donc partie a la péche aux idées...

ans son projet = Prada Invites =, Miuccia Prada a donné carte blanche a quarre

studios de design et d"architecture. [l s'agissait de retravailler ce Nylon noir dont

la maison italienne use depuis ses débuts, aussi industriel gu'emblématique. La
créme de la création internationale — les designers Konstantin Greic, Ronan et Erwan
Bouroullec, les architectes Rem Koolhaas, Jacques Herzog et Pierre de Meuron — a re-
levé le gant. Convertis en stylistes de mode chevronnés, ils ont rendu des pigces qui ont
fait I"objet d*un defilé en janvier dernier. Le plus amusant, finalement, est d"observer
leurs projets a I'état « gazeux =. Ainsi, les Bouroullec ont beaucoup crayonné pour re-
donner du souffle au célébre cartonnier d’artiste. « Ce rectangle, ses lignes soignées ot fi-
gées contrastent avec le corps en mouvement. Ce profef reprend cette géométrie et ['in-
jecte dans un sac porté épanle doté d'un sc wifflet & intérievr, d'un fermoir bas, de bandes
élastiques et d'un willet, décliné dans une seule coulewr pouwr un effer graphique sutnil »,
assure Ronan Bouroullec, A voir les esquisses si abstraites signées Herzog & de Meuron,
on n'imagine pas qu'une chemise puisse en résulter. Le duo qui a réalisé la boutique Prada
dans le quartier d’Aoyama, & Tokyo, a mené sa démarche autour du langage, le transfor-
mant en élément narratf imprimé sur un vérement. De son ¢6té, Konstantin Greic s'est
mis dans la peau du client en enfilant son propre modéle et en le tournicotant dans rous
les sens. Sa conceprion du gilet de pécheur, affectionné par artiste Joseph Beuys, peut se
nouer autour de la raille et offrir des poches mulriples. Enfin, Rem Koolhaas s’est amusé
i « cartonner » une silhouetre fagon patron de couturiére avant de concrétiser son mo-

deéle. Alors quil signe régulierement le décor des shows Prada et qu'il vient d*achever la

fondarion milanaise, architecte a pensé fonctionnalité en inversant I'idée du sac a dos

pour le muer en épais giler, type pare-balles, positionné sur le rorse pour éviter de se

LCONLOrsIonner pour y attraper qLH.'IL]l.lK‘ chose ou de rampanner les BENs sans 5En aperce-

voir. Tous semblent s'étre donné le mot pour proposer de joindre lurile 3 Prada... @ design et prat

62

00000064 .9pg



ARCHITECTURAL DIGEST. CAMbIE KPACKBLIE JIOMA MUPA

3Be3abl AN3auHa U apXUTEKTYpbl co3panu
Bewm ana Prada

OATA: ABTOP:

Bnepsble 3a cBoOt uctoputo 6pena Prada npurnacun 4eTblpex M3BECTHbLIX apXUTEKTOPOB U
An3anHepoB, YTOObI KaXkabIn U3 HUX co3aan npeaMeT oaexabl ANA MYXXCKON OCEHHe-3MMHEN
KOnrekumMmn mapku B pamkax npoekra Prada Invites. [NpurnaweHHsiMn TBOpUamu ctanu_PoHaH
n OpeaH bypynneku, KoHctaHTuH pumny, Pem Konxac n XXak Xepuor Bmecte ¢ [1bepom ae

MépoHOoM.

MecTo nokasa Prada F\W18.

OAavH 13 3HaKOBbIX MaTepuanoB Mapku — YepHbIn HeWnoH. Kazanock Obl, CUHTETUYECKUI
mMaTepwuarn, HO UMEHHO ero MuraHckum moaHbln [Jom korga-to caenan must have ans scex u
kaxxgoro. C Hum Prada n npegnoxwuna nopabotaTb npurnaweHHbIM au3anHepam. [NMpoekT
Prada Invites Bblgenun 4yeTbipe pagnkanbHO NPOTUBOMOMOXHbLIX, HO B TO € BpeMsi 06LLmnx
AN HeMrnoHa kavyecTBa: NO3TUYHOCTb, NPAKTUYHOCTb, TEXHUYHOCTb U 3CTETUYHOCTb, Haz
KOTOpbIMM BbINO NpeanoXxeHo nogymaTe Au3daviHepam. [pyrum ycrnoBmem ctarn akueHT Ha
nHaycTpuanbHocTb. Konnekumto nokasanu 14 suBapsa Ha Hegene moabl B MunaHe.



KoHcTaHTuH Mpuny, PoHaH Bypynnek. Muyyua lNpaga, >Kak Xepuor v lNeep age MépoH Ha nokase Prada.

MpeaomeTbl ogexabl, NpUayMaHHble YeTblpbMA FOCTAMU, CTanu Ansa Bcex ctopnpusom. Pem
Konxac co3zgan 60nbLUO YepHbIN prOK3aK, MOXOXMI Ha NapaLlioT UM pakeTHbIA paHeL,
KOTOPbI pacnosioXucs y MOAEeNn Ha rpyan, a He Ha CrvHe BO BpeMsi nokasa. “OToT NpoekT
— peuHTepnpeTaumns Knaccmyeckoro prok3aka, ogHako 6onee nogxogsiiero ang
COBpPEMEHHOr0 xuTtens ropoga. OH HOCUTCS cnepean, ero CoOAEPXKUMOe JOCTYMNHO ero XO3suHy
B Nt0OOM MOMEHT BPEMEHMN, OH NOAENEH HA OTCEKN, pacCUMUTaHHbIE ANSA BELLEN N FaKETOB,
0e3 KoTopbIX HEe 06XOANTCSA COBPEMEHHbIN YENOBEK, ero Nerko OTKPbITb U 4OCTaTb UMEHHO TO,
4YTO HYXHO”, — 0OBACHSET aBTOp NpoekTa apxmutektop Pem Konxac.

I

Prok3ak ot Pema Konxaca.



BpaTbs Bypynnek pewmnu o6patuTbCs K NPakTUYHLIM BELLLAM W CO34anu CyMKy-xonaep ans
9CKN30B, paboT CTy4EHTOB-apXUTEKTOPOB N XyOOXHMKOB. “MHe BCcerga HpaBuIoCh, Kak
BbIrNAOAT apXMTEKTOPbI, XyAOXHUKW, CTYAEHTbI, NPOXoAsLumne ¢ ux 6onbwmnmMm nankamm.
[BWXeHne 3Toro NpsAMOyrosibH1Ka, C ero YeTkom n OUKCUPOBaAHHOW reoMeTpuen cosgaeT
KOHTpACT C ABWXYLLMMCS TeNoM”, — pacckasbliBaeT 0 BAOXHOBeHUM PoHaH bBypynnek.

Cymka-xongep Anst 3ckm3oB oT 6paTbeB Bypynnek.

MpoekT, koTopbIn caenan KoHCTaHTKH ['puny, — 3TO WTaHbl-cyMKa. “KnoyeBbiM MOMEHTOM
MOeWn ngeun NOCNyXun pblbaLKUn XUNeT, KOTOPbIA MO CBOEN CYyTU — CyMKa (M3HaYanbHO
HEeNIOH UCNOSb30BanNcs MUMEHHO ANl UX U3rOTOBNEHUS), HO MOXET BbITb U NPpeaAMEeTOM
ofexabl”, — KOMMEHTUPYeT au3anHep.



LTtaHbl-cymka oT KoHcTaHTuHa ['pynya.

LLIsenuapckoe 6t0po, 0OCHOBaHHOEe ABYyMSs Au3anHepamu XKakom Xepuorom u Nbepom ge
MépoHom, paspaboTano pybaluky 1 nnawy, Ha KOTOPbIN HAaHECEH TeKCT. “TekcT
BOCMPUHMMAETCS KakK An3ariH, y30p Unv Aekopauus, CoOnocTaBMMble C KOrga-TO MOLLHbIMU
CMMBOSIaMM N 3HaKamu, TeNepb BbITaTyMPOBaHHbIE HA YEITOBEYECKMX Tenax. A3blK, CNoBa,
uernble BblpaXKeHNsa Tenepb CnyxaT AeKopaTUBHbIMU TaTyupoBkaMm? A3biK, KOTOPbIN Mbl
BCTpeYaeM 34eCb, NMOXOX HA apXeosIorMYeCKyo HaxoadKy, TaKyto XXe 3aBOpaXnBatoLLyo Ans
Hac, Kak ApeBHWE CBUTKN UM MOHETbI, MOTOMY YTO Mbl YyBCTBYEM, YTO BPEMS €ro uctekaet’
— pacckasanu guM3anHepsbl.



Mnaw n py6awka ot »Kaka Xepuora u lNbepa ge MépoHa.

Prada yxxe pabotana ¢ Herzog & de Meuron B HyneBbIX, OHM CNPOEKTUpoBanun 6yTuk B ropoae
Aosma B AnoHun. Pem Konxac caenan ansanH myses coBpeMeHHOro nckyccrtea Fondazione
Prada B Munane B 2015 rogy v cotTpyaHudan ¢ 6peHaomM B TeHEHNEe MHOIMX NeT, co3aasarn
aun3anHbl nokasoB BMecTe ¢ AMO, nccnegoBaTtenbCKnM LEeHTpoOM ansanH-6topo OMA.
UunTtante nogpobHee o gpyxbe Prada n OMA.

®O0TO:
TEIN:
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Konstantin Grcic, Isvicreli mimarlik ofisi  Mimar Rem Koolhaas

'Prada Invites’ Herzog&de Meuron kendi yarattigi
projesi icin gok proje icin ilhamini podyumda,
cepli bir pantolon hiyerogliflerden vilcudun éniine
tasarladl. alarak desenl bir takilan cok cepli
gomlek ve ceket canta tasanmina
tasarlad. imza atti.

PODYUMDA ENDUSTRIYEL
TASARIM SOVU

Prada, Sonbahar-Kis 2018 koleksiyonu igin tasarim ve mimarlik
diinyasinin yildizlan Jacques Herzog&Pierre de Meuron, Rem
Koolhaas, Konstantin Greic ve Ronan&Erwan Bouroullec ile isbirligi
vapti, ‘Prada Invites' projesine Ozel tasarlanan parcalar, Milano’da
bir antrepoda gerceklesen sira disi bir defilede sergilendi. Cok
yonll kimligiyle moda dinyasinin en yenilik¢i markalarindan biri
olan Prada son defilesiyle yaratici glcinu bir kez daha ortaya
koydu. "Prada Invites” projesi kapsaminda gerceklestirilen bu
isbirliginde Miuccia Prada’'nin birlikte calistigi mimarlar Jacques
Herzog & Pierre de Meuron ve Rem Koolhaas, tasarimcilar Ronan
&Erwan Bouroullec ve Konstantin Greic, markanin 6ne cikan ikonik
materyali 'siyah naylonu’ kullanarak ozel birer parca tasarladi.
prada.com

TURCHIA - ELLE DECORATION - PRADA INVITES - 01.07.18.jpeg
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25 Ways to Guceer:
superfamilias de Xangai
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Prada Invites nylon edicao limitada Brasil

Desenvolvidas por designers e arquitetos renomados, as pecas dali2ada Invites acabam de desembarcar na
loja da grife do shopping JK Iguatemi

16/07/2018 - 07h05 - Atualizado 07h05
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As pecas do projetoifada Invites foram apresentadas no desfile masculino de inverno 2018 da marca. Na

foto, o o cinto utilitério foi desenvolvido por Konstantin Grcic (Foto: Divulgagéo)

nailon sempre foi um dos protagonista da'Prada e, recentemente,

tema do projeto de curta-metragens da grife, oPrada

Nyvlon Farm, que apresenta um conto de fadas futurista numa
"fazenda de néilon". Hit dos anos 90, o material iconico e emblematico da grife

fez o seu comeback no desfile masculino de inverno 2018, em Milao.

25 Ways to Gucet:
superfamilias de Xangai

Voce sairia vestida igual seu
namorado?Prada aposta no
estilo twinning

4 4

A marca convidou os designers Ronan & Erwan Bouroullec e Konstantin Prada langa nova série de

Grcic e os estrelados arquitetos Herzog & de Meuron e Rem Koolhaas

curta-metragens

para uma colaboracio fashion batizada de'Prada Invites. Os criativos protagonizada pelo IlleIl

desenvolveram roupas e acessdrios para a colecdo, como trench coat e

mochila.

-w
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Para a felicidade do fashionista brasileiro, a collab acaba de desembarcar na

boutique do shopping JK Iguatemi, em Sio Paulo, que seré a tnica do pais a

vender as pecas.

Oito marcas registradas do
estilo pessoal de Miuccia
Prada

Svelato il Segreto degli
Addominali di Cristiano
Ronaldo

oggibenessere.com

N Non solo Charlotte: ecco

tutte le baby principesse
§ alfemminile.com

Mascotte Orrende - Ecco
le 5 peggiori dei Mondiali di
Calcio
searchvcamplomomagg\o_\t

PARA VOCE

Mariana Xavier posa de
lingerie de renda

Se cuida, Sabrina Sato!
Danielle Pontes "veste" s6
uma arara

MAIS LIDAS

Casamento civil: dicas para
Ronan e Erwan Bouroullec desenvolveram a pasta (Foto: Divulgagao) fugir do 6bvio na hora de
escolher o look - Vogue |...
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7 UvRe: ARGRESCURAROUNERIEL BLEU, PAPIER OMBRE VERDATRE OU BRUNATRE / TOIT BRUNATRE

GEomeTRIOU RE JAUNE, SOMMET TRONCS ORANGES POUR LGIL ANALYTIGUE DENO- \
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Acamisa de Jacques Herzog e Pierre de Meuron (Foto: Divulgagao)

Apesar de ser a primeira vez que os artistas fazem uma parceria de moda com
a grife, eles ja participaram da criacdo de showspaces, epicentros e também
colaboraram com a Fondazione- espaco em Mildo dedicado a arte e a
cultura. Reem Koolhaas, por exemplo, projetou a Torre, construcio recém-
inaugurada do local que concluiu o projeto. J4 Herzog & de Meuron assina o

projeto da loja de Téquio, no Japao.

10 dicas para nao fugir da
academia no inverno - Vogue |
beleza

Grupo Pussy Riot protesta na
final da Copa do Mundo 2018 -
Vogue | Vogue na Copa

Copa 2018: 4 motivos que
tornaram a presidente da
Croacia a grande personagem

g?)']')'a do Mundo: os
preparativos de Natalia
Vodianova para o

AS

O paraiso ¢ aqui

oo x
sine \(")(.Il I por 1ano

& ganha cinto mizuno exclusivo

VOGUE

BRASIL

_ NEWSIETTER

Vogue Brasil

Receba as novidades da
VOGUE no seu email!
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A pasta de Ronan e Erwan Bouroullec (Foto: Divulgagéo)

[~ Lie concordo com a Politica de Privacidade
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Rem Koolhaas desenvolveu a mochila (Foto: Divulgagéo)
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Jacques Herzog e Pierre de Meuron desenvolveram as camisas e o trench (Foto: Divulgagéo)

Prada lanca nova série de curta-metragens protagonizada pelo nylon

Resort 2019: 8 tendéncias das cole¢bes para vocé se inspirar

Vocé sairia vestida igual seu namorado?Prada aposta no estilo twinning

Curte o conteudo da Vogue? Ele estd no nosso app e agora também no

Globo Mais, o app que é muito mais do que uma banca. Nele vocé tem

acesso a um conteudo exclusivo em tempo real e as edi¢oes das melhores

publicacées do Brasil. Cadastre-se agora e experimente 30 dias gratis.
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KONSTANTIN GRCIC
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RONAN & ERWAN BOUROULLEC
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